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ENTIRE CABINET OF ORIGINAL DRAWINGS. 



iCtfeneftcCollection 

• OK ■ 

ORIGINAL DRAWINGS, 


THE GREAT MASTERS 

OF ALL THE SCHOOLS, ' 

PARTICU LARLY THE ITALIA X, 

■ . . *’■ ' , • [i ■' ; - ', . 

«. * •-, from- ' . . ' ■. 

THE TIME OF CIMABUE, IN THE THIRTEENTH CENTURY', 

‘ ' TO THE PRESENT TIME ; 

■ ■ 'j < 

1 EXHIBITING NUMEROUS SPECIMENS, BY 

Michael'Angelo Bonarjioti, Liovardo da Vinci', Rafael d’Urbino, 
Correggio, Parmeggiano, J ur.to Romano, the Carr \cc\ und^heir Disciples , 
Titian, Claude Lorraine, Martin Scuoncaver, AlbertDurer, Holben, 
Rubens, Vandyck, Holbein, t$*c. 

Formed with superior taste and judgment, and diligent research, during 
the last twenty-five years, chiefly out of the celebrated cabinets of Italy, 
at the time of the revolutionary troubles in that country, 

' »» v • : 

OTtlltam gomig SDtttep, Csd. 

- WHICH WILL BE SOLD BY AUCTION, 

UNDER THE DIRECTION OF 

MR. T. PHILIPE, 

AT HIS ROOMS, IN WARWICK STREET, GOLDEN SQUARE, 

- ; • • adjoining the chapel, 

. ON MONDAY, JUNE 6, 1SI4, 

AND FIFTEEN FOLLOWING DAYS, SUNDAYS EXCEPTED, 

' * AT TWELVE O’CLOCK. 


May be viewed three days before the Sale, and.Catalogues fprice 5s.) then 
. had at the Rooms, and at No. 22, Golden-square. 

. ’ N.B. A small Collection of CAPITAL PICTURES to be sold by Private 
• Contract. 
















CONDITIONS OF SALE, 


*■ , • •**, l v - ■- 

I. The highest Bidder to be the Buyer; and if any Dispute 

arise between two or more Bidders, the Lot so disputed 
✓ - shall be immediately put up again ami re-sold. 

.A; 

II. No Person to advance less than Is.—above Five Pounds, 

2s. 6d. and so in proportion. ■ ’ 

r » v ’ . • 

III. The Purchasers to give in their Names and Places of 
Abode, and to pay down 5s. in the Pound in part of 
payment of the Pnrchase-money; in default of which, 
the Lot or Lots so purchased to be immediately put up 
again, and re-sold. 

IV. The Lots to be taken away, with all Faults, at the Buyers 
Expence, within three Days after the conclusion of the 
Sale; and the Remainder of the Purchase-money to be 

, • * * L f • 

absolutely paid on or before Delivery. 

V. Upon failure of complying with above Conditions th« 

Money deposited in part of Payment shall be forfeited ; 
and all Lots uncleared within the Time aforesaid, shall 
be re-sold by public or private Sale, and the defi¬ 
ciency (if any) attending such Re-sale shall be made 
good by the defaulters at this Sale. 
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Monday, the 6th of June, 1814 

_ Tuesday, 7th. 

. Wednesday, 8th. 
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Thursday, 9th, 

Friday, 10tb, 
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Saturday, 18th. ' ; 1 

- ' .v • U 1 C • ■ ' \'"T 7i 2 .. j 

Monday, 20th. 

Tuesday, 21st,- >p .“ r >/ ’ 

; •-* v-- ; ' -- - • •• ;' * •'* . < } w] rri bo." .tin r >. y^no’.*! ' 

&,*; Wednesday, 22nd, I r 

-fiec f Thursday, 23rd. 
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CATALOGUE.;- ,,; t 

i. H • ■ . 


DRAWINGS. 


’ ■ ■ • • ■ ■ ftet.". 

First Day’s Sale. 


V. 


' r* : 


... . v, I s ..- if 

“ 'A. 

... . ’*• * i 


ABATE, or dell* Abate (Nicolo ) Modenese— 

■b. 1509, d. 1571 —disciple of Primaticcio. 

1 Two— lady and child, fo’s/re ; and a pen ornament / / „ 

5 A'female lying on the ground, black chalk ; and the 

meeting of Mary and Elizabeth, fine pen 

3 Two —Our Saviour, pen and Indian ink ; and a group ^ ^ ~ ^ 

of four heads, masterly pen 1 

4 Two mountainous landschapes, one of them double—free ^ ^ ^ 

pen—rare 

One—a bacchanalian subject of many figures, pen 9 on ^ ^ ' 

Hue paper , pencil-heightened—capital 

6 One—a female, largely draped, standing in an exclaim-* ^ ^ 

ing attitude— red chalk , very fine .. 

- A drawing uf the entire subject, for which this figure is a stu- 

• dy, is in the collection of His Majesty. 

One—the rape of Europa, fine pen and Indian inky on^ \* *■ 

* ochre ground , pencil-heightened—most tasteful 

' 8 One—holy family, with Elizabeth, St. John, and angels, ^ 

. .1 pen and Indian ink , heightened — capital 

, Etched by Leon Daven. - . . > , 

, ABATINI (Guido Ubaldo) Rom. b. 1600, ' 

‘ d. 1656. ■ 

■ 9 One—St. Augustin writing under the inspiration of the ' 

Holy Trinity— masterly pen and bistre , heightened ; r ^ ^ 
ultima manier a —very fine • . /r ■ v 

B 

- > ■ * - ■ . . * ' / - ■ i 

, / ; - 

* : - C- - 


DRAWINGS. 


ACH, or VAN AC HEN (Flans or Jan ) 
German, b. 1556. d. 1621. 

-*10 One—the Madona sitting on a tribunal—St. John the 
Evangelist standing on her right, and the Baptist on 
her left—two angels on the ground with censers— 

> ^pen and Indian ink—engraved - " 

"^ll One—lady and child ascending a hill, free pen and lis- 
tre —an emblematical'study of*two females on.the 
w *tack^—/£?ze 


iELSHEIMER (Adam') Germ,.!. 1574, 

j ' * 1620 . '■ 

S' ^2 One—an Italian landschape—^/ree pen and lis tre—very 
fine - _ 

^ 13 One—the Flight into Egypt—moonlight— ditto , ditto 
S * 14 One—an upright landschape, with figures and cattle—a 
^man stands before a large fire,, which-another is 
~~ Itirtdliug— Indian ink and Its tre—part ,of the design 
. Afterwards painted in the~sabjcdt of the flight, en- 
..... graved by Count Goudt ■ |,j;,! , r, r v i ' j *r { 

S' On^—a rich architectural design or portico, with figures, 

called part of Solomon’s temple— pen, and Indian ink 

ca . f2ga$£4i n T s 

.. •: * Etched by Hollar. ( f , ; _ > ■ 

One—martyrdom of a female saint, by torch-light, deli- 
;''' ■ ‘cately 'worked with pencil white( on a black ground , 

A . many figures , with elegant architecture—Capital 
SS s 17 One—St. John preaching in the wilderness ,—masterly 

. pen and Indian ink—capital *. ■ * 

,t r . r. i . . „• .. r > . .. .j.",.: ’ r.—• eO 0 

i ' • • 

j ■- AERTSON (Pieter, surnamed'Ltvdgcn "Pieter 
owaccount of his stature) b. 1519. d. 1575. 

S' ^18 One—a rich and luxuriant architectural prospect,'with 
many figures —spirited pen —capital > 

•.• ... Am i s—5:0 3 

ALBANO (Francesco) Bol. 6. 1578. d. 1660. 

ft V19 One—A shoe-maker’s shopj with visitors in’ masquerade, 
( —pen and broad wash 

One—Gobbi musicians and amateurs, executed in the 
' same manner ' . 

<S ^2J One—the Madona standing on a crescent, surrounded 
' € by adoring angels ,—free pen and bistre—veryfne 

^22 One—Mary Magdalen carried to Heaven by angels— 

“ P*n ana Indian ink 




pJiAWJNOS, , 3 

83 One—angels ministring to a saint irt the wilderness, 

ttyafik chalk and, Indian. Ink, capital— the Saviour^ y 
'* * appears above in the clouds - 1 

24 Three, on one leaf— -Madona and child standing in a ! 
, ; V, r , i^ich, masterly pen and wash, from the Modenay\y 
collection ; Madona and Child, Hack chalk , pen ana 
wash ; and a lady dressing her hair 

• r r f '' i \ * I ' > r • « ' \ 

ALBERTI ( Cherubino, da Bor go S. Sepolcro ) 

* > ' ‘ Flor. b. 1551 d. 1615. ' •-■>'« 


25 One—the Nativity, with emblematical representations— 

- • above appears the creation of Eve, &c. with a pro- 
' phet ont each side— masterly pen and bistre ~ • *■ 

$6 Op£—a leaf of free pen sketches . v, * 

27 One—the pier of avolta, with a prophet and sybil on the 
-■-* - spring of the arches, and other ornaments— pen arid ^ 

-V Indian ink, on blue paper, pencil-heightened—capital 
$8 Qne—St. Paul—an angel carrying a book—pen and in* 
r digo 'a l . i 04 ± 

^ , Aji ignorant person spells the name thq artist C,\hobb|N. 

r ALBERTI ( Durante) Flor , b. 1538. d. 1613. 

SQ, One—an emblematical subject relating to Pope Gregory, 
a sybil sits on the left, and, on the right. Justice hold- ^ 
mg the scales and a sword —masterlii 
‘ .on blue paper 


V* 




msterly pen and bistre , 


'ALBERTI ( Giovanni ., the younger brother of 
QkeVubino) Flor, b. 1558. d. .1601, 

-3<fc TwQrran angel standing, freely designed in red chalk, 

with various pen sketches—an angel in red chalk on / 
r : ' the back - 


X 


• '• 4 ":.y. , f * . xf . v. / , .! 

- ALBERTI (Leone BaptistaJFlor. thezvellknown - : 
Author of the Trattato della Pittura; so often 
published with that, of L. Da Vinci. 

An elegant architectural monument, enriched with sta- 
f ’.' tues—fne pen and bistre ' ' •' 

31 One — a tow*er or monument, richly adorned with statues 
. in niches, vyith angels and cupids surrounding the 

* top, in alto relievo —it moves on a pivot, turned^ 
round with four levers, by four men to each —a 
curious design,'— inscribed, Giochi intra ij Antichi , 

' * • solid terra 






Ji 










4 Drawings; 

'• <•’ ’ ; M i.l y 

ALBERTINELLI (Mariotlo) Flor. b. 1467. 

, A 1&1S. 

^32 One—the corronation of the Madona, Hack chalk» 
■ stumped—fine, and very rare 

, ALFANI (Orazio di Paris) Rom. b. 1483. 

^3 One—a design for a dish—Helen received at the Court 
of Priam, with a richly ornamented border , Hack 
- chalk and pen—rare \) v 

ALLORI ( Allessandro , detto Bronzino) Flor ; 
disciple of Ang. Bronzino. b. 1535. 1607. 

One—the finding of the true cross, by Sta. Helena—a 
masterly design of many figures—pen and bistre 
~35 One—Christ disputing with the doctors —masterly ten 
and Indian ink, on a blue ground —capital 

ALTAMONTE ( Martino) Nap. b. 1657. 
d. 1745. , . - . 

One—two horses and a cow, with a shepherdess, in a 
* landschape —free pen 

ALTDORFFER ( Albert ) Germ, early in the 
16th century. 

'3J One—St. Andrew* sitting in a gothic chair —finepen, on 
- a green prepared ground , arid pencil-heightened 

^^8 One—a gentleman and lady walking, in conversation— 
, fine pen * f * ' - K 

39 One—Samson killing the lion —fine pen , on a brown 
ground , and pencil heightened —very capital 
"40 One—the brazen serpent —masterly pen , dated 1312- 
capital 

-• 1 * - • » 

ALGARDI ( 'Alessandro ) Bol. 6.1598, d. 1664 

r 41 Two—a saint on the clouds, kneeling —black chalk fne, 
, R ; t^nd charity ,—pen and bistre—very fine 

AMBERGER {Christopher) Germ: Flourished 
early in the 1 6th century. 

-312 One—a subject unknown, many figures in a landschape, 
—masterly pen—a fne specimen 


DRAWING^. 


s 


AMMANATI (Bartolomeo) FI or. disciple of 
B. Bandinelli, b. 1511. d. 1593, 

43 One—a river god— masterly pen , L 

44 Seven masques pasted on one leaf —Hack chalk , very fine 

• N B» The drawings of this master, who was a sculptor, are * / 

• s very rare ^ S 

^ AMMON ( Jost.) Germ. d. 1591. 

45 One—A shield, representing a battle from Homer or 

Virgil, perhaps the rape of Helen— fine pen and 
Indian ink, highly finished, dated 158 $—capital yS' * 

ANESI (Paolo) flourished about the beginning' 

• 1 of last century.- • ' . « 

40 One—an Italian landschape, with figures— black chalk , 

fine .* A * 

/ • \ , 

ANSALDO ( Gio* Andrea ) Genoa, b. 1581. 

-a . - d. 1638. 

47 One—the assumption of the Madona, a cupola design, 

pen and bistre—very fine * ' 

ANSELMI ( Mich. Ang . J Parma , called also 
of Lucca, but more commonly of Sienna, 

b. 1491. d. 1554. 

) ' 4 

49 One—St. Sebastian— red chalk — very fine r 

ARCIMBOLDI (Giuseppe ) Milan, died ill 
, 1593, aged 60. 

49 One—two pieces of rock for a landschape, whimsically 

composed of human heads— -free pen—very rare y . 

ARGOTZ ( ;) French * 

30 One—the Reposo —free pen and bistre—fine . ^ 

ARPINO (Cav Giuseppe Cesari d’) called 
Gioseppino, Map. b, 1560. d. 1640. 

31 One—a satyr carrying off a nymph— red chalk—very fine J? 

32 Two—an angel holding a scroll, and a woman running 

away in a fright— ditto 

33 One—a Pieta— red and black chalk^very fine / 




DRAWINGS. 


/I *54 One—Christ holding his cross, between St* Jerome and 
St. Nicholas—red and Hack chalk—executed with 
great delicacy—R 

s* <55 One—the Madona standing on a crescent —in the same 
manner—ditto \ * •, ,,... :i > -j* 

. ASPERTINI {Amico ) Balog. &J494. d. 1572. 

/A ^6 One—the burial of Christ —pen and bistre, on grey pa • 
per, heightened—very fine and rare x 

57 One—a bacchanalian subject —black chalk and bistre, on 
*n '. - cLyellaw ground, vigorously heightened— caeii>l . 

' U» m.t - - . . ... i . . t - 

. ASSELYN (Jim, commonly called' Crabbetje) 

Flem. b. 1610. d. 1660. 

: A / ’r l fi.1 fV.i>T K- 

^"*58 One—an Italian landschape, with rums—pen and Ind, 

, ink—capital ... 

> •• • • - : • id oftif&tl nt±-V?0\ • 

AVERCAMP {Henry) IIoll, commonly called 

y . Stomme Van Campen , a dumb. •Artist, 

' .id'T.- .;CL. L' A 

Three—a winter view on the Suyder-sea, with many fi- 
< n , . gures- skating, &c. pen and colour—fine l and t\yo 
studies on one leaf—one a horse’s head, 

tBACICCIO (Jo, Bapt. Gauii delta) Gen , 

.v.7 ■> b. 1639. d. 1700. . 

Three—a saint subject, fine pen and bistre; a female * 
‘ head, red chalk ; and a giory of angels, seen, di 
sotto in.su—free pen and Indian ink 

*■ ’ ' , ’ ’ , •,; _ | ^ ^ j i * . •; 0 \ ’ ' 

BARKER (Jacob) Holl , $.1609, d. 1651. 

42 *6\ One—an old man in the attitude of Benediction or Sur- 
^ prize, black chalk, on grey paper, stumped—very fine 

BADALOCHI ( Sisto ) Parma—a young man 

*• **.■’-'-*•>' in 1609./ , . v txO hi 

/jt? *62 One*—a monastic subject, free pen, red chalk and Indian 
\ . ink—rare } 

> ' BAGLIONE ( Cesare ) Bolog.d. 1590. - ; 

* 63 Two—interior monumental designs, with scriptural sub* 
jects in compartments^ pen and bistre—xeryfne x - 


* v - 


ixftAwnros, 


r 






•7 •r 


b 


BALASSI (Mario) Flor. b. 1604. d. 1667. 

#?./a* 1 ■ -i . 1' 1 (r k • ’ ’ ' . *;; j *• 

04 One—a group of three figures kneeling,,pe 7 Z and pink 

v,. M;id) f L. .1 f f.’f.u . -.i.Qr 0 ; 

BALDI C Lazaro) Rom. b. 1624. d. 1703. 

$3 thie-^an-embleffiatical subject of Time^ &c. free perty 
' !j y \rttdbidittn btk—on blue'paper - * 

66 One—a saint object, a martyrdom ,fren and Indian hik, 
^'-.\'''^Qn>’gtey~p&pe'r heightened—-very fine ~ : * 

^^BALDOVINETTI ( Alessio) Flor* 5. 1425* 

- /-* f ' • d, <■’ ■ ; 

tr One—a skint with a long bearil, largely ‘draped, sitting in 

a chair reading —metal point bn brown ground , pencil j 
!j v. '.'. ^b&ightbned—very fine and rare . . , .1 

~ V” , 1 , — 

BAEDUNC ( Hans , suvndmed Grieri) — Germ.' 

68 Two—death >and a . young woman, pert on chocolate 

f round, pencil heightened; and St. Martin dividing/ 
is-doak,-Masterly pen—a circle ; , : " * 

> • m\ ►> f ,' , j f . . , 

BAfcESTRA (Antonio) Yen. b. 1666. d/1720* 

69 ‘TvVo'—a’ holyfamily; arid Venus itiired—free pen 
70 (i One—a saint subject, ditto, dittp 
rl One —the magdelen expiring in the desart, supported by 
; an angel, bistre, heightened with white—very fine 
72 •Two—an kpotheosis, pen and bistre* • 

pAMBl^fj (Can. Ni c °l°) Fen. b. 165L \ 

- f _• 1 a . .1 u. ifh 1736. ~ - 

A saint sitting on a cloud, black chalky stumped — style) 
icq Coi:eggio • *• > ( / 

. BAND1NELLI ( Baccio ) Flor. b. I4$7. d. 1559. 

73 One—academical designs,’both sides, one broad pen t , 
y v .r-the-other red chalk—most spirited k 

74 One —studies, both sides, broad pen 
75 One—a monumental design for a bishop who is sitting j 
our Saviour holding his cross on the back ground, 

' and two saints in niches, masterly pen — very fine fi? j" 
76' One-^-a group of nine figures, bold pen A 

7T One—Hercules ' reposing, admirably designed — broads 
pen 1 . 




r 

9 




/A 




j. 

I * 

I 1 


DRAWINGS* 


"-rr . , BANDINELLI. 

One—a finished design of three monumental figures, 
pen — capital 

f I ~*79 One—a man’s head, three quarters view and profile, 
| masterly pen — capital 

^ "80 One—a group of three figures, prisoners— ditto 
^T^81 One—the death of Hercules, masterly pen , imitated in 
Mr. Ottley’s work, the Italian school of design; two 
figures on the lack — most capital 
-^“~82 One—a group of seven females in the same manner, 
..." small studies at lot tom; on the back three heads, 
, i! r two of men, one with a beard, the other shaved ; the 
third a female profile; also, a hand and foot, ditto 
^ -$3 One—a youth drawing, with sundry heads; a study for 
the Academy of Baccio,' in the same manner 

BANDINI (Giovanni detto Gio . dell *Opera) a 
sculptor, Flor. 

cS ^84 Five profile heads on one leaf; one, a portrait of Gali<« 
leo, academy studies on the lack—fine and rare 

BARBIERI ( Cav, Giovanni Francesco , detto 
Guercino da Cento) Flor . 1590. d. 1666. 

r>&s Two—heads of Turks, red chalk, R . stumped; and a 
, figure of a magdalen, pen 

^^>86 One—academy of figures, both sides, Hack chalk, on grey 
paper, heightened—most masterly 
ss&j One—a female sitting, etched ly Zucchi, pen , in his 
f nest manner * * 

^ "88 One—a Baigneuse, red chalk , stumped — capital 
^-89 Two—a lady coming out of the ba h, black chalk, 
stumped, very fne ; and a man lyiug asleep, black 
■ • - chalk • , ; 

^ -90 One—the head of a young warrior, masterly pen— most 
, . J . r capital 

■ , I. . Etched by PasquaHni / <’ il 

t BAROCCI ( Federigo .) 

*$>1 One—descent from the Cross, masterly sketch — pen and 
wash 

' "*92 One—a Reposo, delicate pen and bistre * 

^ D* One—flight into Egypt, pen and bistre, heightened — 
capital 

^ -94 One—ra boy’s head, front face, stumped chalks—very 
* fine v - . ■ «- * 




DRAWINGS; 


95 One—a female head, a study for the descent from the ^ 

Cross, in the same manner—ditto 

96 One—a boy’s head, correggiesco—ditto ^ 

97 One—a Reposo, on both sides , pen and Indian ink , on y 

blue paper, vigorously heightened '.1 ^ 

98 One—the adoration of the Magi, in the Same manner, 

AN ADMIRABLE AND MOST CAPITAL DESIGN'"' ' 


^1 


...- H 11 M 




BARRY (James) Engl.—dead within these Jew 

"' r ‘ *'■' i ' years. . ' ‘ ‘ '* >u • 

99 Three—various designs for the hall of the Society for 

the encouragement of Arts and Sciences —free pen / 
arid Indian ink, highly interesting 

100 Two—a study for the Pandora, pen ; and the father re¬ 

commending union to his children, by the simile of ^ 
the bundle of sticks —pen and wash i ' 

% BARTOLI (Pietro Santo) Pom. b. 1635. 

‘ ~ l " d. 1700 . / 

101 One—a design for an inscription; Fame on each side 

blowing a trumpet —pen and Indlaii ink e ‘ 

BARTOLOMMEO della Parto, detto di Sai 
Marco (Fra.) Flor. b. 1460. d. 1517. 

>V ' ' * i ' . 4 ) '4 . ^ i 

102 One—an academy figure, fine pen and extremely rare; 

Porta, having burned most oj his academy figures 
in consequence of the preaching of Savonarola 

103 One—figure of Christ appearing to the magdalen —ditto 

104 .One—the Madona sitting on a tribunal—two saints on 

• each side —bistre and Indian ink, heightened—very 
. fine . r [. . , _ . 

1Q5 One—three figures in conversatipn —-fine pen 
166 Two—-a boy standing, black'chalk, slumped , and 
angel playing on a lute, black chalk , heightened 

107 One 1 —'a lady’s head —rid chalk , R .—most beautiful 

108 One—a magdalen on her knees praying, black chalk. 

brown paper, heightened' 

109 One—Madona and Child, black chalk, stumped—very 

- [fine ■’ V ••.•••\ - . . ; . 

110 One—a Reposo, executed in the same manner — beau - 

tiful ** vm ’►t 

111 One—the Madona sitting on-a throne—the young St- 

John sitting on the ground below—a saint s andinir^ 
on each side —black chalk on a russet ground, height¬ 
ened—most beautiful and capital 

, • It is etched by Zucchi ... ' 

» ; ' V 

. * V. . V 




*4 
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0 * 
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DRAWINGS. 
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BASSANO (Jacopo da Ponte , detto) Ven . 
b. 1510. d. 1592. 

"^'^12 One—Christ taken in the garden, black chalk and cray - 
^ ons—a most spirited aud capital design 

One—a cow’s head, Hack chalk and crayons—very fine 
X -*114 One—a landschape with figures—a capital ordonnance 
X ' --black chalk . . 

''\\b Two large capital designs— pen and wash—one dated 

. .* wo ' v : v^, 

BATONI ( Cav. Pompeo) Pom. b. at Lucca, ' 
.in 1708 , d. 1787 , 

One—three females asleep— red chalk on Irown paper, 
heightened—very fine 


X 


kl 




BATTEM ( 


van) Holl. VIth Century . 


117 One—a tasteful landschape— Indian ink, on distemper, 

ground , heightened 

118 One—a ditto—a highly finished and piquant morceau , 

in the same manner . i 

BAIJR ( Johan Wilhelm) Germ. b. 1610. d. 1640. 

119 One—a skirmish of horse— spirited pen and Indian ink , 

rare 

BECCAFUMI (Domenico) Siena, b. 1484. 

• d. 1549: 


One—an architectural section for the front of a palace, 
richly adorned with statues— fine pen , listre , and 
Indian ink 

*121 One—two Apostolic figures, largely draped, pen, on 
+ Irown paper , vigorously heightened , capital 
Engraved in Mr. Ottley’s Italian School of Design. 

122 One—a groupe, in the celebrated pavement of the Ca¬ 
thedral of Siena —pen and listre—capital and veiy 
curious , shewing the manner in which that admira¬ 
ble work was executed , » „• * ; 




Pnd of the First Day's Sale. 




Second Day’s Sale. 




DRAWINGS. 




BECK (David) Flem. disciple ofVandyck . 
S. 1621, d. 1656 


123 One—portrait of a sculptor—a gentleman standing be¬ 
hind him— pen and Indian ink — very fine and rare / 


BEGYN { Abraham) IIolL b. 1650. 




121 One—-a mountainous rocky landschape, with figures 

and cattle— Indian ink—a charming morgeau / 


BELLA (Stefano della ) Flor. 17 th Century. 


125 One—an equestrian procession— pen and listre—very ^ 

fine 

126 Eight sketches on two leaves— delicate pen » ,*• 

127 Three on one leaf—a female theatrical character, and two 
^ landschapes, with figures and cattle, &c. etched ly 

him—all fine pen and Indian ink 

128 Two landschapes on one leaf, filled with military move¬ 

ments— -fine pen and Indian ink—charming spirited 




designs 


BELLANGE ( Jacques) French. \lih Century. 

- . . * ' ' • ’ > - . • , ' ' 

129 One—the annunciation— -fine pen and Indian ink 


BELLINI {Filippo) Rom. flourished about 1590.! 

He was a scholar of Baroccio. 










130 One—the Madona and Child in the Clouds, with an 
~~~ adoring angel on each side—St. Michael and St. 

Francis d’Assisi standing below— masterly pen and^ 
Indian ink, on ochre ground , heightened— capital 
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DRAWING^, 


. BELLINO ( Gentile) Ven. b. 1421, d. 1501. 

'131 One— -free pen studies for the Madoria and Child— 
rare—R 

» . J • 

BELLINO (Giovanni) Ven. b. 1426. 

132 One—the wisemen’s offering— 'free pen, arched at top 

133 Two portrait?—one profile, the other three quarters 
view— black chalk stumped — fine 

J 34 One—a female martyr, red chalk — very fine 
135 One—a concert of music —free pen and Indian ink , on 
blue paper—ditto ; a pen sketch on the back 
<^136 One—a historical subject of many figures— red chalk 
—ca 




H 


BELLINO ( Jacopo ) Ven. the father of Gentile 
• . and Giovanni ; alive in 1456. 

^^137 One—three bishops, standing, whole length— pen and 
‘ • Indian ink, on blue paper , heightened—very rare 
\&\ *>138. One—three figures—two military ; one a doctor— pen 
and Indian ink, on grey paper, pencil-heightened — 
from Vasari's portfolio—ditto 


BENEFIAU ( Cav . Marco ) Rom. b. 1684, 
d. 1764. 


Y | -139 One—the Madona sitting on a cloud— black chalk, on 
grey paper, heightened—vet y fine 
«^| -’140 One—the circumcision —free pen—fine 
[^|-141 One—St. Francis holding the Bambino ; St. Anthony 
and three other saints beside him : the Madona sit¬ 
ting on a cloud, in a glory of cherubs, her feet on a 
crescent— pen and Indian ink— capital 

BEBRETTONI ( Nicolo ) Rom. b. 1637 
d. 16S2. 

*•-142 One—Samson betrayed by Dalilba— black chalk—very 
j ^ fine 

’■^43 One—the Holy Trinity— broad pen, slumped, black 
. >' chalk and bistre—ditto 


\Z 


Drawings. 
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BERRETTINI ( Cav . Pietro da Cortona ) 

Rom. b. 1596, d. 1669. 

144 IrWo, on one leaf—Samson killing the Philislins —Hack 

chalk and Indian ink ; and a sketch for a battle 

145 One—an academy figure— black chalk, on grey paper; 

stumped and heightened—fine 

146 One—'Venus and Adonis —black chalk, stumped — dittrfj? 

147 One—Laban searching for his images— black chalky , 

very fine—engraved by Bartolozzi 

148 One—a saint subject— pen and bistre — capital /y 

BERCHEM ( NicholasJHoll. h. 1 624, cl. 168 3. 

149 One—a landschape, with a standing cow, sheep, and 

goats, a man leading his horse— black chalk , on blue*? 
v ';; 1 paper, heightened—very spirited „ ^ 

150 One—a ditto, with oxen, sheep, and goats, &c. a man 

, ; on horseback— similarly executed ^ 

151 One—a ditto, a shepherd driving his flock— red chalky 

. Very fine 

Bernini (Cav. giov. Lorenzo) Rom. b. 1598. 

/ d. 1680 . 

152 Two Architectural—a design of an altar, with the as- 
> . , sumption of the Virgin— fine pen and Indian inks „ 

and the section of a cupola— ditto 

153 -One—portrait of a pope— black chalk and colour, * 

154 One—Venus riding on a dolphin— black chalk and bistre * 

155 One—Galatea with cupids, a design for a fountain— ^ 

4 pen and bistre > - 

156 One St. Jerome, for a statue— pen and Indian ink ; a 

pen sketch of Samson and the lyon, in the back"^' 

\ ground— very fine 1 

157 One—a design for a font—pen and bistre — very fine r 
*158 Three designs for medals, on one leaf— delicate pen 

, and Indian ink—one oj them upon the erection of 

the celebrated chair of St. Peter in the Vatican ' 

., ■ J . • • ••.♦ v » • 

- BERTiVNI (Gio. Battesta, Mantuano) Rom. 
flourished about 1568. 

159 One—an academy figur metal point, on blue distem - ^ 

per—fine and rare 

\ . 


* 




W 











-DRAWINGS. 
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BEZZI ( Gio. Franc, detto Nosadella) Bolog. 
d. 1571. 


l^f-^60 Two—a group of females, and a study of three boys— 
both fine pen—rare 

BIANCO (Baccio dell) Flor. b. 1604, d. J 656. 

*61 Two—designs for a funeral inscription— free pen 

BIANCONI (Car/o) ito?. 

162 One—Sigismunda— masterly pen—very fine 

BIGARI ( Vittoria ) Bolog. 

1^1^463 One—‘•a sorcerer exhibitin£ his powers— a curious scene 
of witchery—pen and bistre , on brown paper , height - 
ened —capital 

BILIVERTI (Gio.) Flor. b. 1576, cl. 1644. 

— One—a devout female looking up— black and red chalk 

—fine 

BiSCAINO (Giov. Andrea) Gen. d. 1657. 

/ 1^*165 One—the marriage of St. Catharine— fine pen — elegant 

BISCAINO ( Bartolomeneo ) Gen. b. 1632, 
d. 1657. 

J^i^l66 One—the Holy Family—ret? chalk and Indian ink — a 
' - charming design 

1^W67 One—the Holy Family— red chalk—very fine' ■ 

It i« etched by himself. 

BISCHOP ( John ) Holl. 17 th Century • 

Two landschapes, on one leaf— one a wood scene, the 
other a view in a town— free pen and bistre — very 
I jp. fi ne 

Y^*\69 Two on one leaf—Venus beating Adonis, with a dance 
of boys; arid men carrying a sick person— loth in 
. the same manner—ditto 




DRAWINGS. ' 15 

170 Two landschapes—one an extensive open view—the 

other a canal view, with barques— executed in the / - 
same manner—ditto 

171 Two—upright landschapes—one ancient ruins, the^/ 

other a wood-scene —ditto 

' BLANCHARD ( Lorenzo) Rom. modern. 

172 One—Pan piping to a group of nymphs— black chalk— ^ , 

very Jine v - 

BLANCHET (L. G.) French. 

173 Two female figures — Hack chalk on Irown paper , 

heightened—Jine % * 

BLOCKLANDT (Ant.) Holl ., b. 1522. d. 1583. 

174 One—a subject of fable—a numerous assemblage of 

u . naked figures— Jine pen and bistre , highly Jinisned * 

BLOEMART ( Abraham) Holl. b, 1567. 
d. 1647. 

175 Tw.o—on one leaf—Simeon and St. Nicholas—pen and/ 1 t 

bistre heightened — capital 

175 Two—the Madona sitting on a crescent, pen and In¬ 
dian ink , heightened , very Jine —and a dead Christ 
' supported by Angels; pen and bistre heightened y 

, BLOEMEN (John Francis van) detto tlo - 
rizonti , Flem. 17th century. 

177 One—view of part of a city in Italy—an obelisque in 

front— fine pen and Indian ink , - - ' " 

- BOCCACCINO (Camillo of Cremona) Ven. 

b. 1511. d. 1596. . Y ; * e. \ 

178 Two—cupids— free, black chalk / , 

BOCK (Hans, of Basil) Germ, flourished 
about 1580. 

A poetical subject— pen and Indian ink — rare 

r: y / . bo is ( Du) 

179 One—a historical group of five figures— Jine pen and/ 

. , Jndian ink : ■ - ■« * .• .< 





' J6 drawings. 

» BOISSIEUX—Frencft— 

>.180 One—head of a man in meditation— red chalk — very 
.fine j , 

• ■ i , ' 

BOITARP —French—last century. 

^*181 One—Apollo and the Muses— free pen 

. . > .•»»> V"- r .«.i , ;..u HI A nr : ■ * 

BOL. ( Ferdinand) Holl. Disciple of Rembrandt, 
fi. 16J1. \d. 1681. 

182 One—the annunciation— masterly pen and, bistre, a 
piquant and capital design • . 

BpL (Hqris) Flepn. b.\ 534. d. 1593. 

>483 Three—the interview of Jacob and Esau— pen and In - 
drim iw&j a circle ; a landschape with shipping; arid 
a ditto, with figures; hawking and hunting— Loth 
masterly pen—very curious 

BOLOGNA (Giovanni) Flor. 5; about 1524;. 
the celebrated, Sculptor. 

<^84 Two— Hercules and Antaeus— free pen and lislre —and 
a group of four figures— Hack chalk and bistre — fine 
-*185 One—Ganymede— red chalk — very fine 
>,186 One—an academy figure— masterly pen and bistre — 

CAPITAL 

/ i . ..... 

, BONACCINA ( Antonio) Ken. 

,<487 One—a poetical subject— masterly pen and bistre 

BONASONE ( Jidio ) Bol. the engraver, flou¬ 
rished about the middle of the 1 6lh century. 

488 Two—David leaning on the sword of Goliath— bistre, 

‘ - fine —and Orpheus petitioning for the release of Eury- 

dice— -free pen — rare 

BONECHI ( Matteo) Flor. early in the Iasi 
century . 

>189 One—a poetical subject— -free pen and light wash 

BONESI (Gio..Girolamo) Bol. b. 1658, d. 1725.. 

<^90 One—Sancta Lucia— red and black chalk stumped — very 
fine, T H—R e w - , ’ 


yd> * 



Drawings. 


n 


J91 One—St. Jerome in a lanuschape— pen and bistre, on 
blue paper-capital . ^ 

BOMONE (Carlo, Ferranese) Bol. b. 1569. 

' - d. 163 ?* . ' 

•' ' • ' .0 " 1 

l£)2 Two—the Madona silting on a cloud, three saints 

kneeling below— -free pen, red chalk and bistre, and I 
Christ found disputing with the^ doctors— fine pen'* ^ 
and bistre *' ] • „ ‘ 

193-Two—the Madona appearing to several saints; the 
r same composition varied — red chalk, arul ditto, waslig' 
•^y-very fine and curious • ’ * * * 

■ •“ • - ’ / - : 

* ,BORDONE [Cav Paris) Ven. disciple'of Ti ian 

0 - H5G0 ;i570. — ” 

» • » * *>? ’ . • 

,1$M One—studies for a Venus— red chalk — very fine * / j/' 

- BORGIANI ( Orazio ) Pom. b. 1630. 

; ; d . 1681. 

*F<-X * ' ** • . 

195 One—SL Christopher —masterly pen ' • ' ^ 

BORGOGNONE (P. Giacomo Cortcse, detto 
a jesuit, Rom. 6.1621. d. 1676. 

196 Two—Equestrians— masterly pen and bistre; a skir^!^, 

'• ' m'ish—Jree pen and Indian hik 

l^T Three, various— one red chalk , one pen ; and a study 

for the conversion of St. Paul, by Gulielmo Cortese. 

. . called also Borgognone— black chalk — very masterly* 

' '.V ;’.BOSCH ( Jerome ) Holl. d. 1500. . 

I9s One—St. Michael— pen and Indian ink on violet colour 
i •> .brown distemper, vigorously heightened—a capital 

• • specimen 

199 Two of monsters, on coloured paper, heightened / fr ?( 
£0Q One—St. Anthony, clitto— masterly pen — very fine ^ 

‘ BOSCHI ( Fabrizio ) Flor. b. about 1570. 
d. 1642. 

1 ^ .■> >* '4 t- 

201 One—an ecclesiastic standing— largely draped , red 
. chalk .. - > 






^ ^ i 
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drawings. 


BOSCOLI (Andrea) Flor. b. 1553. d, 1606. 

^202 One—-the Assumption of the Virgin —masterly pin and 
bistre, on grey paper, heightened—capital 

“~?203 One—the same subject, differently composed—pen and 
Indian ink on Hue paper, heightened—ditto 

BOSSI (Guiseppe) Rom* 1797. 

£^364 Two masterly pen studies v - j 

BOTTI ( Rinaldo) Ftor.—early in the 18 th 
~ century. 

: ' Ah elegant architectural design, 'with figures by Gio¬ 
vanni Casini—very fine—dated 1722 

' BOTTICOLLI ( Sandro) Flor. b* 1437. d. 1515. 

”>205 One — the death of Meleagre— -fine pen and listre, 
heightened —capital 

>*206 One — a boy’s head— metal point on prepared grey pa¬ 
per , heightened—very fine—R 1 k - 

"V207 One — a leaf of studies on both sides — metal point, on 

, - crimson ground, heightened — ditto, R 

BOUCHER (Francois ) French — modern. 

* 208 One — a design for a fountain —masterly pen and listre 

~ v 20Q One — Venus on the sea —red and black chalk*—very 
fine 

— 210 One—ahoy —red chalk, very spirited 

BRAMANTE ( Lazaro ) Rom.b. 1444. 

d. 1514. . . t 

'-211 One — a man sitting, largely draped, writing in a book, 
pen and wash, on blue paper, heightened—very fine 

r ‘ and rare • » -. ! . 

>'212 One — a female standing —largely draped , pen and In¬ 
dian ink, on grey paper, pencil heightened—ditto 

BRAMANTINQ (Agostir.o) Milan—fiou- 
risked about 1450. 

3 One—the Miracle at Bolsena— pen and listre heightened 

.See Remark on the back. The picture was effaced to give 
place to Raphael's picture of the same subject. 
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BRANDI ( Giacinto ) Rom. b. 1623. 

‘ ^ d. 1691. • 

/ . J , - " r* 

314 Two masterly pen studies—Christ victorious; and 
St. Paul v * 

215 One—the temptation of St. Anthony— bold pen — ex~/VZ& 

cellent ' . * * , , . ' 

BRANDIMARTE ( Benedetto ) Flor* > 
livedabout the close of the l 6th century. - 

216 One—a saint subject— pen and listre—vigorously ^ 

• heightenedj an elegant and capital design of a very 
-rare master K *r *)/ _; 

' 'BRAY (Solomon de ) Hoi b. 1597. d. 1664. 

217 One—the nativity and shepherds offering— penand In-/ 

.■ /. dian ink — piquant, dated 1653 . 

■ BREBIElTE (P.) French—about 1625. 

218 One—a group of three figures— free pen 

BREEMBERG (Bart.) Holl: b. 1620. 

' d. 1660. 

319 Three tasteful Italian landschapes, with figureSj on one 

leaf— one the Campo Vaccino— pen bistre and Indian ~ 

• ink - 
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BREUGHEL ( Pieter ) called the old—Fie in. 

b. 1510. d. 1570. . . . 

320 One—a Flemish kermiss or fair, with numberless 
figures— pen bistre and Indian ink } highly fnished — 

—’CAPITAL ■ / ; * • ' • • < 4 . : 

BREUGHEL (Pieter Pieters 2 .) called the 
V \ young — Fletn. d. 1642. ,,y ‘ 

231 Two—a country dentist’s shop-— free pen ; and a hu- ^ 
morous subject of military figures— fine pen and In - 
dianink , • . 

~ . . ■ , r L - / ' « : ■ ' 

. 1 BREUGHEL ( John i called Velvet Breughel ) 

■ * ' Flem. b. 1560. d. 1625. ’ 

222 One—a view of the Scheldt, with a village and town,/ 

* and many figures—harquqs on the river— free pen 9 ^ 
listre\ and indigo ~ '* '* “ 4 V 


VA ~ 
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\-&Z3 One—a Flemish landschape, richly wooded, with figures 
and cattle—»waggon? and carts going to and returning 
t from market— pen, bistre, and colour—very fine 

BRICCI, see Brizzi. 

• ~ BRIL {Paul) Flan . b. 1554. d. 1626. 


^224 One—a mountainous romantic landschape —masterly 
pen—very fine • *■ ■*..*- -. • r 

BRIZZIO ( Francesco ) Bolog. 5. 1574. 
d, 1623. 

_ . n ■ , .. • * - * , • ► ■' 

\^[ 225 One-^-a curious upiigfit landschape with figures—Tncw- 
terly pen 

. 22 6 One—an extensive landschape, with historical figures 
. t bn the fore-ground—the anointment of David—• 

■ ' *• ditto, capital—from Marietta's collection 
• < •* 4^1~227 Two on ope leal—Cupid holding a vine branch with 
* ■ grapes, and a man's head, in the same manner ■ 

-52S One—a Reposo— ditto— a beautiful design 

RRIZZI, or BRICCI ( Serafino ) Bolog: 
v —'"' • b. 1684. d. 1734. 

H —229 One—an architectural interior view —free pen and bistre^ 

.if—very fine ' . \ 

i.o).. r • • ........ r ' A : . — ■ 

, BROECK (Crispin Vandcn ) Fleni.—Disciple 

.m F: Floris, 11th century. ,, ; 

/ 1 ' ' , , " ‘ k 

-530 One—the nativity and shepherds offering—pen and in* 

; ■ r .' ’ dfga-^very fine . ffi ‘: 

BRO'NZINO (jgnolo, or Angiolq ). Flor 
flourished\ in the middle of the \6th century: 

1 Two—the nativity—pen and Indian ink—very fine ; 
and an emblem of Justice —fine pen on blub paper ' 
' m 232 l One—a man’s head looking up —black chalk stumped — 
— very fine — 1’ V • t * * i ; 

* pROSAMER ( Hans, of Fulda ) Germ.-fiou- 
< risfiedtovcards.the middle of the i6th century, 

UA -233 One—Fortune standing on a globe, holding a ship inf 
•" ‘ one hand, and a purse in the other —Indian ink on 
\ '‘grey prepared ground, heightened—a circle ‘ 



DRAWINGS. 


fit i 


334 Two large upright designs full of figures, emblematic ‘ 
cally representing different states of human life —finey 
pen , curious . - i 

235 A military figure sitting —-pen and wash—fine y 


U,", 




BROUWER ( Adrian ) Holl. b. 1608. 

d. 1640, .. . 

53ft-A tahagie—two boors playing at cards, fyc.—freepen 

: ‘ ’ " 3.' ■ . / *. .. . 

-BROUCKHORST ( ) HolL—flourished 

at the commencement of the 17 th century .j 

7 Aa entertainment in a garden— masterly pen 

.Vi '• . * + ~J t - 

» , • j 

: BROVIN, (John of Edinburgh ) studied at j 
' r • Rome towards the end of the last century . 

7' ■ . ' *.' v ; ; 

237 Six leaves of sketches —Hack lead pencil , descrip - .j 

'V tions of some ~ J .#‘2 J 

238 "five, ditto . •'’• • 1 * .» • j 

239 Four, ditto . _. , T t 

240 Fiver, ditto, on four sheets " ^ ' J. 

241 Two sheets containing three female figures —very fine f\ 

2^2 Two, ditto, —■■■ . — three studies of cows heads, 

S43t Two —ditto—female heads, size of life—a dumb girl—i ' 1 
• great expression ' - «*' , j, 

244 Two—ditto, ditto—r very fine . f . r 

245 Two—ditto, ditto, ditto—one— the portrait of Missj?lc 

Kitty Douglas , ' ’ 

240 Ope—ditto, a lady’s head in the same manner — capi« * 

TAL “ . * 






This Artist resided long at Rome, where his merit was highly 
and justly appreciated. Besides the profit which he reaped from 
''the Study of the rich treasures, with which that famous city 
abounds, he travelled into Sicily under the patronage of Sir Wil- 
. ~ liam Young, and became a most accomplished designer. He had a 
\ jjeeuliar talent in delineating the human physiognomy, which 

_; he prosecuted with the most unwearied diligence and perse- 

^ ' Teranee, frequently following a remarkable character, day after 

r . day uatil he compleatly succeeded in obtaining his resemblance 

and character ; but he does not appear to have ever degraded 
• crayon with caricature. His very slightest ikctcbesare ia» 
. * * teresting.' 
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WINGS. 


‘ * ,r • '• » ..-y .. . 'V'i. , 

. BRUN (Chev. Charles Le) French . 5. 1619, 
d. 1690. 

i ^|»347 Two—An emblematical subject in the deling of Ver- 
, . ' sailles— red chalk and ditto wash, fine; and a trophy, 

, ^ .. —pen and Indian ink • , - . * ^ 

, One—an emblematical subject of many figures— 

pen and Indian iwA— capital, 


\ 


4 ; 


BRUNELESCHI ( Filippo ) E/or. &. 1377, t ; 

’ d. 1446. ; . 

. * *49 One—an architectural design— pen and Indianink, ow 

| | ' a grey ground, heightened—extremely rare 

% -BRUNETTI ( Sebastiano) Bolog. disciple of 
Guido , 17 th century, 

\**f*$3Q One—,the Madona appearing to two saints— red chalk 
• • and Indian ink 

v. ■ • • x • • , ' ■ • 

BRUNI (Giulio ) Piedmontese, disciple of 

; ■ ; Paggi- 

+ {^1^231 Two—Adam and Eve driven out]of Paradise —masterly 
, pen and Indian ink; and Hager and the angel— pen 
v and bistre—dated 1609 . , 

L ■ -r ■ - : * i - •* 

'••• BUGIARDINI ( Giuliano) Flor. b. 1481, 

• d. 1556. 

332 One—Christ among the doctors— red chalk wash, on' 
; a russet ground, heightened—rate 
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BUONARROTI or BONARRUOTI (Mi- 
. chad Agnolo) Flor. b. 1474,' d. 1563. 

253 Otle—an architectural design—a -window, for the 

Lorenzian library, studies on the back —black chalk / 

'' From the Bonarruoti collection, at Florence. 

554 One—a ditto, ditto, from the same collection , ^ 

255 Two—studies of heads, &c.— red chalk ^ 

256 Four pen-studies, on one sheet, from the Buonarroti y 

, collection / 

- • With specimens of his writing on the backs of two. 

257 A man’s head —black chalk 

258-Three—an eagle’s wing— ted chalk ; an eagle— pen 
■ s. '"{ tvash’f and a study ol eyes, &c. done when he wa 3 y 

V M- young,— pen . , . v ' \ 


X 

* r\ 


259 One—a man’s head, profile — black chalk 

260 Two leaves of architectural designs, &c ,—frbm the 

Buonarroti collection ; one of them for the Sacristy 
of St, Lorenzo , at Florence; the other for the [] 

> * cupola of St. Peter's 

A specimen of his writing on one. 

261 Two—an architectural design; and a pieta— both pen y '^yy 

His writing on the back oFone. * 

. 262 One—a study for the prophet Isaiah, in the Capella. 

Sistina—free pen and bistre — most capital— pen y 
• I -studies on the back , ' ? \ 

265 One—a study for his picture of the conversion of .,! 
St. Paul, in the Paotine Chapel—purchased of Signor ‘ 




4 

\A 
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’ [ f Cavaceppi, formerly in the Cicciaporci collection— 
black chalk and bistre 

264 One—a sheet with two leaves of his sketchbook, con-^ri 

taining pen studies on both sides , for the vault of the 
, ? \ Capilla Sistiha—most interesting . ." 

From the Buonaroti collection.. 

265 One—sheet, with two ditto, for ditto—ditto ^y~ 

■ - , ' *; , N. B. The rarityof this great artists's drawings is well known. 

. We learn from Vasari, that he destroyed the greater part of his 
sketches and cartoons a short time before his death. Most of 
those in this cabinet were bought out of the family collection, at 
Florence, at the time of the late revolutionary troubles in Italy. 


- BURGMAIR (Hans) Germ, disciple of 
Albert Durer , flourished early in the 
sixteenth century. 

266 One—Xantippe— pen—capital 


Hi' 




24 'fctlAWlNGS. ’ 

~267 One — Esther before Ahasueris — ditto—an excellent 
- composition ' . • 

^J 68 One—Eneas carrying his father Anchises, from Ra¬ 
phael's Incendio del Bor go—fine pen ; a proof of the 
advantage which the German artists derived from 
v their studies in Italy 

*269 One—studies for a figure of Prudence— metal pointy 
very fine * . . . * ; 

V - - BURRINI (Giov. Ant.) Bolog . b. 1656, 

‘ d: 1727* ' . . : 

<^ 27 o One—a representation of the Holy Trinity—the Ma- 
dona in the middle standing on a crescent, treading 
i y-— on the serpent, with saints below, characterised by 
• r. their symbols; St. Austin, St. Anthony, St. Francis 
’ de Paulla, &c.— masterly pen and bistre , heightened 

Two—the death of St. Jerome— pen and ivash , on grey 
* v - • 1 paper ; and a study of heads, by a German axtist ) 

y vt /JT A T ’ ‘ ' 

t*\V marked g—red chalk 


• i GABEL (Adrian Vander) Holt. £.1631, 

: : . d. 1695. , 

272 One—a woody pen landschape— very fine 

CACCIA ( Guglielmo, detto II Moncalvo) of 
Novara t Milan, b. 1568, d. about 1625, ^ 

•• 4 ^ 

'273 One—a study for the last judgment— fine pen and 
, . r wash—extremely rare 

CkCClOlA(Gios.Ant) Bolog. b. 1672. 

^274 One—an academy figure— stumped^ red chalk — fine 

CADES (Qiuseppe) Bom. modem. 

^275 One—the baptism in the River Jordan— pen and bistre 
1 1 • ; —capital ' 

^276 One—the holy family— pen and colour—fine 

CAGLIARI ( Paolo Veronese) Vzn. b , 1530, 

• • d. 1588. 

» r 

✓^277 Two, on one leaf, historical subjects—Stories of 
Aiidrea Doria —free pen and wash—very fine 
„ 278 One—ditto, ditto, ditto. '. . f . ; u * 
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279 One—studies for the celebrated Portement du Croix- 




V*\ 


pen, with slight wash 

280 One—a group of three females —picture in the Doge's 

palace—-black chalk , on grey paper, heightened—fine 

281 One—studies for armour— pen and Indian inky on grey 

distemper , heightened—ditto Y^ 

From the SagTedo collection. 

282 One—a leaf of various studies —pen and wasliy ditto — 

P. L. 

283 One—a study for a martyrdom —pen and bistre , on grey 

paper, heightened, ditto— P. L. ’ 

284 One—a study for an altar pictur e—free pen and wash A s\ ^ 

—capital - ' 

• < — From the SagTedo collection. ' ’ • ' < 

285 One—a ditto— ditto—ditto ‘A'\A 

—*86 One—the portrait of Paolo Paruta, the historian— j 

. •' black ana red chalk , on grey paper , heightened — ^ 

very fine ~ \S \ ~ 

From the Sagredo collection. 

CAGNACCI ( Guido) Bol. b. 1600, d. 1680. 

.. * ' Disciple of Guido Rent. 

287, One—a lady’s head, looking down, in crayons and wash , 

—very fine ' • 

CALABRESE (Gav. JVLattia Preti , detto) 

... Nap. 6. 1613, d. 1699. 

• V . » - '< 

• 988 One—a leaf of red chalk studies, on both sides —a young 
gentleman, half length, largely draped ; on the back, 
the crucifixion between 1 two thieves— masterly , andy? 
extremely rare v. 

289 One—the martyrdom of St. Cecilia —pen and bistre — 

• - CAPITAL . v ‘ : 

* - 

! CALCAR (John) Germ. b. 149^ d. 1546. 

290 One—the funeral of St. Agnes —free pen—capital 

cl From Mariettas cabinet. • • 

CALLOT ( Giacomo) Flor . b. 1593,. d. 1635. 

291 .One—bust of a youth —masterly waving pen 

CALVERT (Z)/o«fszo ) Flem. b. 1555, d. 1619. 

292 One—Venus and Cupid—/ree pen and wash—fine 
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293 One—David anointed king of Israel—a grand and 
capital ordonnance of many figures—pen and-Indian 

ink 

From the collection o? King Claries I. 

' < - -V • - • ■ '0 f > 

CAM ASSET (Andrea') Rom . b. 1601, d. 1648. 

j^' 294 One—the triumph of David, after killing Goliath—a 
capital des'gn , in red chalk , stumped 
^^=295 One—a poetical subject for a title —pen and bistre— 

■ a masterly design—engraved by C. Bloemart 

CAMBI (Pietro Francesco)- 

296 One—a prophet or philosopher, largely draped—black 
chalk, on blue paper, heightened—fine 

«c 

CAMPAGNOLA ( Domenico) Ven* flourished 
” afowJ 1519. 

297 One—the assumption of the Virgin —free pen; two 
pew subjects on the back 

From Sir Joshua’s collection. 

*-298 One—a pen Iandschape with two figures— very fine ; 
fine pen studies on the back, for one of the subjects 
which he himself engraved 

CAMPAGNOLA (Giulio)Ven. flour. about\b00. 

*299 One—St. John Baptist, in a Iandschape— fine pen and 
bistre—capital . ~ 

It is engraved by himself. 

CAMPI ( Giulio ) of Cremona , brother of Jin - 
tonio; Ven . b. about 1500, d. 1572. 








v*\ 


v\ 


Yr 


"300 One an emblematical monument— pen and wash—rare 
301 One—a female, draped a /’ antico, holding a cornu¬ 
copia, and a reversed torch, an emblem ot peace and 
plenty—pew and green wash , on yellow ground , 
—fine 

|^*302 One—a half-length figure—pew and bistre—very fine 

CAMPI (Cav. Antonio) Lomb.—Son of Gal- 
eazzo Campi. ■■ , 

* 303 Two—a rich frieze of boys—fine pen and bistre , height¬ 
ened—rare 
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CAMPI ( Bernardino ) b. 1523, alive in 1584. 

304 Two—the Madona appearing to several saints —fine pen 

and bistre; and a rich cassolette—pew and Indiany ^ 
ink—very fine 

2105 One—Pentecost, or the descent of the Holy Spirit- 

pen and bistre , on blue paper , heightened—very fine y * 

• CANALETTI [Ant,) Ven, modern—died 
in 1768. , 

< - r f 

#t)6 One—a view of St. Mark’s palace, &c free pen andy ^ * 
slight wash 

CANGIAGIO ( Giovanni) Gen. b. 1495.' 

307 One—a young man on horseback —-free peri— extreme* ^ ^ ^ 

. iy rare 

.. \ v *>■. • ' V v *» V - • - '■ r : ' 

CANGJAGIO [Luca, son of Giovanni) Gen . 
b> 1527, d, 1580, or 1585. 

308 One—Bacchus drinking wine, white another is pouring 

it into his cup —pen and bistre — capital; a red chalked ^ r 
study on the back 

309 One—Madona and Child, with St. Elizabeth —pen and y y ‘ 

bistre—very fine 

310 One—a grotesque—tritons fighting —pen and bistre—a y y 

vigorous design ' ; - 

311 One—a study of heads of character —most masterly — 

. pen and bistre * 

312 . One—the assumption of the Madona —fine pen and „ y 

' bistre—a cupola design - ^ 

313 One—the same subject— upright—free pen—imitated ~ 

■ in the won k of Rogers \ 

v • t »• 

CANINI [Giov. Angelo) Bom. &. 1617, 
d. 1666 

314 One—boys sitting on the clouds— red and black chalk , ^ 

‘ stumped—very fine \ • * / ** 

CANT AG ALLIN A ( Bemigio) Flor.—master 
.ofCallot. 

315 Two jfree pen landschapes —one with fgures ‘ * 'r^ * 


- J28 „ DRAWINGS. 

. CANUTI (Domenico Maria ) Bol. b. 1620* 

- “ d. .1684. 

*31 6 One—the triumph of Neptune and Amphitrite— oval , 
pen and wash—very fine 

%317 Two—a design for a title —pen and Indian inlc , on Hue 
paper , heightened—very fine; and a frieze of tritons 
and nereids —-fine pen 

CARACCI ( Agostino) Bol. b. 1558, d, 1602. 

318 A leaf, containing five heads —masterly pen 
^319 A ditto, containing two designs; one, a landschape, 
with two female heads —fine pen , on line paper , 
heightened ; the other four, small busts —-fine pen 
3^0 Two—an executioner cutting off a man’s head —Hack 
* chalk , on brown paper , heightened ; and Cain killing 

Abel —pen sketch - 

*321 Two—a caricature —red chalk ; and a lady’s head —pen 
r322 One—an enlevement —a capital grisaille 
~r323 One—a school of arts —-free pen and Indian ink—fine 
**'324 One—academy figures —broad pen 

From the Modena collection. 

r " » • 

CARACCI ( Anibal ) Bol.—brother of A gas- 
tino ; — b. 1560, d. T609. 

*■325 One—an academy figure —red chalk , stumped—very 
fine ' 

"326 O ne—a ditto, asleep —in the same manner —R. H.— 
ditto t , , 

4 3 2 7 One—St. John —free pen—extremely fine 
-32$ One—himself meditating —pen wash —most spirited 
—329 One—satyrs discovering females asleep —fine pen and 
broad wash 

-330 One—Madona and Child —red chalk y stumped—very 
fine 

J&3 1 One—a leaf of pen studies, on both sides —heads of cha- 
■ racter, and portraits, Set. himself amongst the rest — 
pen , ditto . - • , ■ 

Engraved in Mr. Ottley’s Work. 

' • . /• ' 

* CARACCI (Lodovico) Bolog . — cousin of 

- \ Agostino and Anibal; — b. 1555, d. 1619. 

9 ' « 1 

*■332 One—a saint subject of three figures —pen and wash 
*333 Two —La Zinganay with a boy —pen and washy height¬ 
ened ; and a female, half length —-free pen 


jT . • 
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334 One — Hercules — red chalk , on grey payer—fine 

335 One—a Madona and Child — red chalk, on ditto—ditto 

336 One—the Nativity —pen and broad wash, heightened 

—very fine 

337 One — the annunciation, a choir of angels at top— first 
' .thought for his fresco, in St. Peter’s, at Bologna- 

black chalk , stumped 

338 One—a poetical subject of two figures —finepen 

CARAVAGGIO (Michel Angelo Merigi, 

**\ ' detto) Rom h. 1569. d. 1609. 

339 One — the incredulity of St. Thomas— pen and bistre , 
: a vigorous design—rare 
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CARSTENS (Astmus Jacob) a Danish stu¬ 
dent, died at Rome about 1796. 

*350 Two—Dian aand Endymion— Hack chalk, on llue pa¬ 
per, heiglhened; and pen groups of philosophers dis¬ 
puting— fine , \ ' 

*351 Two subjects of antient history— fine pen on grey pa- 
'per ; one with Indian ink — capital • • 

* V. ,■* : v 

CASOLANI ( Allessandro) Sanese, b. 1552. 
d. 1606/- 

^52 One—a lady and child—a domestic bringing linen— 
red and black chalk, on grey paper , heightened—rare 

CAST AG NO (Andrea del) Flor. flourished about 

;• • 1477. . Co:: 

I ^>3 One—a bishop standing, w. l.free pen—very rare 
p1j54 One—a study on vellum of three academy figures stand¬ 
ing— fine pen and Indian ink-ditto 

If. B. A design or two in the Grand Duke*s collection at Flo¬ 
rence, is exactly in the same manner. 

CASTELLO ( Bern.) Gen. b. 1557. d. 1629. 

^355 One—a historical or scriptural subject—two royal per¬ 
sonages on horseback with their suite— pen ana in¬ 
digo—fine t, 

356 One—Christ carrying his Cross with numerous figures 
—pen and wash on grey paper, heightened—capital 
*357 One—the Magdalen carried to Heaven by Angels—foe 
pen v , , - 

V-... »j- . i '-t - •• 

CASTELLI ( Valerio) Gen —son of Bernardo, 
b. 1625, d. 1659. 

• X •„ * __ _ # .. 

r 353 One—a cupola view, di sotto in su —Christ crowning the 
Madona, with Angels, &c.— masterly pen and wash 

CASTIGLIONE (Gio. Benedetto) Gen. 
6.1616. d. 1670. 

T'359 Two—a rocky landschape with a pastoral subject— -fine 
pen ; and Christ and the Samaritan woman— ditto, 
with Indian ink ^ _ 

4*£j*360 One—a patriarchal Journey—Shepherds, &c.—driving 
cattle and sheep —hair pencil and oil colour — capital 
y&\*36l One—the Crucifixion— in the same manner—ditto 
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- CAIJLA (Sigismundo) — Mod. b. 15.37. 

" 368 One — a concert of music, an assemblage of ten figures 
—pen and bistre—a very tasteful design 
r 369 One—a saint subject — pen, red chalk and wash-—very 
fine . 1 

^370 One — a concert of music, a group of nine figures—pen 
and wash , on brown paper , heightened—a vigorous 
and tasteful design ' r 

CELLINI (Benvenuto) Flor. b. 1500, d. 1572. 

^371 One—the emblematic representation of nature under 
the figure of Diana; a lady and serpent at her feet; 
a design for the seal of the academy at Florence , at 
its establishment , about 1561, pen and bistre ; see 
. Vasari—with a scheme of an alphabet for artists — 
and a dissertation autograph at bottom, and on the 
lack—fairly written—most curious 
^372 One—a female holding a cornucopia, and a river god, 
with cupids playing round him— -finepaper and bistre 
—an elegant design 

a 373 One —a most elegant and rich design for a cup—pen 
and Indian ink 

// 1/374 One-— a ditto, with cover, on vellum , in the same man- 
" , ner 

CERQUOZZI (Michel Angiolo , detto delle 
Bamboccicite.) 

#$75 One — an Italian landschape— pen 

CHERON (Louis) French — b. 1660, d. 1713. 

/r 376 Two emblematical subjects—one architectural, with 
grotesques —pen and Indian ink ; the other, red chalk 
and broad wash, on blue paper —excellent 


I 


1 
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CHIARI (Giuseppe) Bom. b. 1654, d. 1727. j 
377 Two—a Pieta —red chalk — R. H. ' | <4 ? 

jCHlAVISTELLl ( Jacopo) Flor.b . 1618, 

' d. 1698. ' / ' j 

A piece of architecture, with a fountain, &c .—pen and i 

• Indian ink . 

- CHODOW1ECKI ( Daniel , of Berlin) 

V 1 ■ ' -- : ■ b. 1726. <■- 'i 

‘ ; ■ ‘ ; - ■ ' - } . 

373 Three pretty designs for books —fine pen and Indian ink / j „ ^ 

CIALDIERI (il.) Bom. 1 6th century . I j 

"' School of Bciroccio. , 

3 79 One—a boy running —pen and bistre—very fine ' '/ 

.CIGNANI ( Cav . Carlo) Bol. b. 1628, cL 1719. 

3SO One—Charity —pen and broad wash, on blue paper—//■ // 

* ' an elegant design 

381 One—Diana and Endymion —pen and bistre—very fine r j " # 

382 One—the Madona sitting, the child on her lap asleep— # ' „ ^ 

• v red chalk on grey papei , stumped—fine \ ' < 

Erfgraved in the work of Metz. I " 

383 One—an academy figure —black chalk , stumped—ditto * \f ❖ 

384 Two —the assumption, painted in the cupola of Forli— i 

drawn from the originals, by Vittoria Maria Bigari " > * 

. -, .—fine P e n and broad ivash * - 

, CIGOI.I (Cav. Lodovico Cardi, detto ) 

' Flor.b. 1559, d. 1613. 

. • 

385 One—the holy family reposing, in the flight —masterly „ , ^ 

pen and bistre , broad ivash ' ' 

386 One— ditto, free pen an'd wash —a similar subject on ? ^ 

< 1 the back — ditto, very graceful 

387 One—a Pieta —pen and Indian ink , on grey distemper * j 

heightened—capital A 

* ~, I - ' * 

CIMA ( Gio. Batista detto Conegliano) 

Sch. of Bellini. , 

388 One—St. Sebastian —pen and bistre—sketches on ^ ,, , 

the. tack ground—extra rare - 

• ' - F . . . 1' 
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GiMABUE (Giovanni) Flor. b. 1210, 
d. 1300 

S-? ~350 —One— a leaf of pen studies for the martyrdom 
of a saint—free pen —various studies on the lack 
in the same manner — a most precious design 
From the collection of Vasari. 

This appears to have been the first leaf of his celebrated book 
of the designs of the old masters—at top is a proof impression of 
the portrait of Cimabue in wood, afterwards inserted in Va-* 
sari’s work of the Lives of the Painters. 

CIPRIANI (Gio JB(it .) Flor. — modern. 

4? -®390 Two—the Madonaand Child, with adoring angels; and 
a diacchanalian scene— red and black chalky drawn 

, before he left Florence—tastejul designs 

~ -'*391 One—tritons carrying nereids; Cupid riding on a dol- 
st * - phin —^he pen and colour 

One — studies for the fall of the giants— -fine pen and 
bistre , on a brown ground, heightened—very masterly 
-393 One — an emblem of night— -fne pen and colour — ca¬ 
pital- , 

CIRCIGNANI (Nicolo, detlo Fomerancio) 
Rom. b. 1516, d. 1588. 

^ *394 Two—the Holy Trinity— free pen and bistre; and a 
poetical emblem— fine pen and red chalk wash 

^^395 One—Peter and JoKn healing the cripple, a composi¬ 
tion bf many figures-—fne pen and bistre 

CIVETTxV (or Henry de Bles) Flem. lived 
. about 1500— rare. 

ft *596 Madona and Child, designed by him wfien at Rome , 
in 1522 —-fine pen—rare I 

CLAESSON (Aart van Leyden) Holl. b. 1498, ' 

.. . - ;■ d. 1564. > 

*397 One—Christ taken in the garden— pen and wash , a 
masterly design ; the back represents’Christ mal¬ 
treated, in the same manner 

t • 

^ v * >t 

' ' CLEEF (Henry van) Germ.—flourished about 

■ v. 1633. . - ; . 1 ■ 

* -3 Two Italian landschapes—/>e<? pen 



t 
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CLERC (Sebastian le) French , b. 1637, 

1714. 

399 One—a monument in honour of the prince of Conde— ^ ^ 

jine pen and Indian mk . 

CLEVELY (S.—) English, Modern. ■ 

400 One—a view in the Downs with shipping— pen and„ 

Indian ink 

• - COCK ( ) Tyrolese—studied at Rome, 

end of last ' century. 

401 One—the annunciation, in a rich border— fine pen andfj? ;/ > 

f Indian ink—capital . 

CLOVIO (Don Julio ) of Croatia, b. 1498, 
d. 1578— rare. 

402 One—a capital romantic landschape with figures— 

'} 0 ■; masterly pen and wash , on blue paper , vigorously^ 
"heightened w- 

COCK f Jerome) Flem. —17*/i century. 

403 Two— a free pen landschape - ^ 

' COLONNA (Angiol-Michele) Bol. b. 1600, 
d. 1687. * 

An angel playing with a blank shield —masterly pen 

CONCA (Cav. Scbastiano) Map. b. 1676, - 
' v d. 1764. 

404, One—the martyrdom of a female saint, a capital ordon- ^ 
nance— Indian ink and bistre , on a yellow ground 
£05 One—a saint subject— red chalk, stumped— very fine, ^ /y 

CONTUCCI (Andrea, dal Monte Sansovino) ' 

: - Flor . b. 1461, d. 1529. 

406 Qne—architectural; the elevation of the front of the j 

' V ' ‘ church of San Lorenzo at Florence — a most elegant £ ^ 
design v , 

; COOPER (Richard) Engl. — living. 

407 Two landschapes—one Italian— masterly—black chalk - „ ^ 
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COOPSE (Pieter ) Holl.—end of the Ytth 
. century . . 

*403 One—ships in a gale of wind— Indian ink — very fine 

~ CORNEILLE ( Michel ) French , h . 1603, 

" ' v rf.1664. * 

^ * 409 One—a tasteful landschape, in a great style; ■ two 
females before a bust of Pan, children with fruit, &c. 
—masterly pen and bistre wash 
fr 410 One—a ditto, Part sitting on a rock, squeezing the 
juice of a grape into the cup of a bacchante ; boys,&c. 

, with two tygers : bacchantes, &c.- dancing— broad 
pen and wash 

CORNELIUS (Cornelisz van Haerlcm) Roll, 

' * , l). 1562; d, 1638. 

r s : -J j 1 ■ 

^’^•411 One—a reposo— pen and bistre wash , on grey paper 3 
hightened — very fine — dated 1589 

^ , ^412 One—the brazen serpent— pen, bistre , and Indian ink 

i ' ? « - • , 

CORREGGIO (Antonio Allegri detto ) Parma. 

• . • • -b. 1494, d. 1534. 

I I - ‘ . .1 

^ " 413 One—a study of two heads, for the cupola of the 
-Duomo ; apostles looking up— ^masterly yed chalk 

One—a first thought for one of the apostles, in the 
Duomo— pen and red chalk 

4 415 One—the head of a philosopher with long beard, rest¬ 

ing (asleep) on his hand— red chalk 

* ^416 One—first thought for the heads of Jupiter and Io— 

black and red chalk 

From the Modena collection 

*2 ^417 One—an angel , foreshortened, playing on the violin, 

■ ' —red chalk—very masterly 

^ ^413 One—an angel, a study for the Cupola del Duomo^ at 
Parma— red chalk — very fine 

/?? ^419 One—a study for the same Cupola— black chalk ; other 
sketches on the bhek 1 . 

^ ; From the Modena collection. 

One—a ditto, ditto—from King Charles I. collection — 

• . stained with the colour he was using when painting' 

the Cupola •' ... 
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421 One-—bust of a man, in a slashed bonnet and ruff— red 

- ghalk, slumped—capital ( 

422 One—a capital design for the same cupola— red chalky 

. stumped ; « s - - • - T . . 

* ’ From the collection of King Charles I. , 

There are few masters, whose genuine designs are so rare as 
' , ' those of Correggio ; as by far the greater part of those ascribed 

v J 1 to hiiff are either made by students from his pictures, or copied 
y from his designs ; it is therefore proper to observe, that the pro¬ 
prietor of the present collection has treasured up only those, 
which an assiduous study and long experience has enabled him to 
select during many years residence in Italy; and.out of the cabi- 
’ f : nets of the .most eminent connoisseurs which have been brought 
..v, -to the hammer in this couutry ^ ‘ 

COSSIMO (Piero dij Flor. h. 1441, d. 1521. 

423 One—a woman on her knees— Hack chalky on brown 

” •* paper—heightened ■ ' ■■■> > 

See Etruria Pittrice 

424 Two, on one leaf—a lyon couchant, and lyons at play, 

* both pen # \d\ 

- ' i He was celebrated for drawing animals. .• j 

425 One—a venerable saint with a long beard, sitting in a \ 

ilich, reading— pen, Indian inky and red chalk ivash.y j? 
heightened 


COSSIERS ( Cornelius') Flem . b. 1603. 



, ... • r • • . i I 

COSTA ( Lorenzo , of Ferrara) Bol. lbth and 
./ * 16th centuries - ,* 

, ' " * , * ' • 1 / 

427 One—Christ carrying his cross— fine pen and bistre — /\/&’ 

rare i 

428 Two —9 pen sketch of two figures ' /\c2 

COTTIGNOLA (Girolamo da) Parma. 

/ ^ 6 . 1480 , d. 1550 . 

*1 A' figure of an apostle, largely draped'-f-£/ac£ chalk , on j S 
grey paper, vigorously heightened — R. j ; 

429 One—the incrudility of St. Thomas—a capital ordon- 

rigi&eof twelve figures—in the same manner 
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COZENS (John) English, modern—lately dead. 

/ -430 One—a grand mountainous Italian scene, with a town 
in front, .along the banks of a large river —one of the 
, • • artists'sf nest drawings ; . 

CRANACH (Lucas van) Germ.—early in 
: / ... the 1 6tk century. 

^ -431 One—a group of naked figures, Hercules, &c.— metal 
point , on prepared ground—very rare > ' 

=^>432 One—a landschape, with a reposo— fine pen—capital 

From Mariette’s cabinet. 

CREDI (Lorenzo da) Flor. b. 1452, d. 1530. 


-^"-433 One—study for a pieta— Hack chalk , on Irown paper y 
heightened „ . . . - 

^ -*434 One—a female, largely draped, running— metal point, 
pen and wash, on Irown giound, heightened—very 
. fine - • 

£ 435 One—a profile of Dante— Hack chalk , heightened — 

^ -^436 One—a group of five females, perhaps the foolish vir- 
■ ! gins— -fine pen 

5^^437 Two designs, on one leaf for the Madona and Child— 
•Iroad pen 

CREMONESE( ‘ ) 

^438 One—a priest administring the sacrament of extreme 
unction— -masterly pen and wash 

. . . CRESCENZIO da Onofri ( >) 

<£ ^439 Pour masterly pen landschapes 

f w 

CRESPI ( Cav. Giuseppe, detto Lo Spagnuolo ) 
Boh b. 1665, d. 1747. 

** "440 One—a saint subject— pen and wash 
^ ^441 One—the crowning with thorns— ditto—fine 

v v . CRET1 (Cav. Donato) Bol. h. 167J, d. 1749. 

^ ^442 One—an angel appearing to a saint— fine pen 
^^443 One—Venus and Cupid, both asleep -~ditto—beautiful 
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A CROSATO ( Gio. Batista) Ven. d. 1756. 

' * • A i - 

444 Two—the Madona on the clouds, with angels; and the 

martyrs of Japan —loth pen and Indian ink " 

CRUYL (Levinus ) Flem. 17th century. 

445 A leaf, containing three beautiful pen views of Rome, 

exquisitely finished — circles—on vellum y 

CURIA ( Francesco ) Nap. b. about 15.38, 

d. about 1610. ' ‘ ' 

446 One—the presentation in' the temple— -fine pen and 

. . wash ^ < 

" t t % ^ ’■ . . ■ . .r . . , . : _ *> 

CURRADO (Cav Francesco ) Flor. b. 1570, 
d. about 1661. - 

447 One— a sybil— red chalk , stumped—very fine 

CUYP or KUYP (Jacob , called the old) Holt. 

448 One — a gentleman in a turban, meditating — blac\ j^j 

chalk and Indian ink 

i CUYP ( Albert ) FLoll.—son of the above , 

• ••; • •• v b. 1606. 

449 One — a study of foliage— Hack chalk and Indian inkyj ?j 

on blue paper , heightened—very fine y 

450 One — a cow lying on the ground —pen and Indian j 

v . ,—a vigorous design . , . f \ 

• _ DAMINI (Pietro da Castelfranco) Ven. 
b. 1592, d. 1631. 

r . „ * i 

451 Qne the conversion of St. Paul — pen i on blue ground—y 

very fine [ 

452 One — the Madona and Child— -free pen and wash 

-453 One—a pieta — pen , Indian ink , and indigo , on blueN 
. paper , heightened —capital ef yCA 


DANC E ( Nathaniel ) Eng.—last century . 
454 One—a lady —black chalk } stumped 


■L/r> 
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DANTL( Vinceimo■) Rom * b, 1530, d. 1576. 

. . . . , ---rare. 

**455 One—:a group of three figures, a female penitent, &c. 
• —free pen 

' DIEPENBECK ( Abraham ) Flcmf b. 1607. 

v;. d. \m. ' ; ' v/ > 

-456 Three small historical designs, on one leaf-—pen and 
j - wash, spirited—fine pen 

s/f ^457 Threeditto, on two leaves —the Madonaof Loretto, See. 
„ pen and bistre, heightened 

J? >458 Two—the g-njd Samaritan and Diana and Acteon— pen, 
Indian ink and bistre , heightened—very fjie 
_ -459 One—the annunciation— pen, Indian ink, and black 

^ chalk 

A 


-460 One—Venus with cupids— pen and bistre—very spi¬ 
rited J ' '**•'* 


DIETTERLIN (Wenderlin) Germ. b. 1540, 

* ' d. 1599—rare. - V 

-*461 Two ornamental designs of- architecture— one pen and 
' indigo, the other finished with colours 
—462 Two, ditto— finished with colour — curious 

K DIZIANI ( Gasparo ) Ven. d. 1767. 

' * i * 'i - 

^463 One—a saint subject —pen and Indian ink 

DOLCI (Carlo) Flor . b. 1616, d. 1686. 

-464 Two heads—theMadonaand the Angel Gabriel— black 
‘ and red chalk—rare . k . ... . . '• - 


*. • - 4. 


DONATELLO, or DONATO, Flor. 

b. 1383> d. 1466. : 5 

JZ I^1^465 One—a lady and child— masterly- broad pen — T. H. 
L r p4<66 One—two apostles standing; in the same manner—R. 

CAPITAL 

Engraved in Mr. Otley’s work. 

■467 One—a group of seven figures—a study for a baptism 

. —pen and wash — capital — ph 

y XLsT~>r N ’ - 


From Vasari’s collection. 


* \ 
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468 


"V A 


471 On6 —an emblematic monument of a pope —pen and 


indigo wash. 


DOSIO (Gio. Ant .) Flor. Sculptor and 
Architect-sixteenth century • 

472 An architectural monument —pen and Indian ink 




One—the deposition—a study for one of the lasso re - j 
, lievos on the bronze pulpits at San Lorenzo , Florence 
' — masterly pen —most capital 

Engraved in Mr. Ottley’s Italian School of design. 

The merits of this extraordinary Artist cannot be j 
morejustly conceived, than by giving the short eulogy, j 
with which Vasari closes the Life of Donatello :—He in- i 
forms us that the celebrated connoisseur, Don Vincen- 
xio Borghini, in a Book of Designs, which he had col¬ 
lected, by the most eminent artists, had placed a drawing j 
by Donatello opposite to another of Michael Angelo,— j 
on the margins of these drawings were the following in- j 
acriptions:—under the former, V H Auvx to? —• \ 

and under the latter, v /3ovajj(if»To$ Auvxri^uj che in Latino 1 
auonano—aut Donatus Boaarrotum exprimit et refert, ! 
aut Bonarrotus Donatum—e nella nostra lingua o lo 
spirito di Donato opera nel Bonarroto, o quello del Bo- 
narroto anticipo di operare in Donato.”—Either the 
spirit of Donato lives in Bonarroti, or that df Bonarroti 
■ anticipated to live in Donatello. 

DONDUCCI (Gio. Andrea , detto Mastel ► 

. letta) Bol. b. 1575, d. 1655. 

469 One—Madona and Child, with St. John, on a cloud— 

masterly pen—-Jine . . ' 1 ^ 

v DONNINO (Agnolo di) Flog.- — 15 th century. 

470 Two, on one leaf —an academy figure, standing, metal 

point , on ochre distemper , heightened; and a man 
. reading, metal point , on brown distemper £ 

.DORIGNY ( Lodovico ) French, b. 1654, 
d. 1742. 


A 










DOSSO DA FERRARA,[&. 1474, d. about 1560. 

473 Three pieces which join together — the Portement de ' Jj- 
Croix, dec .—red chalk, stumped | j 

' ' - G * . 11 


G 
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DOUDYNS, or DODOENS, ( William) Hull . 
b. 1630, d. 1697. 

^474 Two poetical subjects —loth pen and wash 

DUGHET ( Gasparo) better known by the name 

of GASPAR POUSSIN. 

475 One—a free pen landschape—woody foreground, with 
• distant hills 

y X^\A76 One — a ditto— ivashed with Indian ink —a baigneuse 
I near the foreground 

J? I ~ I ^77 One—a ditto—shepherds driving a flock of sheep on 
the foreground—a river on the right, with a ruined 
bridge, and high wooded ground on the left, simi- 
laxly washed —capital 

The picture i3 engraved by Vivares. , 

One—an upright woody landschape, similarly washed 
—very fine 

Yrf'AIQ Two landschapes, on one leaf-— one woody, with old 
trunks, free pen , bein'* the study for part of-Mr. 
AngersteirCs celebrated picture ; the other, rising 
ground, with buildings on the summits, ditto , with a, 
little wash - 

g I Q ne — a capital woody landschape— masterly pen and 

ivash —a baigneuse sitting on the edge of a piece of 
''' water on the foreground _ 

. It represents the same subject as No. 47C, but with variations 
# Engraved in Mr. Ottley’s Work. v 

N. B. The excessive rarity of Gaspar Poussin’s landschapes is 
well known to the Connoisseurs ; few of whom can boast of pos¬ 
sessing a single specimen , 


"• "• • • ’ ' ' ■ v O IT! 

. ‘ ^ 

l v * * 7, " 

\ . ' . ■ 

End of the Fourth Bay's Sale, 
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DURER (" Albert) Germ. Z>. 1471, d . 1528. 


481 


482 

483 


484 

485 

486 

> 

'487 

488 


One—an emperor, superbly habited, sitting on a throne, 
holding a sword in his right hand, the orb on hisj?j. 

16ft— masterly pen _ | i 

One—the Madona and Child— delicate pen 
One—a lady walking, her train borne by Deathy who j 
has just risen behind her for the purpose— masterly y \yy\ m 
pen — very capital * ' ,[I ' 

Two, on one leaf—the Magdalen and St. Nichblas, r 'A , 
both standing— masterly black chalk " ; ! 

One—St. Catharine and. St. Barbara, both standing— 

, in the same manner ->. * - * 

Two, on one leaf—a. man’s bust, bare headed, with a 
square beard; and two busts together, one with a 
’long beard, the other shaved, in a slashed bonnet and' 
fur gown— both metal point , on prepared ground— j' 
x dated 1520, 1524 —extremely fine \ j 

One—a bishop, in a rich habit and mitre, standing, ; 
holding his crozicr, with a flag furled —full of cha - / , 

racter-pen ’ . \ [ [f 

One of the wise virgins, half length— free pen— 1 ‘■1508. v 


DYCK ( Sir Anthony Van) Fleirt. &. 1599, 
d. 1641. 


,489 

490 

491 

4Q2 

493 


/ 


One—a group of three naked females— masterly pen 
and black chalk—very fine 
One—a leaf of studies, on both sides , for the magdalen, \ 
the holy family, See—ditto ^ I S 

One—a scripture subject—the conversion of St. Paul ^ 

—free pe?i and wash " j L 

One—Mater Doloroso— pen and wash , heightened \ 

One—studies for the magdalen— pen } red chalky and 
wash . ^ * 



1 
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VANDYCK. 


? i . , ' v - v " 

^494 Two—Jupiter and Antiope,yree pen/ and a bust of a 
young man, looking down, red chalk 
? 495 One—a lady’s bust, the Princess de ' • —black 
s chalk—very fine v , 

*496 One—nailing Christ to the cross—the two thieves al- 
ready elevated—two soldiers on horseback on the 
right of the design-—the horses very fine—pen and 
wash y capital' 

. -*497 -One—Diana and Endimion— pen and washy on grey 
paper, heightened—most spirited 
-. 49 a One— a, group of boys dancing, a study for the dancing 
7 angels in the Reposo —free pen and bistre-wash — 

CAPITAL . - • - - 

' lecture engraved by Bolswert^ ; t:,; s* 

EpKHOUT (Gcrbrandt vanden) Holl.—dis¬ 
ciple of Rembrandt, b. 1621, d. 1674. 

- • ' \ \ 

--499 One—Christ among the doctors—pen and bistre-wash 
\ -fine 

EMPOLI (Jacopo da) Florent. b. 1554, 
d. 1640. 


'AOO One—a saint at devotion —black chalk—fine 
'%S01 One—a multitude of boy angels adoring the Creator— 
pen and bistre » 

‘V502 One—a design for an altar-piece—the Madona seated 
on the clouds with the infant Christ—two saints be* 
low —broad pen and wash *. 

ENGELBRECHTSEN ( Cornelius) Holl. 

b. 1468* d. 1533. ' * 

_ - f ■ . 

*503 One—Susannah and the Elders —-Jimpcn and wash 

From the Greffier Fagel’s collection. ,.. , - 

^ -< r- ‘ ■ \ • '• * . j ' 

ESSELENS (Jacob) Holl . 17 th century. 

He came oxer to England hi the suite of King William . 

*504' One—a landschape: a village with trees between two 
hills, with a fine distaut low prospect— pen, bistre , 
and Indian ink—a tasteful design 
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FAENZA ( Girolamo, the nephew of Jacomone da) 

505t Two—the continence of Scipio— ‘fine pen—an elegant 

Jit * - 

FACC1 {Don Antonio) of Udine. j 

- An allegorical subject —pen and colour 

F ACINI ( Pietro ) Bolog. died young y in 1602. 

406 One—the Madona with the Child seated in the clouds, j 
- with attendants— pew and broad wash * j 

507' Two—St. Francis embracing the infant saviour, pre¬ 
sented to him in a vision by the Madonna; and the ! 

■ + decollation of a female saint— loth spirited designs 9 # L 
in bistre j 

508 One—a design for an altar picture—pen and bistre , on 
brown paper , heightened— capital - 



FAGE (Raymond la) French —17 th century. 

509 Two—Christ and his two disciples at Emaus —pen and ,, j, 

; * bistre , on brown paper , heightened 

David cutting off the head of Goliah —pen and Indian 

ink, highly finished on vellum , . 

510 One—the story of Niobe —same manner as the last „ - 

dscribed—very fine ]■* f - 

511 One—the battle of Alexander at Arbela, in the same * 

, manner—capital 

513 One—It padre Eterno in the sky, surrounded by J , 
addring spirits —a masterly sketchy admirable for 
: '■ the botaness of its foreshortenings—pen 1 1 t, ’ 

513 One—the birth of the centaurs—a prodigiously finey 
drawing—free pen 

•FALCONE ( Aniello ) JVap. b. 1600. d. 1665. 

—the master of Salvator Bosa — rare . 

614 Two—Esau selling his birth-right— free pen> and bistre , 
and a group, male And female figures— iu the same*, 

, maimer -- . 

515 One—the crucifixion of St. Peter —ditto y ditto 9 


FAMA (Giulio ) Ven.—disciple of Fiazetla, 
last century. 

516 Two—Mary Magdalen, half length —black chalk , o iiy 
grey paper .. . . _ 
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: DRAWINGS. 

*■ FANZONE [Fcrrau da Faenza) Bol .— 

~ A saint seated on the clouds —bold pen , on blue paper 

* ' ' ' > 

FARINATO (Gio. Batista) Veronese—Fen. 

-317 A grand and capital landschape, with figures—the flight 
into Egypt in the left corner —free pen —unique 

All that we know of this Artist is that he is enumerated by 
Vasari, amongst the foreign members of the Florentine Aca¬ 
demy. . ' • • 

FARINATO [Paolo) — Veronese. , 

’ ( . ,\ - , 

One—St. Margaret —pen and bistre , on grey paper, 
heightened—very bold stile v 1 

Two— Charity, and figures designed for a pediment; 

both in the same wanner-on blue paper 
One—Perseus and Andromeda —finely composed—ditto 
One—Ceres —ditto ‘ ; 1. - 

One—the season of autumn, poetically represented by 
a man surrounded by children with fruits, &c.— 
a beautiful design in the same manner 
One—a battle between the Emperor Barbarossa and the 
Veronese ;for his picture in the Council-Hall of Ve¬ 
rona, described by Ridolfi—pen and wash , on ochre 
ground , heightened —capital 
One—the assumption of the Virgin —Indian ink, on a 
. yellowish paper—capital - 

. . From the Arundel collection. z' , 


-320 

-521 

-J522 


-523 


<524 


FERRARI (fiaudenzio) Milan, b. 1484, 

d. 15£0. 

j? g *.525 One—Christ praying in the garden —red chalk on brown 
_ ■ ! paper, heightened—very fine 
y ^ ^?26 One—a man’s head in a large hat —black chalk slumped 
• fine-— supposed to be his own portrait—capital 

.^>.527 One—the Madona and Child sitting, a female saint on 
each side' kneeling — Indian ink, on blue paper, 
heightened—very fine . .... 

, FERRETTI (Giovanni Donienieo) Flor. 

. b. 1692. 

0 Lj^Lf528 Three—an allegorical subject— ink- , ", _ 


i 
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, FERRI ( Ciro) Rom. b. 1634, d. 16S9. 




VJr, 



// 


,i ! 


Two spirited pen sketches — one on loth sides I 

529 Two—a sybil standing on a pedestal, holding three ' { 

V books on her right hand— black and ivhite chalk—• 

fine ; and a saint going up to Heaven— black , red and 
" . .. white chalk—fine 

FETI ( Domenico ) Rom. b. 1589, d. 1624. 

530 One-r-an angel— red chalk 

531 One—Charity— very spirited 

LEFEVRE ( Valentine ) Ven. died about 1700. 

532 Two designs for titles— -fine pen and bistre 

' ^ ’ 1 * ' ' * • -i 

FIESOLE (B. GIOVANNI, Dominicano , 

' detto, il B. Gio. ANGELICA da) Flor. 

- i, 1387, d. 1455. - ' 

533 A leaf containing six saint subjects—very small circles 

' —delicately designed for illumination—pen and In * 

. dian ink ' ■ { 

‘ 534 One—a young man naked sitting on a bench or stone— : 

metal point on pink ground , heightened —two figures^/' 1 , ^ j 
. of saints, and a cow’s head on the back— fine pen : \ 

535 One—an evangelist sitting, his book on his knee— me - j ! 

tal point on green ground, heightened —another evan-^ 
gelist on the back— fine pen and bistre ' 1 f 7 1 

These two figures are painted in fresco, in the vault of the 
Pope’s private Chapel in the Vatican. 

"\ ‘ f r *> * * » * l , '■ \ ' • * 

FIGINO ( Ambrogio)' Milan—flourished 
about 1590. 

.336 Two—a drawing containiug several designs for a Ma- 
dona, See.— black chalk , on blue paper, heightened; 

; and a ditto, of delicate pen studies of the human figure * ' * 
537 One—a study -r-in black chalk, on blue paper, heightened) 

• *. from Raf aello—fine * 

,.538 One—containing three studies for a Madona and Child 

—red chalk on blue paper ~ ^ 

539 One— a leaf— containing many small designs for the 
. *. . Madona, Holy Family, the Pieta, See.—pen and wasliy \ J 

‘—most catital ■ ■‘ 






/> 
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FINIGUERRA (Maso ) Flor.—about the 
middle of the loth century - 

">510 A leaf, containing two figures of a man sitting —fne 
pen and Indian ink—for met ly in Vas art's collection 
'■"*> ■ —•curious 

-<>541 One—a leaf of various pen studies— pen — a precious 
morceau ' > , 

' - FLAXMAN Eng. (J .—)—still living. 

^*542 four pen designs for the Pilgrim's Progress , ;/ 


^543 Three ditto, for Homer's Iliad, &c. - 

FLINCK ( Goevart ) IIoil.—middle of the 

* A" ' VIth century. . . 

^544 One—a female academy figure—‘llack chalk and Indian 
• ,\< ink, on blue paper heightened . i. 

FLORIS (Cornelius de Vriendt, alias ) Flem. • 

1 6th century, 1575. 

^545 Two—grotesques— -fine pen pen and Indian Ink—rare 

FLORIS (Francis de Vriendt, alias) Flem. 

& 1520, d. 1570.' 

<^546 One—a group of eight figures—Madona and Child, &c. 

—pen and indigo — dated 1550. 

^47 Two leaves containing nine historical subjects, in six 
pieces, designed for the border oj a disk — fine pen 
and bistre—capital 

FLORIS (Jacob de Vriendt, alias) Flem . 
avitrifier or painter on glass, died in 1580. * • 

->543 Four grotesque ornaments on one leaf — masterly pen 
ana red chalk-iuash—rare • v i ’ 

• ^- FONTANA ( Batista, Veronese ) Ven. —16/Jt 

■ e y - \* . century, 0 •: ■ \ 

->,549 One—a saint-subject of many figures— fine pen and 
wash , 

- it t " ' FONTANA ( Cav. Domenico.) 

^350 Two monumental designs—one on both sides'^masterly 
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551 Two leaves, containing- a monumental design for a 
, poj,e, pen and bistre ; and two ceilings, pen and Ind. ^ 


A- 




. FONTANA ( Lavinia) Sol, ft. 1552, d. 1602. 

552 One—-a lady’s portrait— chalks, on grey paper—-very , 

f ne 

FCVNTEBASSO (Frannesco Salvatore ) f~cnet. 

. ' v ' b. 1709, d. 1769. 

'553 Two—a free pen design of six figures 4 

FOWLIS {James) student at Rome in 1796. 

A study for part of a picture —Hack chalk 

FORMELLO (Donato de Cola,pittore da) Rom. 
died young in the Pontificate of Gregory xm. 

554 One—a group of six figures —masterly pen — unique r 
; • and capital 

See an autograph receipt on the back. 

FRAGONARD {Honork) Modern — French. 

555 One—Jupiter and Europa —an oil sketch , in colours , 5 l 

on-paper—a curious and singular design , ' ' 

FRANCESCA {Pietro'della) Flor. b. 1374, 
d. 1460. 

556 One—an old man reading —pen and listre , heightened J\ A, 

rare ^ ’ 

■ . . . .From the collection of King Charles I.—imitated in the work 
of Mr. Metz. 

■' • y>'■ . ' 

FRANCESCHlNI ( Baldassare , detto II Vol- 
terrano ) Flor. h. 1611, d. 1689. 

f ‘ • • s ’ r 

557 Two—a boy’s head, red chalk , stumped; and a cupola 
'• ’ figure for the Nonciata at Florence, red chalk , on^A 

Irown paper , stumped and heightened 

558 One—St. Martin dividing his cloak with the beggar—-/[ , 

v Hack chalk, on Irown paper, stumped and heightened; f 1 

—a capital and vigorous design | • I 


H 
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FRANCESCHINI (Cav. Marc Antonio) Bol. 
b. 1648, d. i?29. 

One — the annunciation — pen and indigo—veryjine 

FRANCIA BIG 10 (Marc Antonio) Flor. 
b. 1483, d. 1524. 

{^Vs 60 One—a leaf of studies, for a fresco at the Scalza at 
Florence — red and Hack chalk—rare 

FRANCIA {Francesco Baibolini) Bol. b. 1450. 
d. 1535. 

The master of the celebrated engraver, Mare Antonio . 

*56i One—a Madona, with angels, in the clouds— pen and 
bistre, brown paper , heightened 
A? One—Diana attired by the graces — bistre, on brown 
paper, heightened—fine ■ 

^.563 One — the coronation of the Virgin, a large code — 
black chalk and bistre, heightened —capital 

' ' Ascribed, Metz, in his great work of Imitations, to Fra. 

Bartolomeo 

FRANCO ( Batista, detto il Semoleo) Ven . 
b. 1450, cl 1518. 

"50 4 One—studies ofold men —masterly pen 
*565 One—a female figure reclining —pen and bistre—very 
fine 

*•566 Two, on one leaf— Abraham’s sacrifice j and a gro¬ 
tesque— -fine pen '. • • 

+56 7 Two, on one leaf — a man in despair, half figure—red 
chalk; and a study of lyons, &c. —fine pen 
















FRANCUCCI ( Innocenzo , da Imola) Bol. 
early in the 16th century. 

. "503 Two, on one leaf— a prophet restoring a dead man to 
life ; and Boaz and Ruth— both fine pen and wash 
... CAPITAL . i r. : \ 

From Vasari’s collection. i ; t / 

/>509 One—the three Christian virtues— fine pen 

. v . . -■ fti ■ 

FRATTA (Domenico Maria) Bol. last century. 

<t569*Two bovs 1 hcjids— red chalk 
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FRIANO (Toinmaso di San ) Flor. sixteenth 
' century. 

' ' V v 

, The annunciation— pen and pinlc wash 
576 One—a man’s head, profile— great stile—Hack chalk , 

X ;■ m—heightened i . » • ■? 

FURINI ( Francesco) Flor. 1), about 1600, 

- ' 1 d. 1649. 

571 Two— a study of two'figures, red chalk ; and a boy’s 
- head, stumped black chalk—fine ’ 

GABBIANI {Ant. Dam) Flor. b. 1652, d. 1722. 

372 One—the assumption of the Virgin —broad pea and 
Indian ink—a capital design * 

GAMBARA (Lattanzio) Brescia—about the 
, middle of the 1 6th century. 

573 One—a group of three figures, largely draped, for a 

cupola, —pen and Indian ink, on blue paper , height-/, 

■ ened—rare 

1 GANDOLFI ( Ubaldo) Bolog. b. 1728, 
d. 1781. 

574 One—a saint-subject —masterly pen, and bistre-wash / 

GANDOLFI {Gaetano) Bolog. — modern. 

575 One—a group of five figures —masterly pen—a circle / 

576 One—the burial of Christ by torch-light— red chalk , ^ 

on grey paper, stumped and heightened — capital / 


VA 


"V 


GARBIERI ( Lorenzo ) Bol. b. 1580, d. 1654'. _ 

577 One—the holy family — red chalk and ditto wash,/ 

. heightened—very fine and rare 

GARBO ( Bajfiaellino, del) Flor. b. 1466, 
d. 1524. 

578 Three on one leaf, two circles—Madona with angels , 

V ;■ and flight into Egypt — Indian ink, on ochre ground uf 
and a pieta — pen, red chalk wash, and Indian ink 


/ 


VA 
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/ *579 One—a saint writing in a book, whole length —pen 

and Indian ink \ , .. . 

- ' v. GAROFALO ( Benvenuto ) Bol. b. 1481, 

d. 1559. 

* S *580 One —II Padre Eterno —pen and bistre, heightened 

—very fine ■ 

GAROLLI (P.F.)-1690. 

--// ^^581 Two—the interior of an architectural ruin —pen and 
wash, heightened. . , . 

GARZT (Luigi) Rom, b. 1638, d, 1721. 

i . The three graces —Hack and white chalk, on blue paper 

GATTI ( Bernardino) Cremona, \6th century t 
disciple of Correggio. 

* '<'582 One—the coronation of the Virgin —Indian ink , on 

grey paper, heightened—capital and rare 

GATTI (Oliviero) Bol. b. 1594, d. 1626. 

X* » • ' 

v yy 4 ,583. One—the Barberini arms, supported by emblematical' 
figures —pen and bistre 

, GELLEE (Claudio) Rom.—commonly called 

Claudio Lorenese. 

^ ^^584 Two—studies from nature, on one leaf, of trees and 
• foliage ; —black chalk and pencil white, on broivn 
^ paper, heightened . 

, Sf * 585 One, of herbage, a study for a fore-ground —very fine 
~7Sti“0ne—an elm tree, in the same manner— ditto 
/ s 87 One—a tree in the wind, ditto —very fine 
/ / -«iS8 Two—an old ruined castle— pen and. Indian ink , on 
blue paper ; and a study of, a cloudy sky —Indian 
ink, and pencil white , on ditto 

/ S’ ■*b 89 Two landschapes— -free pen and Indian ink, on ditto- 
beautiful ejfect ■ ' % . 

C S S :T590 Two ditto, parts of Rome —ditto ; the clouds of one 
; ' % with pencil white 

«. A .sketch on the back of one. ' X . . 

^ y .+#Q\ One ditto— pen and Indian ink , on blue paper, pencil 
heightened—capital . • ; " 
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GEMIGNIANI ( Giacinto ) Rom. b. 1611, 
d. 1681. 

*92 Two—an emblematic subject— pen and wash — mas- j 
' ' , terly 

-GENGA (Girolamo) Rom. b. 1476, d. 1551. 

A man standing— red chalk and wash, heightened 

GENNARI ( Cesare) Rol. b. 1641, d. 1688. 

593 One—a boy reading and reflecting— masterly pen ^ 

GENOELS ( Abraham ) Flem. b. 1640— dis- 
— . ciple of GcCspar Poussin. 

594 Four tasteful landschapes— -fine pen ^ | ^ 

GENTILESCHI {Artemisia) Flor.—daughter 
t , of Horatio GentileschiJ). 1590, d. 1662. 

595 One—Esther before Ahasuerus— red chalk and wash 

GHERARDINI ( Alessandro) Flor. b. 1655, 
d. 1723. 

596 One—the rapture of St. Peter— Hack chalk , on Irown^y > ^ 

paper , heightened—very fine 

*97 Two—the assumption of the Virgin— free pen , and ‘ 

. . • yellowish wash 

X GHERARDINI (Stefano) Bolog. d . 1755. 

- N Studies of a young man asleep— pen and Indian ink | 

■ ■ - . ' • • • 

GHEYN (Jacob de, the elder) Holt. b. 1565, 

' . v / d. 1615. : v 

598 One—Judith—dated 1600— fine pen and Indian ink / 
heightened . ‘ 

59Q One—a mountainous Italian landschape, with figures 
^ « — a masterly and tasteful design —dated 1609—^ 

(V 'CAPITAL*' . “ • 

I 

GHEYN (Jacob de, the younger) b. 1598. 

600 A flow v er-piece with insects —finely painted in water * 

colours j and highlyfinished on vellum—dated \ 598 ' '•I 

• :: — ;„V. •' •’ ^ j:. -* '■ ■ 

v End of the Fifth Day’s Sale. 


»■ 


r *•.< Cii'T i‘ ■> 


Sixth Day’s Sale. 


,..... • DRAWINGS. 






</ a 
/ 


*604 One—a female bust— metal point , ora grey ground , 
, ’ > heightened — R—capital 

\^\^05 One—a lady standing —free pen—R 

—; 606 One—a piece of drapery from the knees —pen and wash, 
shaded and heightened—fine ■ ■ -•/ 

>607 One —a free pen design— R—I. B. 


A 


GHEZZI (Cav. Pier Leone ) Rom .. b. 1647, 
d. 1755. 

'* • .* 

=5*601 One—St. Teresia —fine pen and Indian ink 

GHIBERTI ( Lorenzo ) Flor. b. 1378, 
d. 1455. 

>>6o2 One—two saints shaking hands —pen , ora parchment — 
- very curious . . ■ 


GHIGI ( Teodoro) Rom. — \6th century. 

* ^<£^603 One—a study of three figures —red chalk—very fine 

\ GHIRLANDAJO (Domenico) Flor. b. 1451, 

d. 1495. 






? T* 


GHIRLANDAJO ( Davide ) Flor.—brother 
of the above, b. 1451, d. 1525. 

h 608 One—bust of a young man—red chalk wash , height - 
eraea 

GHIRLANDAJO ( Ridolfo) Flor.—another 
son of Domenico, b. 1485, d. 1560. 

>,609 One—a saint kneeling— Hack and while chalk—very • 

f ne ; . . ; ‘; 




DRAWINGS. 


GHIRLANDAJO (Michele cti Riclolfo), 

, scholar of the last. 

610 Two—a goat —red chalk j and a landschapfc —ditto 

From Vasari’s collection. , , . / * 

' ’ • w ' ' . • ‘ "V • ' 

- GILLOT ( Claude) French , last century. 

6 11 Two—a school of females —free pen ;and a design of . 

two children —red and black chalk—by Gravelot '/ 

r . • I GILPIN ( W.) English — modern. 

612 A landschape— Indian ink—very masterly ; illustrating 

the effect of light and shade . ^ 

See writing behind. ^ 

GIMIGNIANO ( Vincenzio di San , called 
Vincentino) Rom. — Disciple of Raphael , 
hW8, if. 1530. , > 

Cl3 Two—a saint-subject of ten figures —-fine pen; and a^ 
study of two figures —ditto 

614 One—Venus and Adonis, with three cupids— -fnepeii^ 
■and wash—a circle —capital . 

■ GIONIMA (Simone Antonio) Fen. h. 1576, 

6^15 One—Venus appearing to Vulcdn, and the cyclops— 

' free pen and wash - , . ■ 

; . • ■ - : . . «•*• *r i ■ ' ■ ■■ 

GIONIMA ( Antonio ) Bol. son of the above , 
b. 1697, d. 1732. 

®16 A saint subject —pen and wash-^veiy graceful gg 

GIORDANO {Luca) Kap. b. 1632, d. 1707. ’ 

. 617 One—Christ among the doctors —Indian ink—fne / 

618 One—Bathsheba bathing —bold pen and wash o 

619 One—the presentation in the temple —pen and wash, 

' ' 4 on grey paper— capital ' ' 

GIORGIONE {Giorgio Barbarelli da Castel- ' 
franco detto) b. 1477, d. 1511. 

620 One—a saint sitting arid reading, in a landschape—^/' 

free pen 

621 One—studies in armour —pen and Indian ink f on bluef 

1 paper\ heightened.—-capital 


75 



DRAWINGS. 


yypc 


GIOTTO (di Bondone) Flor. b. 1276, d. 1336. 

622 One— the celebrated bark —free pen ; a first 

thought for the Mosaic, under the Portico of St. 
'Peter's—free pen 

Engraved in Metz’s work of Imitations, and also in Mr. Ott- 
ley's. 

623 One—a saint subject —executed in the same manner 

N. B. His drawings are extremely rare. ' > 


GIRTIN ( 


) English — modern. 


„ ^ ^624 Three—a landschape, in colours; a female head, by 
E. Dayes, a late English artist; and 

GOLTZIUS ( Henri/) Flem. d. 1558, d. 1617. 

Pan and Syrinx— pen and indigo 

^ ^ V 625 Two female heads— red and Hack chalk, stumped — very 

' L fi ne . ■ . 

y yy ^626 One—the judgment of Midas— 

Finely engraved by Goltzius himself. 

GOIJEN ( J. van.) Holl. — \7th century.s , 

y y^*\f §27 One—a Dutch landschape, canal view, a windmil 
on the left, Leyden in the distance— : black chalk— 
! very fine > 

y // 1^628 One—a ditto, view in Guelderland: a church and 

-• I rocky hills on the right— ditto — ditto 

y ^29 One—a ditto, on the bank of a canal, with boats and 
1 A figures, a village on the right, a hill behind it —ditto 

ditto 7 ‘ 

& " 1^30 One—a view on the sea-coast, with boats, and many 
figures; shipping in the distance— ditto — ditto 

f . / . * ., 

V ; GOZZOLI ( Benozzo ) Flor. b. 1400, d. 1478. 

X Two—a dog couchant, looking up— metal point, on 

nisset ground, pencil heightened; and a hare run¬ 
ning before a dog— pen and Indian ink, on brown 
ditto—very rare 

- ■ N. B. Studies for the Campo Sant* of Pisa. ' v 

GRAFF (Ham Ursc) Germ, about 1516, 
flourished at Basle. 

• * ■■»••• y 

y & "632 One—a pope in his tiara and triple cross— pen and In¬ 
dian ink, on a brown ground — pencil, heightened 




DRAWINGS. 


GRANDI (Ercole of Ferrara ) b. 1491, d» 1531 
633 One 


Christ betrayed —pen arid'wash, on blue ground, 

' pencil heightened—very rare and capital 
h ' . From the Modena collection. . . 

634 One—Christ maltreated—executed in the same manner 
. —ditto * N y 


GRASSI (Nicolo) Fen.—end of the Ylth, and 
. beginning of last century. 

635 Two—the angel holding up the book with the seven 

^seals on which the Iamb lays —pen and wash 

, ? GRAZANO ( Ercole ) Bol. b. 1683, d, 4/765. 

v The wisemen’s offering— ‘fine pen, red chalk and ivask 

A GREEK ARTIST, about the 9th century. 

636 St. Luke painting the Madona— pen and Indian 

ink „ x 

+ *■ * f ' • * i 

Engraved in Metz’s work; and, with description, in Mr. Ottley’s 
Italian School of design. 

GREUZE (/J.) French — last century. 

637 One — girl and bird —pen and wash — 

** / > ^ 

GRIMALDI (Gio. Fr.) Bol.—b. 1606, 
d. 1680. * 

638 Two pen landschapes, one with figures—-very fine ■ # 

639 One ditto, more finished—very spirited 

* • . * v # 

GIRMMER (Jacob) Flcm. b. 1510, d. 1546, 

640 One— a landschape, with banditti — ’fine pen < 

GROENING (G. P.)Flem. —about 1565— 
rare . 

til One—Christ taken in the garden —pen and Indian ink, 
on russet ground, pencil heightend—a vigorous de-/ 
sign of many figures—rare 


very rare 



< . 


DRAWINGS. 


GUERCINO da Cento (Gio» Francesco Bar- 
bieri,dettoil)—Bol. b. 1590, d. 1666— conti- 
: ' nued from JVo. 90, p. 8. - * « 

^ V<542 One—an academy figure— oiled charcoal — a vigorous 
- -'*• design - 

^643 Two, on one leaf— a boy, and a female sitting, emblem 
^ , of painting— both red chalk , stumped — very fine 

^ ^644 One—the holy family, in the reposo, with an angel— 

' - masterly pen, and wash 

y Two, on one leaf— a philosopher, half length— free 

pen; and angels bearing the holy handkerchief, the 
Baptist’s head on acbarger below— masterly pen, and 
wash 

^‘^46 One—a boy sitting— red chalk , stumped — very fine 
'zSGn Two, on one leaf— Madona and Child— free pen; and 

... a female sitting naked to the waist— ditto—capital 

GUIDO REN I— Bol b. 1574, d. 1642. 

=^|' v '648 One—Lot and his daughters quitting Sodom ; for the 
* picture, late Lord Lansdowne’s—free pen 

^ *649 One—St. Jerome, contemplating a skull— bold pen — 

1 very fine 

One—the coronation of the Virgin, four saints standing 
below— pen and wash , on blue paper , heightened — 
fine V.- • '. %• ' ' 

* r V6.51 Twd, on one leaf—Venus and Cupid— free pen ; and 
4 a sybil with an angel— ditto 

The latter engraved by Coriolanus. • 

Two, on one leaf—a woman’s head, in the murder of 
the innocents—black chalk , on blue paper ; and a 
subject of three figures naked— black chalk — -fine 
■^>653 Two—studies of anatomical figures— black chalk and 
pen), and studies of heads— red and black chalk . 

*/- j 654 One—the head of a youth— red and black chalki-ca¬ 
pital 

' HAERLEM (Dirk or Theod&re van ) lloll. 

b. 1410, d. 1470. , 

One—the nativity— fine pen , on russet ground r 9 
heightened ' 

^ One—the adoration of the Magi; two of them in re¬ 

ligious habits— -Jiee pen 




DRAWINGS. 


$9 


Ot. 


■ BEEMSKERCK (. Martin van ) Holl.b . 1498, 
d. 1574 . 

657 Two historical subjects— masterly fine pen — date 1555 ^ 1 / 2 ? * 

658 One ditto—ditto—ditto iV - ) 


r 


r 


HEINTZ ( Joseph ) Germ •—1 Q>th century. 

659 One—the triumph of David— fine pen and wash 

660 The triumph of Neptune—diZ/o ; a circle—very fme^ 


-^r 


' HEMMELINCK (Hots). 6. 1450. 






661 One—the nativity and adoration of the shepherds— 

composition of many figures—fine pen—rare i 

662 One—a group of four figures— ditto 

HEUS or HEUSCH ( William fa) Holl.—Dis-* > 
ciple of Both. b. 1,638. 

663 One—a rocky landschape— fine pen and Indian ink — 

delicately handled .. _ ^ 

„ HOLBEIN (Hans, senior') Germ, Z>.— 

664 Two—the nativity— pen and Indian ink—a vigorous 
j .design ; arid a soldier running in pursuit—^ree pen /y 

and wash ., , < / ' 

' HOLBEIN (Hans, junior) b. 1498, d. 1554. 

- ‘ ' i •_ , 

. 665 One—a sword —the scalhard exquisitely. designed, with ( 
a triumphal procession — pen, Indian ink , and yellower] - 
'• v f, colour - . , . 1 ; 

666 Christ before the high priest— Indian ink — capital' J? 

667 Christ insulted in the hall of the high priest— ditto 

668 TheEcce Homo— ditto 1 

669 ^Christ led away to be crucified— ditto 

670 Christ bearing the cross— ditto ■ \ 

Worked upon by Rubens, who appears to have taken the idea 
• of his own picture of this subject from this design 

671 Christ stripped for his crucifixion— ditto 

672 The crucifixion— ditto ' s 

Thesd drawings, perhaps amongst the most capital that HqJ.-^" 

■- , bein ever made, formerly belonged to Sandrart. Walpole, 

, Vol. I,p. 241, says, that Sandrart had drawings by Holbein, of 
Christ’s Passion in folio, two of them wanting in his book, for 
■which he offers 2G0 florins to whoever will bring and sell them 
to him.—Sandrart probably got these drawings after the death 
of Rubens, tojwhom, from the circumstance of his having worked 
upon one of them, there is reason to suppose they had belonged, 

' llilf , II 






t w DRAWINGS. 

. HONDEKOETER ( Gilles) Holl. b. 1683. 

^ ^ ^673 One—a Iandschape—a canal, with a sluice in front of 
V L a village— fine pen , delicately washed—‘rare 
*2- f/* r67t One—-a Iandschape, with a large cottage in the middle 
^ —ditto • 

? - HONOIUS ( Henri ) Holl. —17 th century. 

* ^675. One—-a Iandschape, with a road through a wood on the 

right; the distant view on the left presents towns on 
the bank of a river, with hills crowned with castles 
• v _• —fine pen and indigo « ; • >' 

I " 1 ' ./ *. , 

HOPFER Germ .—1 6th century. 

+ ^676 One—a warrior, with a scutcheon and crest on each 

*" • side— pen, Indian ink and colour 

HUG FORD ( Ignatio ) rzn English artist at 
- * ‘ Florence , Zflsf century. 

/ * '/677 One—the Madona in a ^Jory of angels, appearing to 
4^ St. Anthony— black chalk, stumped—very fine 

- HUMBERT ( David) French—-student at 
Rome, in 1797. 

/ U^j "678 One—emblematical— pen and broad wash—very fine 
<r 679 Eight studies of heads, on five leaves—free pen and 
■ . *! Indian ink 

~ y^GSO Seven ditto, of figures— correct studies from the antique 
T l L * ?— pen, &c. •' ~ 

^ yp $91 Ten various—heads, hands, &c.— mostly finished with 
... Indian ink, &c. . • ... 

■\ . • r 4 ; 4 *; ■ ' » 

HUNT ( ) English — modern1 

// ^^692 One—a Iandschape— pen and Indian ink — spirited 
^ ^^$33 A ditto, in colours — very fine y 

HUYSUM (Jan van) Holl . &. 1682, rf. 1749. 

^ .^>^684 One—a charming Arcadian Iandschape — Indian ink 

' y JACOBELLO Fiore) Ten *—15/7i cen- 
\ tury. 

0 r€S5 One—a bust of Christ— -frontface, lisire heightened— 

/ rare * . . 

^ y /j'flg6’ One—a subject of two figures —very cut ions 


BRA WINGS. 
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, JACONE ( ) Flor. died 1553. 

687 One — a group of three figures —free pen — rare ^ i 

IMPERIALI {Francesco ) Rom. — last cen~ 

■ tury. ' ) 

688 One—Venus and Cupid— red chalk, stumped | 

JONES {Inigo) Eng .— 17 ih centuryi 

689 Two groups of half-length figures, on one leaf—fret^ I 


. JORDAENS (Jacob) Flem . b. 4594, d. 1678. ' j 

690 One — head of a woman in meditation —Hack chalk, on 
‘ ' grey paper , heightened—very fine 
^691 One—a bacchanalian —black and red chalk, stumped j 

with wash—a vigorous design ' . : • j J . 

, 692 One—the holy family, and adoration of the shepherds t 

' • . — pen, Indian ink , and bistre —capital J ^j * 

693 One — the annunciation —pen and colour—fine effect / 

694 One — the flight into Egypt —black chalk and wash —✓ 

very fine ... /| , 

t -v It is etched by himself. r * 

*JORISZ {David) Dutch —1 6th century. 

625, Two scripture-subjects —masterly pen—circles 

JOUVENET (John) French, h. 1644, d. 1717., 

696 Two—the assumption of the Virgin, pen and wash, 

heightened—very fine j and a study of a figure, blacky /s* » 

N chalk, on brown paper, heightened _ ! . ■ 

-■ i ' Both from Mariette’s cabinet. i «■ •* f? 

ISM AN ( ) the Master of Claude —17 th 

1 century. * - - 

*97 One—a view of St. Peter’s and part of Rome— fine pen a 
and Indian ink , * 

KAUFFMAN {Angelica) Germ.—modern. 

698 One—a lady in a Turkish dress— black chalk on grey ^ ^ 

* ^ paper, heightened f . ^'' s '' 

En grayed by Byland. 





DRAWINGS 


KESSEL (John van) Flem.—b. 1626, d. 1698. 

^699 One—a landschape—an arm of the sea on the right- 
Indian ink—Capital . ,.... 


KLENGEL ( ) Germ.—last century. 

One—a landschape, with cattle, &c .—pen and listre, 
' highly finished c . 


* KOECK, vanAelst (Pieter)—middle of the 
sixteenth century. 

^G1 One—an altar-piece—the baptism in the river Jordan, 

• with two volets, representing St. John preaching, 

! ' J * ' and Herod’s feast— all fine pen — very rare 

t KONING (Solomon) Holl. 6.1609, <UG89. ’ 
<&:. disciple of Rembrandt . ■ O : q> 

^702 One—a'historical subject— pen and wash—fine effect 

. KON1NGH (L.Dej Holl.—modern 

^703 One—a sea piece in blowing weather— Indian ink- 
very fine ...» 

1 , - - ■ • •' - - 

L'ABRUZZI ( Pietro) Rom.—last century, 
r 704 One—apieta— a free sketch, en grisaille 

v LAER (Pieter de) called Bamboccio. Holl. 

: : " A1613, d. 1673. * 

v * - f 

•^705 One—two military figures drinking— pen and wash 
V706 One—an Italian villa, with figures feasting—pen and 
* wash—very spirited 4 ■>. . 1 

r LAIRESSE ( Gerard) Holl. b. 1640, d. 1711. 

^707 One—a bacchanalian subject— fine pen—capital \ 

It is engraved, with variations, by himself. ’ . v 

• -I v. • . ..* , ; .1' 

LANA ( Lodovico ) modern — b. 1597, cL 1646. 

^708 One—Christ praying in the garden— masterly pen and 
listre-wash—T. rl 


DBiWINQS, 


W 


. XANFRA.NCH1 (Cav. Giovanni ) Parma, 
b. 1581. d. 1647. 

T" . U V ' \ ' * I 

709 One—the coronation of the Madona; St. Andrew, Ly 

and another saint below— -fine pen and Indian ink{ ^ 

1 , heightened — R. 

710 Two masterly pen studies—one with ditto on the lack „ yf 

7U One—a saint subject— bold pen • - 

From Mariettas collection. ", - • j • 

712 One—a Madona, with angels, in the sky; and saints I 
\ beneath— bistre-—a capital ordonnance 



LANGENDYCK ( 


) Holl.—last cen¬ 


tury* 


713 One—a ship stranded in a storm, on the Dutch coast, 

- with small figures on the sands—pen and colour— / 




jine 

LAURI ( Filippo) Rom. b. 1623. d. 1694. 




714 One—a bacchante, with boys decorating a term of^ 
. , -Pan— red chalk^and luash 

Engraved in Rogers’s book, with the print by Ryland, 

' 713 One—aurora, with cupids —pen, red chalk, and Indian y 
ink—a beautiful design 


XT; 






7.16 Two—marine subjects ; one of them representing ihe [ L 
mode in which the great Obelisk was brought to f ' 
Rome—pen and wash—very curious 

“2 1 i r , - w \ * • ■*. “ .* • 

" % ‘ v — *■/- ’ * H 

LAUTENSACK ( Hans Sebald) Germ. — six - 
. teenth century, 

717 Two—a Boar hunt —free pen 




LAZZARINI ( Gregorio ) Ven . 1654, d. 1740. 

, Madona and Child, with St. John, and an angel— red 
chalk—Jine 

LELY (Sir Peter) Flem. h. 1618, d. 1680. 

718 One—the portrait of an English lady of quality— red 
and black chalky on brown paper , heightened—very * 
. f ne 


MA 


YJ 


■ ] 


' . V 
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"tJHAWlNdS. 


LEYDEN [Lucas van ) Holl. b . 1494, tZ. 1533. • 

~ 719 One—himself in the character of St. Luke, painting 
V v . the Virgin and Child —Indian ink, on dark grey 
. * -’ distemper, pencil heightened—very fine—a circle— 
x j most capital ... ^ ‘ 

■ - Imitated in Metz’s work. 1 ?■ \ ‘ 

720 One —a scriptural or historical subject— a circle—in the 
} tame manner , > 

, . . • - :■■■'_ . . • • ■ ■■ * v t ; . ' 

■ - v • *, i 7 ’ n ; / • r r ■ 


a"; •:r': fa*. ■ t - ’ U 

, g < 

— •., .: j> i.. ~ ‘ *—i. .. f , :. • 1 v ; V : 


- •' ' ‘ V' J. r ■ ' f 

- 

I s ■ + 

. ' V/', L ; End of the Sixth Day’s Sale. 

' : ' 
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_• - .... % • • . -- f 

• * ' ‘ • y 1 ' 'A )' l. 

■ .. a i ■ • ■ \. i*: i 

. . *» i. * . (, - * 


j 







Seventh Day’s Sale 


DRAWINGS 


UA.GNO ( Teodoro Filippo de) Nap. b. 1573. 

dA6 25. 

721 Three, of military figures— pen , two with wash ; and 

an etching of one of them by himself 

• LIBERI (Cav. Pietro ) Ven . b. 1605, d, 1687. 

722 One—the pope creating a cardinal, and giving the 

benediction -—fine pen and wash 

723 One—Minerva destroying the giants —Jine pen 

Composed in the style of Michel Angelo. - , 

LIEVENS (John) Holl. b. 1607. 

724 Two—a landschape—a large tree near the middle, a 
' waggon standing under its branches ; and an Italian 

* * view with ruins —loth masterly pen 

725 One—a woody landschape, with vistas through the 

trees —masterly pen , on India paper — capital 

726 One—a woody landschape: a deer park— ditto—ditto 

LIGORIO (P/r to) Nap. — 16th century, 
d. about 1580. 

4 * t ' 

727 One—the holy family— -free pen—*studies on the lack 

; —rery fine ' : ; ■" " 

728 One—a mock Drocession of children— masterly pen 
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DRAWINGS. 


- LILIO ( Andrea d’ Ancona) Rom. b • 1555., 
d. 1610. 

*731 One—a papal ceremony —free pen and wash 

LIPPI (Fra. Filippo) Flor . b. 1400, d. 1469. 

r 732 One—a female saint kneeling— pen and Indian inkon 
a brown ground, pencil-heightened ; a naked figure. 
, of a man, on the back— in the same manner —- fine 

From Vasari’s collection—R.—J.B.—imitated in Metz's work. 

^733 One—the holy family: an old man kissing the foot of 
the child— pen and Indian ink, on a grey ground — 
grand stile 1 ' ■ 

734 One—a composition of about ten figures —in the same 
manner * . 

<*735 One—a ditto, with figures and horses, of which the 
; heads, which are very fine, are only seen— ditto 

N. B. The above three lots are parts of a composition of th% 
adoration of the Magi, . , . 

* 73f) One—two heads in profile-— metal point , on grey 
ground , heightened—very fine ' 

"73T One—a Madona and Child —pen ‘ 


LIPPI (Filippi, son of Fra. Filippo) Flor. 
' b. 1460, d. 1505. 




738 One—two doctors in conversation—a similar subject 
on the back — metal point , on violet ground , height - 
ened—capital 

+739 Two, one one leaf—a sybil sitting on the clouds— ditto, 

i on brown ground ; and a lady’s head, profile— black 

• i chalk 

” 740 Two, on one leaf—* female holding a distaff and spin- 
» .•' die, with a basket on her arm —pen and wash ; and 

- , the young Saviour embracing St. John —free pen — 

curious ' . 

’’741 Two—a female, largely draped aVantico—pen and 
wash ; and a prophet—pen and wash , heightened 

”’742 One—a prophet— same manner 

LIPPI (Lorenzo) of facetious memory — 

. Flor. b. 1606, d. 1664. 

. 743 One — a young man sitting, largely draped—red chalk 
—a master ly design 


DRAWINGS 


> LlTTORINI (Bartolomeo) V7n, — 17th cen- 
' tury. 

744 One—the death of the Virgin —pen and wash—very s, 
.fine - , • . , y * 

, * ' / * - ‘ / ‘ ' • l • 

LOGGAN (David) Eng. — 17th century. 

•745 One—a portrait of - —Hack chalk—fijie ss U 

LOMAZZO (Gio. Paolo) Milan, h. 1558. 

;74G One—bust of a warrior, in a curious helmet —masterly J^ 
pen—extremely rare ') ■/' 

747 One—Bacchus and Ariadne —fine pen—capital /r A, 

^LOMBARD ( Lambert) Germ. h. 1500, d. 1560. 

7*8 One—the holy family, with several saints, See.—pen . 

and wash, on a dark ground, heightened * 

LOMBARDA SCUOLA. 

749 Two—Christ triumphant —-fme pen and Indian ink ; 

Christ carrying his cross —emblematical—pen and 
red chalk—ignoto ' ' 

750 One—the holy family, with St. Roch, See.—pen and,, , 

• indigo — fine—ditto . - y' 

LOMBARDO (Alfonzo) Ferrarese, a celebrated 
. Sculptor— 1 6th century. 

• /' ■ , ' ' ^ ; ■ • * 1 

751 One—a large group of figures at the foot of the cross— / , 

fine pen, on russet ground, heightened—capital 

*, ' t . r % , _ • 

LONDONIO (Francesco) Milan, about 1760. 

752 One—a shepherd with sheep and goats, See— pen, onsg t 

brown paper , heightened—very fine 

753 One—a shepherdess with three sheep— ditto—ditto ^ 

LORENESE ( Carlo) Fr. — 17th century. 

754 One—the annunciation —pen and Indian ink _ ^ 

For the picture ia the church of St. Louis, 

. LORENZETTI (Ambrogio) Sien —14 th cen¬ 
tury—rare , ' / 

7 55 One—a single combat between two cavaliers —masterly * 

pen - • - 


DRAWINGS. 




* w 


, ~756 One—a battld of armed cavaliers, twenty figures— in 
the same manner—a most curious design 

. LORGH or LORICH ( Melchior ) Germ . 

16th century. 

^■757 One—an altar, Moses holding the tables of the law, 
scripture subjects on the two volets— pen and Indian 
ink—curious 

• « LO.TH (Gio. Carlo) Germ. b. 1632. 

n 758 One—the pieta, a composition of nine figures —pen and 
'Indian ink, on russet ground, heightened 

. * LOTTO ( Lorenzo) Ten. b. 1490. 

^759 One—Pluto and Proserpine— pen and wash 
~i*760 One—the Coronation of the Virgin, with avast multi¬ 
tude of saints, some kneeling— pen and Indian ink , 
' on a brown ground 

LUCATELLI or LOCATELLI ( Pietro ) Rom. 

«—end of the 17 th century. 

•^761 One—an Italian landschape— masterly pen 

■ * LUINI ( Aurelio) Mil .— 1 6thcentury—disciple 
of X. da Vinci. v- 

^762 One—a, lady’s head— black chalk, stumped— fine 

LUIiVI {Bernardino) Mil. —1 6th century. 

~%763 One—a lady’s head —black chalk , on blue paper, height - 
i * —s/i/e oj Lionardo j another female head on the 

’ r . * back— very fine in . * ? 

LUSIER (Gto Batista) Rom. — modern. _ . 

r *764 One—a view of the ruins of the palaqe of Augustus 
Caesar—Mac/; chalk—fine ■ / 

LUTI (Car. Benedetto) Flor . b. 1666, rf.1724. 

,./* 765 One—Hercules and Omphal e—a finished sketch in oit, 
in chiaro scuro—fine » v - ' . 

—766 One—the vision of Mary Magdalen— a circle — red 
chalk—an elegant design • * 

LYS ( Jan .) Hoi .—1 7 th century. 

* 7<57 One—a man quarrelling— pen and wash — spirited 
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MAAS ( Theodore ) Hall. —17 tli century. 

One—a landschape, with figures on horseback, &c.— # ^ 

pen and Indian ink—Jine 

■ • ’ • • - 

• MABUSE ( Johndt) Flcm. b. 1499, d. 1652. 

769 One—a young Hercules— fine pen — rare ^ 

- • MALVILLE ( Franc) Flem.—XHth century .. 

770 Three—an emblematic subject for the coach of Louis 

0 lLlV,—fne pen and Indian ink " * \^\ 

MANA1GO ( Silvestro ) Ven. —17 th century. 

Figures at the altar —free pen and wash. 

' MANDER (Karel van) Flem .—17 th century. 

A female figure sitting—red chalk 

lit One—Yan and Syrinx—fine pen and listre ^ 

772 One—Apollo and Daphne— ditto—ditto A 

MANFREDI ( Bartolommeo ,’ of Mantua) : 

r ' Rom. b. 1574. 0 • v 

✓ ( * * - ' 

773 One—the Madona and Child, with the two St. Johns 

—fine pen and wa$h \ , v ' 

’ . I : " "* - . V 

MANNOZZI (Giov. detto Grofanni da san 
Giovanni) Flor. b. 1590, d. 1636. 

*jf V * .. ., t - ' . . - . * 

774 One —an emblematical subject— fine pen and indigo 

The design was executed in Fresco, over one of the gates of * . ^ 
Florence.—etched by Zuccarelli. > 

773 One—a study of three female figures— pen and histre — Y 

spirited ,' ' / - 

7*6 One—emblematical of Fortune— pen and wash , ^ 

heightened —capital ^ _ '[ 

MANTEGNA (Andrea) Padua^b. 1430, 
d. J506. ' 

777 One—a saint-subject of many figures— -free pen, an ^ ^ 
early performance , painted in the Church of the Ere* 

■ X mitani , q/ Padua 




/& 

2 

/ 

/ 


♦778 One—a triumph of Julius Caesar, on the conquest of 
Gaul —free pen —pl. phl. 

It is one of those he engraved himself, differing considerably 
from that in the palace at Hampton Court. 

| y\ -779 One— Judith — the headless corse of Holofernes, lies 
^ ' . sprawling on theforeground—pen and lisire , on vel¬ 

lum—very fne 

*780 One—a subject of three figures; a warrior sitting be¬ 
tween two female figures standing— pen and bistre, 
&c. heightened —most capital 
. N. B. Imitated in Metz’s large work. 

^781 One—Mutius Scaevola before Porsenna; a capital 
■ grizaille design , painted on cloth , 

y^\ *782 Two, on one leaf—a. saint kneeling— free pen ; a head 
on the lack—ditto ; and two figures standing— pen 
. , and Indian ink ' ' 

\/A * 783 One—head of a boy asleep —fine pen 

-^784 One—an antient Roman Sacrifice, a group of four 
figures, three of them naked—fine pen , on vellum — 

—CAPITAL . ' " - '1. * - i,; ' f * 

From the Modena collection. /' ^ „ 


fo 
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MARATTA (Cav. Carlo) Rom. 1. 1625, 
d. 1713. 


^784 Two—Madona and Child, a circle— free pen and wash , 
let into a rich garland of flowers , borne by little an - 
gels—pen and wash; and a sketch for a Madona, in 
an oval ornament supported by two angels—free pen 
dnd wash < 

'^786 One—the Madona and Child sitting on a cloud, with 
adoring angels— free pen and wask 
^787 One—angels bearing the cross and symbols of the 
• passion— pen , red chalk and wash — very masterly 
788 Two—the Madona appearing to St. Andiony, who 
1 _bolds the child in his arms— black chalk ; and studies 
of a female head— black and red chalk—both in his 
finest manner ’ . . . ’ . 

One—four studies of heads of children— red chalk , 
heightened—ditto 

7£0 One—asaint’subject— masterly pen and Indian ink, for 
the Church oj the Madona delPopolo , in Rome 

MARCELL1NI (Carlo, a sculptor) Flof .— 

■ 17th century . , * , 

- 791 Two—a saint in an oval, supported by angels— pen 
and wash 


789 


drawings; 
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MARCHIS (Alessio di ) Nap.—early in the , 
" last century. 


An Italian landschape, view of the Ponte Salario— Iroad 
wash 


MARCOLA ( Giambatista) Fen.—last century. 

792 Two saint-subjects, on one leaf—free pen and wash . * 

- MARIOTTI ( [Gio. Batista ) Yen.—last century. 




793 Two —angels ministering to Christ in the wilderness— 
red chalk 




MARUCELLI ( Valerio } Flor .— \6thcentnry. 

V: ;A'crucifix placed on a death’s head— black chalk, on 
< ' Hue paper, heightened—fine * x _ 




- MASACCIO {Tomaso di S. Giovanni) Flor . . 

^ b. 1401 , d. 1443 . 

794 One—two figures standing —pencil white, on yellowish 

ground ; a design for the celebrated Capelladel Car- * 
mine ‘ 

- ; - ji ; , v 

Engraved in Mr. Metz’s work of Imitations. 

795 Two, on one leaf—a. figure sitting—one, metal point, on , . 

carnation ground, .heightened ; the other, ditto , on /f yrf + 
orange ground, ditto . • s ' 

79 ® Two—a figure of a young man sitting— metal point , 

on grey ground , heightened—very fine —a head on ^ 
the back ; and a man standing— black chalk , on ochre ^ 
ground *' ~ ^ 

797 One—a naked man running— metal point, on violet y\ 

, ground , pencil-heightened—very fine 

798. One— Masaccio’s portrait, by himself—black ^ 
chalk , on brown ground, heightened—ditto 




MASCAGNI {Donato) detto Fra. Arsen io — 
Flor.b. 1579. d. 1636. 

799 One—a saint-subject— -free pen and bistre-wash 

> Painted in the Cloyster of the Nunciata at Florence. 


MASSARI (Lucio) Bol. b. 1569, d. 1633— 

> * —> School of L. Caracci. • „ 

800 One—the finding of the cross— pen and wash, on brown 
paper—pencil-heightened 




YA 
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MASOLINO DA PANIC ALE— Flor. 

' . b . 1378, cl. 1415. 

- 801 One—a young man sitting, blowing a pipe— pen , on 
brown paper , pencil-heightened — extremely rarb 

MATURINO ( ) Flor. b. 1490, 

d. about 1528— rare. 

“ 802 Two—Jupiter and Europa— pen and washy on ditto- 
ditto j and a study of two boy angels— -fine pen 


MAZZUOLI ( Girolamo ) Parma - 

1580. 


dived about 


✓ ^ 


Z\Z 


Zr Z 

Z S' 
Z 


3 3 


' ** 803 Two, on one leaf— the assumption of the Virgin— fine 
peny on grey paper , with listre-wash ; and Madona 
standing, the child on her arm —fine pen and bistre 
—equal to Parmigiano 1 r 

" 804 One—a choir of angels —red chalk and wash—ditto 
“"SOS Four—the doctors of the church for the angles of a cu¬ 
pola— pen and wash , on light ochre groundy height- 
V. ** enedy and finely finished - , * . , ; * 

MAZZUZOLI Francesco) detto Parmegqiaxo 
— Parma t b. 1503, d . 1540. 

— 806 Two—a subject unknown—pen, on blue paper, height¬ 

ened; and part of a grotesque frieze in the Steccata— 

I pen and bistre y heightened—R 

— 807 One—lady and child —red chalk stumped , beautiful— 

I r > a fine figure on the back ~ , 

|, *_ ' • > From the Modena collection. 

•^W/One—a female carrying a cuschion —red chalk—very 
/ - fine. * , .. 

/ From the Modena collection—engraved anciently. 

— 8o3 One—a female head— metal pointy on brown ground % 

heightened—ditto 

^809 One—Cupid shaving his bow —black chalk 

See note on the back. 1 * ■ * ' -» 

— 810 One—a female sitting on a chair —back view—free pen ; 

beautiful sketches on the back — ditto , and wask i 
.heightened—fine . . 

From Zanetti’s collection—engraved. 

. 8M Four— on one leaf—three females— half length , red 
chalk, heightened ; and three profile heads— redchalk, 
extremely fine _ v 

Engraved by Rojaspina. 



DRAWINGS. 


73 


_ - ~ PARMEGGIANO, 

812 Three, on one leaf— studies for Eve [in the Steccata— 

jine pen and Indian ink, exquisite ,f ** ^ 

: ' From Zanetti’s collection, and sevel-al times engraved. I 

813 One—a group of six heads; studies for the lunal off 

Christ —masterly pen—very fine • • * 

814 One—a female, half-length, carrying a vase on her head^j/ 

. —fine pen and Indian ink, heightened i \ 

From Zanetti’s collection—many times engraved. f 

815 One—a whole-length figure of St. Paul, in an oval — 

fine pen and listre, heightened 

From the Gaddi collection at Florence. j 

^; B4ECK (Israel von ) Germ—ioth century — 




rare 


816 One—a courtship, half-length-figures —fine pen, on y 
"• ' ■ red distemper—curious '-v" > * - j* * 




MEER ( J. vander, de Jonge ) Holl. b. 1627, 

d. 1690 . 


■ I 


M7 One—a landschape with sheeps a delightful littley yyf 
mergeau—pen and colour 




MELOZZO (Franceso, da Forli) 15 th cen- 
' - ‘ ' • ’ turn — rare. , 

818 One—angels with musical instruments— free pen,, on 

grey paper-±R , - / 

MEMMI (Gugliehni Simone Sanese ) b, 1284 . 

d. 1344. . • 

819 One—Christ carrying his cross —pen and listre; copied y 

in Metz's work ., with the print 

■ MENGS ( Cav. Ant. Raffaele ) Germ. b. 1728 , 
d. 1779 — rare. 

820 One—an academy study —Hack chalk, on llue paper 

—fine ' - - . ¥ 

821 Two on one sheet, containing various pen studies , on 

loth sides ; a poem on the lack of one , autography 
interesting , 1 . v 

822 Two—a capital design foF a cupola, with variations — 

one pen qnd listre , the other Hack chalk 






V) 
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MICHAEL AGNOLO BUONARROTI— 

continued from page 23. 

3 Three, on one leaf, studies in Hack chalk—a. figure on 
the lack of one 

!4 One, of studies in Hack chalk , for his composition of 
Christ praying in the garden—<iiMo 

'5 One, of studies for a pieta— Hack chalk 

From llie collection of the Cicciaporci family at Florence, to 
which the contents of the three above lots formerly belonged, men¬ 
tioned in the preface to Condivi’s Life of M. Angelo, published 
in 1746, pagexviii.—This collection was sold and dispersed about 
• 1765, and with others purchased of the Cav. Cavaceppi, 1792-3, 
by their present proprietor. 

!6 One—a Pieta j a study by M. Angelo, for the picture, 
painted ly Sebastiano del Piomlo , in the Church 
of St. Francis, at Viterbo—black chalk — capital 
■ ' See Vasari. •<' i ’"[•i 

57 One—-a fine sketch for the upper part of the holy fami¬ 
ly, in the Palazzo Buonarrota at Florence—one of 

his last works— -free pen and wash , 

Engraved in the Etruria Pittrice. 

18' One—the figure of Christ naked, for the flagellation , 
painted by S. del Piomlo—black chalky stumped and 
heightened—very fine <• 

..; From the Cicciaporci collection. , * 

29 One—a woman with a child on her knee— the original 
design for one of the most celebrated groups in the 
vault of the Sistine Chapel in the Vaiican—black 
. chalk, on tinted paper , heightened 

> . Engraved in Mr. Ottlty’s Italian school of design. 
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Eighth Day’s Sale. 


DRA WINGS. 


, « MIELE (Cav. John) Flem. b. 1599 , d. 1644 . 

830 One—a group of Italian peasants— pen and bistre-wash # 

••'MILANESE ( Francesco ) VIth century: 

831 Two— Madona and Child— fine pen and wash ; and 

; a .monumental design, by Giuseppe Francescos 
* r Milani , > y 

MILANO ( Anrelio ) 17 th century, 

832 One—the Death of Joseph—^fae pen and Indian ink, ^ 

y*» s heightened 1 •' •>. r 

833 One—martyrdom of a saint— black chalk, stumped and r 

heightened—very fine 


Y 


YS 

u 


MINGARDI ( Gio . Batta) Ven.—last century . 

834 One—a priest giving alms —Indian ink, on blue paper, * 

,, heightened r 

MINI ( Antonio) Flor.—Disciple of Michael 
* Angelo, i6th century. 

835 A sheet, containing a figure, drawn by Ant. Mini, in 

red chalk. His name is written above by the hand of y \y 
, ' Michael Angelo, by whom are the other sketches on 
i the same paper s 

' -From the Bonarruoti collection— unique. 


MIRUOLI (Girolamo ) Bol .—1 6th century. 

836 One— a curious anachronic representation of the life of / 
the Virgin—finepenand Indian ink . ' 


>* 




v. 


A" 
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* 837 One—dead Christ on the lap of the Padre Eterno— fine 
pen and wash , on brown paper , heightened 
838 One, of masterly pen studies 

-839 One —the baptism of our Saviour in the River Jordan, 
masterly pen—pen studies on the lack 


/ 


MITELLI ( Jgostino ) Bol. b. 1609, d. 1660. 

A -840 One—a curious ceiling design: the coronation of the 
, Virgin— fine pen and wash • . . _ 

MITELLI {Gioseffo Maria) Ytth century. 

\tf\~81l Two—an emblematic design—pew and bistre-wash'* 
. and a blind musician led by a boy—pew and wash 

' I^IOINE (Francois le ) French—last century. 

" 842 One—the triumph of Silenus— pen and wash—very 
. * spirited .*• • : 

\^\ * 843 One—two female heads, ow Hue paper — Hack chalk , 
heightened . ; 


/ 




UA 


MOLA ( Francesco ) Rom. h. 1612, d. 1668. 


844 One—a sleeping female, with little angels —pen and 
bistre—fine * 

845 One—a reposo —;free pen, red chalk and wash.—very 

spirited " .. . ✓ 

‘ * 816 One—Joseph receiving his brothers —pen and wash— 

Jine . . 

. * .: v * The subject is etched by himself.. 

*• 847 One—a romantic landschapc, with two hermits— 
* * stumped 'chalks 

r r 84S”Oner-St. (John declaringhimself the precursor ofChrisU 
• pen and red chalk wash • - , 

f 849 Two—the angel appearing to Joseph in a dream ; and 
• the holy family—pew and wash—loth Jine 
rf' 850 Two —a man asleep, a curious foreshortened figure , 
four heads of character below —fine pen and wash ; 
and the spits bringing the bunch of grapes —boldpen 
and wash ' • 


t « 


J . 


MOLYN ( Peter ) Holl .— Villi century. 

„ 651 Two landschapes, with figures, ow one leaf—black chalk 
\ and Indian ink—very fine - / ‘ 
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852 One ditto : a ruined castle on the top of a hill— ditto , 

—dated 1654 1 v . X • f , * 

MOMPER (Judocus de) Flein. b. I5S0. 

853 Two landschapes, one , pen and listre ; the other, pen ^ ^ 

- with colour—good specimens - . . 

MONSIGNORI ( Francesco) Ven. 6. 1455, 

d. 1519 — ‘rare. , ■ * • 

854 Three, on one leaf- —the burial of Christ— upright ; and 

w .... two Madonas, in circles — delicate pen arid wath—g f + 

, - fine * - ' . . ' '* „ * " " 

MONTELA.TICI (Francesco, detto Cecco 
r'-rl L . "Bravo) Flor. —1 7th century. 

855 Two—St. Anthony with the bambino —red and Hack 

chalk—a beautiful little specimen ; and a female inf * 

' deep reflection, sitting— red chalk 

J \ MONTELUPO (j Raffaelle da) Scult ore, 

« ,-i IQth century — rare. ' • 

856 One—the resurrection of our Saviour— Hack chalk ■ — a# L/tf ^ 

capital design — R. T 

From Vasari’s collection. - ■' } - - I 

<,857 Two—masterly studies of the human figure; ono. pen# 

* the other black chalk _ . » ' '} 




;MONTI (Francesco) Bol. b. 1685, d. 1768. j 

.658 One—Tarquin and Lucretia —black chalk , on grey ' /^\ 
j..... paper, heightened—capital v _ - 

859 One—the nativity of the Virgin —black chalk—very ^ # 

, '• \fine - • . • / . " 

. « MONTI (Francesco ) Bresciano , b. 1646, 

, d. 1712, 

. • ' • ■ ( • * 5 ^ 

-860 One—a skirmish of Cavalry —masterly spirited design n 

. i —pen and wash * .. 

' MONTORSOLI ( Fra. Gio. Angelo) Flor. . 
a Sculptor -—16/7t century . 

’-661 Two—a mater dolorosa ; and a saint subject —both red* & 
chalk, stumped y\ | . 
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!: a w ' i m. vi; r: 0 f. <J 

MORE (Jacob) Scotch—last century. 

| / '^ ! ? ! 862 One—an Italian landschape, on the sea shore > with a 
thunder-storm— chalks and Indian ink 

■ .. r . : • V 

. MQRO (Batista d’ Angelo, detto Batista del) 

. Ven. i6thcentury. 

*"863 One—St. Jerome, in a landschape— capital—a curious 
antique vase on the lack 


/ 




\ 




c? 




IH 




MORO (Marco del ) Ven. son of Batista — 
\6th century. 

*864 One—the Madona and child, two figures on each side, 
supposed portraits of a noble family —pen and Indian 
ink , on Hue paper-fine 


MORONI ( Francesco) Ven. 5.1474 , d. 1529. 

>865 One—Madona sitting on a throne, a female saint 
standing on each side— in colours , highly finished, 
and gold heightened—lack ground , u mountainous 
landschape 

MORTIMER (John) Eng.—last century. 

^66 One—a philosopher reading a lecture on fluids— -free 

pen , J ■ ' 

MOUCHERON (Frederick) Holl.—called 
V > old Moucheron — h. 1633, d. 1686. 

o867 One—a capital Italian landschape— pen and Indian ink 
wash ' 1 ' .. 


MOUTIER (- Du) Prench— \6th century. 

j One—bust of an old man with a long beard —Hack and 

redchalk — very fine * 

- , ; '• . -' • ' 

MULHOLLER (Jacob) Germ.—Ibth cen - 
1 . tury — rare. 

g One—the death of the Virgin— many figures, masterly 

pen — ivith his name , ana date 1490 , 
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MUNN (P. S.) Eng.—present century . 

870 One—Moel Hedog , a grand view in Wales —Indian^ S/AS* 

ink—very Jine—dated 1802 ' 

MURILLO or MORILLO {Barth. Stepli.) 

'’51 * Spanish —1613, 1685. y 

871 One a man sitting in a contemplative attitude —Hack s/ 

chalk—rare ■ ' ; . j # '4? + 

. - I. S \ J ' 

MUZIANO (Girolamo) Ven. 5. 1528, d. 1590. 

$72 One —the last supper —masterly pen and Indian ink, ^ \yfA „ 

;J —Hack chalk studies on the lack * r 

' * ■ ! 
'NALDINI {Batista) Flor: h. 1537. . "• j 

873 One—a pieta —masterly pen—a fine composition " '■& i " 

874 Three, on one leaf— single figures, two in red chalk , ,j ' 

one draped, sitting, the other lying along —Hack * 
chalk , stumped . x r 

NATOIRE ( Charles ) French — century. 

875 A pair of capital Italian landschapes, with figures, 

cattle, and ruins—one, pen and colour, the other, ,/ r 
■ j'. pen, red chalk, and wash • .} j * 

876 One—alandschape, with a fountain and figures bathing/ t / j ^ 

• ; —pen, black chalk, and wash—very Jine , 1 j 

877 One—a female, lack view , standing —red chalk <^\ * 

. r . _ ‘ ‘ 

NEBBIA {Cesare della ) Bom. b. 1536, d. 1614. ’ • 

878 Two—three saints standing, and a man below praying, 

—free pen and wash; and. a design for a cupola, „ '/^\ „ 

, .subjects of the passion, in compartments —fine pen j 

and wash ' \ 

$79 Two stories from the history of Esther, on one leaf— ^ ^ 
pen and listre-wash—vigorous designs 

- NEEFS {Peter) Flem. 6.1570, d. 1651. 

8SO On'—-the interior of a church, with figures—pen andj£ /Jt s, 
Indian ink , capital, and very rare 

NEYTS {M) Flem. —17 th century. - 

881 One—a beautiful Italian Iandschape, with figures— 

fine pen and indian ink—highly finished ' __ 

882 A ditto— ditto—ditto ‘ ‘ J? ^ 


I 


'J 
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.. NOVELLI (P. Ant.), Veu—last century . 

^ J * * * »v J iff 

883 One—a pieta —fine pen and Indian ink-wash 

OLIVER (Isaac) Eng . b. 1556, & 1617. ' * 

^884 One—a poetical subject '—-fine pen and indigo—R 
; - c^Va* N S-;$ 

ORSI ( Lelio , da Novellare) Bol . 5. 1510, . 

• ; : .* ,38e - i.. 

rM^SS^One—a rich architectural design, decorated with ele- , 
* ^ant historical subjects; the rape of the Sabines, &c." 

. , , _ v jine pen and bistre —capital 

y / z\ j! ^88f} Three—designs for a grotesque frieze—Jine pen, Indian 
^ ink and bistre—very spirited r , ? * 

^887 Two—Ditto, &c.— ditto—ditto 
-r888 One—a reposo, with St. Anthony, designed probably 
for the,altar of a conventual church —Jree pen — 
-* v capital " * v ; 

Correggiesca, from Barnard’s collection. 

^ 889 Two—a design for a door, richly decorated —fine pen 
. and Indian ink ; and a highly finished design of 
'■ : ornaments —pen and bistre 

r 890 One—an emblematical subject of eight figures —Jine pen 
—capital ■' 

■* 891 Two, on one leaf— studies for the conversion of St* Paul, 
—fine pen - - • • ■' * - - * • *. • i \ 4 

Much in the taste of Michael Angelo; 


'-892 One—an elegant prnamentil design of boys— -fine pen 

, r; \, and bisire, on hfown paper, heightened 

■ . According to some accounts^ this artist was originally a scholar 

of Correggio.—He .posessed great fancy, and merits a rank 
amongst the greatest designers of his time- ' * 

•V '. % t 

OSSENRECK (/. van) Hull. 6.1627, i 1678;;'* 

*893 One—a kndschape, with two horses, two cavaliers, and 
•three dogs— fine pen and Indian ink , on vellum — 
rare, and very fine: ^ f -•> . 

. From the collection, of Plpos Van Amstel. 

* M V "* . V *' _• 

OSTADE f Adrian van} Hall. 6.1610, d. 1685. 

"894 One—a tabagic, with eight figures— -Jree pen, bistre , 
and Indian ink—capital '* • . 

' _ ‘ • From Barnard’s collection. « *. * ^ ~ 


to 
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■ PADOVANINO (.Alessandro Varotari, detto) 

. ^5.1590, <U650. 

895 One—a lady’s head —red and black chalk—very fine r/ 

PAGANI ( Gregorio) Flor. b. 1558, d. 1605. 


* 


VA 


896 One—a leaf of pen studies— most spirited ? 

897 One—the Saviour— black chalk , on grey paper , height - r \? 

ened 1 - . . . . v 

898 One—the discovery of the true cross—pew, on grey # 

paper — vigorously heightened ‘ 

The design for the most capital picture he ever painted.—See [ 

writing on the back.—Engraved in Mr. Ottley’s work. 






v -PAGANI (Paolo) Milan, 6. 1661, 1716. . . 

899 One—a crusade battle —-free pen and ivash 

PAGGI ( Gio, Batista) Gen. b. 1554, d. 1627. 

900 One—the flight into 'Egypt—masterly pen—engraved * 

^ PALAMEDESZ ( Palarnedes, detto Staefarts) 

bom in London, 1607, d. 1638. j 

901 One—two ladies, richly habited , in conversation— en / i * [ a* 

' grisaille—very fine j | ^ 

-.' K ' ’ ~* * f •:{' * 

, - PALMA (Giacomo Veccliio) Ven. b. 1548, 

• *.< — - ~ d. 1596 . 

•a- . v ■ . . • : ‘ 

902 One—the holy family* with several saints —pen and 

’• bistre , heightened—very fine / 

903 One—the wisemen’s offering -ditto—capital 4 

* N * * \ V* « - 

PALMA ( Giacomo , Giovanni ) Ven, b. 1544, 

\ d, 1628 . 

904 Two—the Magdalen in a swoon ; and a saint subject— / 

loth free pen and wash 

905. Two—the death of Joseph —pen and wash, on grey ^ 

paper , heightened ; and three . angels holding em- " 1 
blems —pen and wash , on blue paper v . , . ' 

906 Two—Christ in Heaven surrounded by saints —pen and 
. bistre, on brown paper heightened ; and a study of 
two saints—pew and wash 

• - .' ' . M • ’ v - 


[ ■ 
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t . 
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1 ■ 







# l "^L*907 One—the Ascension— ditto — capital — T.H. 

Y ' ^90S One—nymphs bathing —pen and bistre—very fine —#. 

L yvfs-909 One—the martyrdom of St. John —pen and wash—very 
spirited . ' ; • . 
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PANF1 ( Romolo) Flor. —17 th century. 

*-^*910 Two — alandschape: part of a city—; free pen and wash, 
dated 1650 ; and 1 

PANNINI (Cav. Gio. Paolo) Rom. b. 1691, 
rf.1758. 

Architectural —pen and Indian ink \ ' 

PARMEGGIANO (Franceseo Mazzuoli, detio) 
Parma—continued from page 73. 

y 911 One—a head— fine pen 

From the Modena collection. 

I ' , * • ' ✓ 

912 One—a crucifix— pen — delicately designed 
y ^9l3 One—an apostle standing reading in a book, with spec¬ 
tacles —pen and washy heightened' 

Prom Zauetti’s collection—engraved in his work. 

4 One — the burial of the Madona— -free pen and wash 

From the same, cabinet. - 

5 One, on loth sides the paper — Ganymede— metal point 
—studies for the “ Madonna del Collo lungof * in 
red-and black chalk on the lack 

6 One—a study for the burial of Christ— -free pen and 
f washy heightened 

From Zanetti’s cabinet. • ’ -3 , 

"9W Two, of apostles—St. Andrew, &c. one on loth sides — 
free pen and wash 

From Zanetti’s cabinet, and all engraved in his work. 

8 Two female figures holding a cornucopia, and’ em- 
, ployed in painting— very fine 

From the same collection. ' 1 , , , 

i * 

9 One—Dido—; free pen and wash * . 

From the same cabinet. - '* 

PARRGCEL ( Joseph ) F'rench — b. 164S, 

d. 1704. : > 

3 One—equestrian troops,'at gallop —free pen and wash 
—very spirited ' 


DRAWINGS. 


PASSARI ( Giambatista) Rom. b» about 1610, 
d. 1679. 

r-p21 One—an Italian landschape—woster/y pen ' // #• ? 

PASSARI ( Giuseppe) Rom . b. 1654, d. 1714. 

922 Two—the sacrifice , of Iphigenia— pen and red chalk 

wash , heightened ; and an allegorical subject— pen , * " 

Indian ink , and red chalk 

923 One—Madona of the rosary— -free pen and red chalk / 

wash, with Indian inky heightened—jine 1 

PASSEROTTI ( Bartolommeo ) Bol.—towards 
... the end of the 1 6tli century. 

924 One—a large head— broad pen — very fine / * 

925 One—three philosophers, half-figures, in conversation, ? 

broad pen —capital ' 

Engraved In Mr. Ottlcy’s work. ' . 

926 Two, on one leaf — masterly pen studies of heads; and^< „ ^ 

a study for an arm and, hand— masterly pen 

PASSIGNANO (Car. Domenico CRESTi,detto) 

: ; Flor. b. 1560, d. 1638. 

927 One—-the Madona sitting on a throne, a saint standing 

: - on each side, in a rich statuary border, for an altar^ „ 

piece —the four evangelists, and two other saints 
below— masterly pen'and colour c " > ? 

928 One—Christ crowning the Madona, with saints below/ " " 

, —-pen and bistre—fine 

929 One—a cupola design, a first thought for the vault of . 1 - 

• a chapel at Passignano— red chalk and pen "y- * 

PE DRINI ( Giovanni ) Milan—disciple of L. da 
x Viiici-—rare ' . < 

930 One—-an angel flying, holding a chalice —metal point , 

' on grey distemper, pencil-heightened Z z + 

1 PENNI (Gio. Francesco, detto II Fattore ) Flor. 
b. 1488, d. 152S —scholar of Rafaello. 

931 One—a poetical subject of many figures —masterly pen^ y? ^ 


✓ ' 


' \» 937 


f 93S 

■t - • 


DRAWINGS. 


. PENNI (Luca) Flor —younger brother of 
; , ' Qio. Francesco 

^932 One—a Pieta, with many figures^— pen and Indian 
inky on brown paper , heightened — capital 

PERUGINO ( Pietro ) Rom. b. 1446, d. 1524. 

^933 One—the Madona and Child— metal point, on grey dis¬ 
temper, heightened—very fine > 1 

*"934 One—the apostles: for the lower part of the ascension 
of our Saviour— red chalk, stumped—‘Capital' 
f 935 One— Christ and the Samaritan woman— pen , and 
black chalk 

f 936 One—a study for a pieta, a half-length figure— metal' 
? po\nt » - 

•^ 937 One—the Madona and Child— ditto, on brown distem¬ 
per , with bistre, heightened — beautiful ■ a saint sub- 
; < ject on the back— fine pen and red chalk wash 

f 93S One—11 Padre Eterho,-in the clouds, ten figures kneel¬ 
ing belovv— pen and Indian ink ; amongst the por¬ 
traitsbelow,is that of Peruginohimself— very curious 


| PERUZZI ( Baldassare ) Sien. b. 1481, d. ,1536. 

! :'-939 Three, on one leaf— a female figure, sitting in deep 
reflection—free pen; a medalion of Pope Clement 
| . Vll-^fine pen and bistre ; and a poetical representa- 

f ; ton of Mount Parnassus— ditto 

> Q40 One—two prophets in conversation— pen and bistre , 

f on grey paper, heightened , and highly finished— 

: ' N capital . . * - -■ -t •— ' ... 

> 941 One—a head of character— black chalk , stumped 

942 One a group of figures, from the antique— free pen 
■j / ‘■arid bistre—very fine 


End of the Eighth Day's Sale. 
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Ninth Day’s Sale. 


DRAWINGS. 


, JPERUZZINI (Cav.Gio. or Domenico) Rom: 

' b. 1639, d. 1694. 

943 One—the burial of Christ— -pen and histre—very Jine 

PESARO {Simone da) Bol.—disciple of Guido, 

944 One—the Reposo— red chalk — veryfne I / 

945 One—ditto, an angel pulling down the branch of a ^ 

tree —ditto r 

, Etched by himself. 

946 One—a charity, in a landschape— red chalk — most leau~g 

tiful 

947 Two—a Madona and Child— red chalk ; and a Zingana, ^ 

masterly pen - " ' /\ 

94$ One—a saint carried to Heaven by angels —red chalk — 
very fme . ,. • s ' :• 

fESELLO ( Francesco ) Flor . b. 1380, 

\ ' d . 1457— rare. 

949 Two, on one leaf— Figures of men, one standing, the y 

.other sitting— metal point, on russet ground , height - 
ened 

950 One—a man sitting in contemplation— metal point, on /\/J{ 

ochre ground, heightened—very fine 


PIETRI (Pietro da) Rom.—disciple of Carlo 
Maratte—last century. 


* J 


951 One—the assumption of the Virgin —fine pen and wash * 

952 One-—the Madona in the clouds, appearing to two y 

saints —red chalk—very fine 

953 One—St. Cecilia —Hack chalk*—gracefully composed 


// 
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DRAWINGS 


PIAZZETTA ( Qio . Batista) Ven. 6. 1683, 
rf. 1754. 

V954 One—the Madona in the clouds— red chalk, stumped 
—fine * / 

^955 One—St. John the Evangelist writing— Hack chalky on 
I , grey paper, heightened—capital 

PIEMONTESE {Carlo) \ 6 tJ 1 century — rare. 

f 956 One—the Madona and Child with an angel— red and 
black chalk—very fine 

PIETRO PAOLA DA TODI— \5th cen- 
, . tury. . 

"V 957 One—a rich monument to the memory of Pope Pius II, 

' who died in 1464— pen and Indian ink — unique 

• , This monument is ascribed by Vasari to the above artist, which 
is all the account we have of him. 

PIERINO DEL YAGA {Pietro Bonacojrs 
detto) Flor. b. 1500, d. 1547. 

^958 Two—various pen designs, both sides j and a grotesque 
f ornament , .... ; 

> 959 One—heads of lions, See. — pen—very fine 
<^960 Two —a free pen sketch of boys, and a red chalk design 
of a man with a child : —very elegant 
'£’.961 One—Hercules, Bacchus, and another figure —-free pen 
. and wash—finely drawn 
^962 One—heads of Bacchus and satyrs, &cc.—free pen — 
admirable ■ - . 1 v . ■ 

<‘963 Two, on one leaf —a lady and child —pen and bistre- 
" wash ; and a grotesque —free pen and wash—most 

spirited 

">964 One—studies for a frieze— masterly pen—studies on the 
back . « , - ' , v ' ’ 

"965 Three, on one leaf— Labours of Hercules— free pen 
^966 One—a domestic group— free pen and Indian ink — a 
' ' beautiful composition < - j . 

^967 One—a group of cattle, &c. with a silenus, pen and 
1 bistre—a vigorous design 

^ 968 One—prisoners brought before an Emperor—many 
figures crucified, &c. in the back ground, for his 
celebrated cartoon , described by Vasaii—pen and 
{ . \bislre — capital 

^ 969 One—Jupiter and Semele— pen and Indian ink, on grey 
. paper, heightened — capital —R II . t ; : 


DRAWINGS. 


PILLEMENT ( John ) French—last century. 

970 Two landschapcs —one Llaclc chalk , with ruins; the y\ ^ 

other red chalk , on grey paper, heightened 

971 One—a capital landschape; a female peasant with a y y ^ 

loaded ass —black chalk and Indian ink 

PINO {Marco del, delto Marco da Siena) 

Siena, died about 1587— rare. 

972 One—the martyrdom of St. Catharine —pen and bistre,y / # 

on grey paper, pencil-heightened—capital 

973 One—the annunciation —red chalk, and ditto wash,y yy ^ 

heightened—fine ~ . 

974 One — a martyrdom, in the same manner—most spirited y 

975 One—a study for a battle —pen and bistre-wash , on'-" ^ 

• ’ grey paper—very fine * * * ss 

PINTURICCHIO (Bernardino da-Perugia) 

Rom. b. 1454., d. 1513. 

970 One—a group of thirteen figures— fine pen and Indian£ ^ 

ink . 

'977 One —an angel running —pen and Indian ink, on grey j ! 

ground, pencil-heightened', an old man standing ,^'*r 
ritfr largely draped, on the lack, similarly executed—very j 
J * / ■ fine v * | 

' ;PIOLO (Domenico ) Gen. b. 1628., d. 1703. . 

978 One—Susannah and the elders -—pen and bistre-wash— /f /a „ 

fine , 

979 Two—on one leaf— Christ and the disciples at Emmaus 

pen and wash ; and a saint or scripture subject of four x Vsy-. 

•; figures—ditto > 

9^0 One—a saint-subject— ditto—fine 1 // yy 

981 Two, on one leaf —St. Christopher, elegantly composed; 

and a group of three boy angels, a painter, &c .—^ ~y ~ 
ditto—ditto 

’•'' . - * / > v r ' '' - ' 

PIOMBO {Fra, Bastiano del ) Ven, b. 1485, 

* * •" d. 1547; , \ . 

'/ - * * . , • * , • ' 

982 One—a group of four figures for the raising of Lazarus^, ^ 

Mr. Anger stein's picture—Hack chalk, on bluff 
. ’ paper, stumped and heightened—rare 
993 One—a man’s head, size of life —black chalky stumped* yy ^ 
—very fine v ' ; •• 


DRAWINGS, 


PISANI (F. )— 17th century. 

*984 One—a capital Italian landschape, with figures and 
cattle, &c .—finepen and Indian ink 

; PISTOJA (Fra. Paolo da) 

V985 One—a female standing, largely draped— -fine pen and 
listre-wasji , heightened \ 

PlTTONI (Gio. Bat.) Ten. b. 1687, d. 1767. ' - 

^98& One—Madona appearing to St. Peter and St. Paul, &c. 
— red chalk , stumped—fine 

*987 One—the holy family— ditto—ditto ;-v 

^988 One—a sacred emblem— red chalk and ditto wash , on 
hr own paper , stumped and heightened—very Jine 

* 

POCCETTI (Bernardino Barhitelli detto) Flor . 

h. 1542, d. 1612. ; 

/ 

^989 One—studies of heads— Hack and red chalky stumped —* 
' —extremely fine \ < 

r V990 One—the assumption of the Virgin— Jine pen and Vistre, 
a circle —scripture subjects on the border— -Jine pen 
. ■ ' —capital - • 

.*991 One—a penitent magcTalen —Mack chalk, stumped , on 
hrown paper y heightened—Jine 

^ 992 . One—a saint praying— masterly pen, and listre-wash; 
a ditto, in chalky on the lack 

. t « 

PODESTA (Andrea) Fen.—disciple of Titian’ 

/>993 One—drunken Bacchus, with boys. See. in a land¬ 
schape— masterly pen and Indian ink 

POELENfBURCH ( Cornelius) Holl. h. 1586. 

- d. 1660. - ' 

^■994 One—a study of females bathing, &c. pen and Indian 
ink—very vigorous , ' - , T T ' 

99^ One—a study of landchape, in Indian ink — very Jine 

POESCH ( TohiasJ Germ—-middle of the 17 th 
; * - century. ■ •; • - k 

f 996 Two—Madona appearing to St. Margaret and St. 

George-free pen and red chalh<uash / and St. Hi- 
bolidus — ditto " ' 


DRAWINGS. 


V POGGI (Antonio di ) Parmeggiano 
about 1765. ‘ 

997 One—Diana and Endymion— -jine pen and wash. / u 

POLIDORO (Caldara da Carataggio) 

Milan, b. 1492, d. 1543. , 

998 One—the Hesperides-— pen and bistre, heightened— y 

pital—R ' 

999 One—the rape of the Sabines— same manner — ditto ^ 

1000 One—oxen led to the sacrifice, a frieze—Jine. pen / 

1001 Two—studies— penandhistre „ ✓ 

1002 One—ditto— red chalk , loth sides „ 

1003 One—a leaf of red chalk studies on both sides , stumper 

—capital • 

1004 One—the children of Niobe : — pen and bistre-wash^ 

pencil-heightened—ditto * -' 

Engraved in Mr. Ottley’s work. \-j 

1005 One—trophies, &c.—■ fine pen and wash , on 

paper , heightened —p.l. 

1006 One—representing two vases, ornamented with figures 

—pen and Indian ink , on brown paper , heightened^ 

1007 One—a design for a Roman triumph—pen and icnsh, 

on blue paper , heightened—capital 

1008 One—from antient history, part of a frieze— pen ain't 

wash, on gi ey paper , heightened—ditto - // 

/V ' 

POLIDORO VENEZIANO, 5.1515, 

d, 1566 —disciple of Titian •*— rare. 

1009 One — the Israelites the catching quails —red chalk,,, 

'Stumped y 

1010 One—the sybil delivering her oracle— same manner— ^ 

capital ■ ' . ^ 

POLLAJUOLO (Antonio) Flor. 5.1426, 

■ y ‘ • d. 1498 — rare.' 

/- • . - / 

1011 One—a battle, many figures— free pen / 

1012 One—a study of two figures— pen and wash ^ 

1013 One—a leaf of masterly pen studies, o-a both sides — 

very fine ’ : 7 fi/ 

1014 One—a study of two figures —pencil white , and Ti'-y 
' dian ink , on grey paper—ditto 

10l3 One —two figures fighting— Hack chalk , on brown pa- /j 
per, heightened w ' ; 
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DRAWINGS. 


^■1016 Two—a man naked standing —pen aniwash, on Irown 
ground, heightened ; and a naked female, sitting 
asleep—metal point, heightened—by Pietro Pol- 

LAJUOLO 

POLLINO [Cesare) Perugino, Rom .— 
disciple Of Baroccio , ~b. 1560,/ d. 1630. 

JOp?4017 One—the holy family— pen, red chalk, and bistre * 
wash >. ■ 

L^lXl018 Two, on one sheet —a concert of three angels —pen and 
Indian ink ; and children’s sports —fine pen and In - 
J - dictn ink . . ; 

POMERANCIO ( Antonio Circignakj detto) > 

- V ' - Rom. b. 1560, d. 1620. i 

✓*1019 One—a subject of seven figures ; a subject of costume 
fine pen, lightly washed 

PONTORMO, or PUNTORMO f Jacopo 
’ Carrucci da) Flor. b. 1493, d. 1558. 

^10-20 Two—a figure of Our Saviour, half-length-^/ree pen 
and bistre ; and portrait of Marc. Ant. Natta—black 
chalk—R \ • 

See notes on the back. . v 

•**1021 One—an angel —red chalk, stumped—capital 
"1022 Two leaves of spirited sketches, on both sides—red 
and black chalk 

"1023 One ditto, on both sides—black chalk—capital 
>4024 One—a half-length figure, in a circle—red chalk— 
very fine r « ., ■ * 

— - / } 
PORDENONE ( Cav.Ant. Licino, or Licr- 
n'io , detto Regillo, ct Cuticello, but com¬ 
monly II) b. 1484, d. 1540. 

1025 One—Susanna accusing the elders, described by Ri- 
. dolfi, as painted by Pordenone —vol. I, p. 98 ; a 
grand composition of numerous subjects— pen , on 
grey paper , heightened —capital ^ 

- 1020 One—the assumption of the Virgin, in the middle of 
V j a myriad of angels—pen and ivash, on blue paper, 

heightened —capital 

1027 Two, on one leaf—friezes of boys playing with letters 
of the alphabet—one red chalk, the other broad pen 
and Indian ink » 


bit A WINGS. 

PORDENONE. 
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1028 One—a saint-subject —red chalk, on brown paper,y 

stumped and heightened—grand style 

1029 One — nailing Christ to the Cross— black chalk — ca - ✓ 

pitot . 

1030 One — prophets and sybils — masterly pen and Indian 
v iiik, on blue paper, heightened —capital 

From the cabinet of King Charles the First. 

1031 Two—St. Mark writing his gospel—one, pen and foVl 

f tfe, the other red chalk, on blue paper " 

1032 Two — boy angels, with books —pen and wash’, and 

St. Francis standing: a inan of condition below ,„ 
praying —pen and indigo—loth fine y 

PORTA (Fra. Guglielmo della ) Milan, a 
\ sculptor-— 16 th century. 

1033 One—the monument of a pope —masterly pen and 

» '■ wash—in the Church of St. Peter's at Rome—capital / 

—rare , , , - • 

• * ' / 

PORTA ( Giuseppe, detto Salvjati) Ten. 

b. 1520, d. 1570. / 

1034 One—the sybils burning their books —broad pen, on 
grey paper, heightened 

1035 One — a design for an alter-piece —pen and bistre, / 

f heightened—capital - ^ ,y-. • 










/ 


K 


POTTER {Paul) HoU. b. 1625, d. 165L 

1036.One—a study of two cows standing— red chalk, on 
' broion paper—fine - • * 

1037 One — a study of Rams’ heads, &c .—pen and wash— / 
veryjine ,,. .. . ' 

T 

P'OURBUS (Francis the young) Flem. b. 1540, 

* , / 1580. 

,1038 One a lady’s portrait — black and red chalk, stumped , 

. —very fine . . 

POOSSIN (JSficolo) French, h. 1594, d. 1665.' 

1039 Two pen sketches on one leaf; one for the last supper,^ 
the other for th$ conversion of St. Paul, &c. r 


Ss 



DRAWINGS. 



, , N. POUSSIN. 

[ Vi040 One—a fine historical study —red chalk 
| v ; > Style of the antique- .1.1 

^ 1041 One—Bacchus and Ariadne, with cupids —pen 
">1042 One—Pest of the Philistins —-free pen and wash— 
CAPITAL • . 

'' 1043 One—'Dead Christ, with the Maries —broad pen—fine 
—1- 0 1 4 . Two—a lion hunt, &c .—free pen; and an unknown 
subject—a Jr ay ... 

. V PRIMATICCIO ( Francesco ) Bolog. b. 1490, ' 

d. 1570 - 

**^1045 Three, various, for Cariatides—two, black and while, 
chalk , one, red chalk 

'"l046 Two excellent designs, on one leaf—red chalk 
1047 One—two female figures recumbent —red chalk and 
wash, on russet ground , heightened 

* 1048 One—Marsyas flayed —red chalk—fine—R 
' v 1019 One—a bacchanalian subject —black chalk—ditto 
** 1050 One — a grisaille design or two figures —very fine 

'”'1051 One—Dido directing the building of Carthage —pen 
and bistre—capital * •* ' - 

PRINCE ( Ze.) French-—‘last century . 

* 1052 One—a garden scene, with figures —black chalk—very 

,y,\ . f ne . : . . ' Of , l 

PROCACCINI ( Andrea) Bom. b. 1671, 
d. 1734. 

"1053 One—a sacred subject —spirited pen and wash 

PROCACCINI ( Camillo ) Bolog. 6.1546, 

. d. 1626. 

,'■*1054’ One—a saint-subject —red chalk—very fine—R 
*1035. One—the Madona in the clouds, with saints below— 
'■'> fine pen ^ *. * 

^1056 One—the Madona appearing to four saints —red chalk, 
heightened—very fine , , ; 

PROCACCINI (Giulio Cesare) Bolog. b. 1548, 
i • d. 1626. 

>*1057 One—Christ and the disciples at Emmaus —pen and 
Indian ink , on brown paper , heightened—fine 





DRAWINGS. 


. PUGLIESCHI {Antonio) Flor.—end of the 

17 th century . ; 

1058 One—the magdalen expiring —Indian ink—fine ex* , * 

pression * . yr '' ; 

PUPINI {Biagio, detio Bi agio Bolognese) 
flourished towards the middle of the \6th cen¬ 
tury. 

1059 One — the birth of Bacchus—pen and red chalk , 

washj on ochre ground , heightened—fine 

1060 One—a subject of many figures in front of a rich archi-y y 
' tectural design —pen ana listre , vigorously height* 

ened —-most capital 

QUAG LI A ( Giulio ) Milan. 

1061 Two—the Madona appearing to St. John, St. Helena, y . 

&c .—red chalk , stumped—fine; and the story of^ ^ 
Latona, from Ovid —pen and red chalk wash 

l"i ■ - 'sM •• ’• -tvcO IOI 

•. t. j.;.’: ics • i 

• ” ' . / *' ' ' \s ‘ 

III l /■ . • ... V'U.5.i : Jy- 

- ' ; '• 1 ; . ; 

’• ' \ r - r . ’ , f':Z — r *~l 
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■ -. • • ■ • • . V- ; ’ \ l r ". * •• y . *. -.' y 

.End o/ the Ninth Lay's Sale. 

; 1* 1 ~ :- r ■* . ; .%»»••* .) . /.■ > /I—-V?0* 1 -T r 

' , : , -V. • 

, ■, ...I:.,,'.'';;- 1.;in 1 






-JI.* 

• ' ' 

......... 




* f ” !u iK 


Tenth Day’s Sale. 


- fr 


DRAWINGS. 


* 
A 





' QVAim (Luigi) Bolog. b. 1643, d. 1717. 

4062 Two sheets of ornamental designs— fine pen and wash 

J ' ; ? >, • •' .1 • • 

QUELLINUS ( Erasmus, senior) Flem. 

; h 1607 , 1678 . 

1063 One—a scripture subject, of two figures—pm and 
Indian ink , heightened—very fine *• 

\Ai * 1064 One—the fall of the damned— pen and bistre—fine ; 
- a historical subject on the lack 


QUELLJNUS (Erasmus, jun.) Flem. 5.1630, , 
d. 1715. 

* 

>^1065 One—an emblematical design for a deling— pen and 
colours—very fine 


QUESNOY ( Francesco du) Flem . 17 Ihcen- 
* * , ti\ry — rare. 

One—a boy standings— Hack chalk, stumped and 
* • heightened—beautiful * 

" 1067 One—Madona and Child, in a circle , a study for a 
y basso-relievo—pm and bistre-wash — ditto 

RAMENGHI (Bartolommeo, detto II Bagna- 
cavallo ) Bol. b . 1493, d. 1542. 

One—the sacrifice at Lystra —fine pen> and bistre 

wash - ' ' ' ' 

RAFFAELE SANZIO D’URBINO, Rom. 

, 5.1483, d. 1520. 

^ jo 69 One—St. Jerome on his knees— Hack chalky on brown 
paper . .. 



DRAWINGS.' 7 9o 

RAFFAELE. 

1070 One—the Madona sitting, the child on her lap —fine y 


in his first manner. 

1071 One—studies for two figures of saints, a lyon’s head, 

human hands, &c —metal point , on prepared paper^f . 
1 —-black chalk sketches on the back 

- In bis first manner - - 

1072 One—aback figure, with studies of the muscles, &c. 

—delicate pen—his own portrait , when very young , 
on the back—in black chalk 

1073 One—the head of an an angel, looking up— blacky . 

chalk * 

* ' * . His finest manner. 

( 1074 One—a naked figure standing, back view—broad pen ^ 
—very fine ; , f r -ZJ 

IVom the antique. 

1075 One—a sheet of various studies, for the dispute of the 

Sacrament in the Vatican—metal point ; the heati^ 
of Bramante, &c.— most capital ^ 

1076 One—a half-length figure —red chalk—very fine ^ 

1077 One—the annunciation —pen and bistre — capital . 

For the Predella of the altar picture of the assumption, painted 
by Raffaelle in his 18th year, for the church of St. Francis, at 
Perugia: now In the gallery of the Louvre.—Engraved in 
* Mrs. Cosway’s work. *■ • 

1078 One—-,a lady’s head, a study for the Madona— ex-/& 

quisite—metal point ' ' ■ 

It is quite unnecessary to say any thing of the merits of this 
prince of painters.—And his drawings, now before the public, are 
too well known, to require any proof of their originality.—They 
were obtained, with the exception of two or three, during the 
revolutionary troubles in Italy, by their present proprietor, who 
then sojourned in that country, and there is strong reason to 
believe, that, till that period, they had been preserved in the 
Mine state in which they had been left at the death of Raffaele* 

• The remainder .will appear in the course of tho Sale; 

RATTI '(Gio . Antonio, detto Sodom a) Siert . 

. — rare . . { 

1079 One—St. Sebastian—pen and wash—very fine y 

N. B. Hi3 pictures are often ascribed to Raphael. y' 

1080 One—St. Catharine of Siena, whole lengthy standingy 

• mm in the same manner 

1081 One—the head of our Saviour— red and black chalk t ' 

stumped and heightened , with a little crayon—very '' ' 


1082 One— a female head, looking up —red chalk—fine / 
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REDI ( Tommaso ) Flor. b. 1665, <i. 1726 


*1083 One—a saint subject, the martyrdom of St. Cresci, 
and his companions —black and white chalk, on grey 
paper , slumped — capital—engraved 
.*•1084 Two—a landschape and figures— spirited pen and 
Jndian-ink wash : and 


REGGIO (Rciffaelino da) Gen, b. 1613, 
d. 1644. 


A grotesque ornament— pen and bistre 

* 1085 One—a subject unknown, three figures —-fine pen and 

bistre ' - .' . ' : ' ; 

" 1086 One—the assumption of the Virgin— pen and Indian 
ink, on yellowish ground, heightened—capital 

REMBRANDT VAN RHYN ( Holl .) 

b. i606, d. 1674. • 

^1087 Two—a scripture subject; and a man meditating— 
both Jree pen < , 1 

* 1089 Two—scriptural or historical subjects— both free pen, 

. ■ one with wash 

.*1089 Two—Cain and Abel— pen ; Abraham’s sacrifice— 
ditto, and wash 

S 1090 Two—the annunciation ; and a scripture-subject— 
both fine 

*1091 One—a naked female asleep— bold pen, and a little 
' wash-fine 

1092 One—Hagar and the angel— pen , and a little wash ; 
A the departure of the prodigal on the back — pen—very 
fine 

* 1093 One—the calling of one of the apostles— broad pen 
^1094 Two—a scripture subject—pen and wash; and a 

/ landschape— ditto 

'■> 1095 A leaf, containing a number of studies of heads—/ree 


His finest manner. 


v REYNOLDS {Sir Joshua) Engl. — modern. 

1096 One—a young man musing— red chalk, slumped - 
“a vigorous design—extremely rare 
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RIBERA ( Cav . Giuseppe , detto La Spagnoletto ) 
flap. b. 15 93, d. 1656. 

1097 One—St. Jerome— -fine pen and wash — T. H.—rare ^ 

and very fine 

RICCI (Gio. Batista di Mvarra) &. 1545, 
d. 1620. 

1098 One—the evangelist, St. Mat hew. for the spring * f ^ ^ 

T an arch— masterly pen and Indian ink / 

1099 Two—the crucifixion —fine pen , and slight wash; 

r r and a design for a pediment, two angels—pen and ^ 
indigo—-fine , , 

RICCI ( Dominico, detto il Brusnsorci) &. 1494, 

' d. 156?— 16th century. 

1100 One—a battle, in the form of a frieze —mdsterly fine ^ ^ 

pen and Listre — capital , and very rare 

1101 One—Quintus Curtius—pew, on grey paper, height} ^ ^ 

ened—very fine 

‘ , * ' r* f * T 

RICCI (Marco) Ven. &. 1680, d. 1?29 

1102 One—a grand landschape, with banditti attacking 

two travellers— pen and listre-wash —full of cha - ^ 

racier and expression 

RYLEY ( ) modern — Englich. . 

, V ... * . i * 

1103 Two—a poetical subject— Hack chalk—fine ; and'a # ^ 

■'. > . < study of heads— Indian ink • . • . ‘ 1 

1104 One—the genius of history—a finished pencil design ^ 

.. for a frontispiece 

RINALDO MANTUANO, Rom. 1 6th cen¬ 
tury-disciple of Julio Romano . 

1105 One—the Madona appearing to several saints—pen 

and listre-wash—very fine ^ ‘ 4 

RINGGLI ( Gotthardt ) Switzerland, 6; 1575, . 
d. 1635 —rare 

*'■ * 

.1106 One—an emblem of Hope— fine pen and listre — „ / 
dated 1612 ' . : :: 
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ROBBIA ( Luca della) a Florentine Sculptor, 

' ' b» 1388. 

'' 1107 One—two ecclesiastics reading— pen , on chocolate- 
ground , heightened—rare 

^ 1108 One—a design for an altar —masterly pen—very fine 

ROBINSON (- ) Rome—end of last 

• . % , . r f . , ' century . , . , ' L 

£ •'''1109 One—a pensive muse —-fini pen—-sketches on the lack 

r* * * 

, ROBUSTI (Jacopo, detto Tintoretto) Vcn. 

; b. m2, d. 1594 


^ 1L10 


11 IS 


sA 113 


* 1115 


^118 


^1119 

^1120 


One—Hercules and Co.cn?,—from a group of Michael 
‘ Angelo—black chalk, on grey paper, heightened, on 
loth sides—most spirited ' • 

One—the same group, in another point of view —ditto 
—ditto ^ 

One—a bust of Giuliano de Medici —on loth sides — 
Hack chalk, stumped and heightened—very fine 
Two free pen studies—one an ascension, the other a 
. battle; with other sketches on the lack 
One—Diana and nymphs preparing to bathe—a mas - 
terly grisaille design 

One—a design for an altar-piece : the coronation of 
the .Madona, &c.; many saints below —a grand com¬ 
position—pen and Indian ink 

Two—academy studies, on loth sides—Hack chalk, 
heightened—-extremely bold 
One—the resurrection of Christ —masterly pen and 
Indian ink ' ' ' 

This drawing* which was purchased by the proprietor near 
thirty years ago, was the first ancient design of which he made 
, the acquisition. 

Two—a grisaille sketch : the four doctors of the 
church; and the martyrdom of St. Laurence —pen 
and wash , on russet ground •. - 

One—the last supper —-fine pen and wash 
One—a shipwreck, with a miracle of St. Roch / being 
the design for one of the most celebrated pictures— 
Hack chalk , stumped and heightened 
One—the pool of Belhesda, many figures —pen and 
wash , on gr$y paper ' 

One—a study of a naked figure, for a crucifixion— 

.. Hack chalk—spirited * 


. . J» 


/. 
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ROCHET EL ( Mic. Celt a) middle of 1 6th 
century—evidently of the School of Pri- 
maticcio. , 

1123 One —an emblematical, or fabulous subject —pen and J J 

wash , on deep grey ground , heightened—dated 1551, /|^ 
—very fine • * 

ROGER of ’ Brussels— fifteenth century — 

' rare. -- ■ 1 : 

1124 Two ladies devoutly kneeling— fine pen-—curious 

-v costume . X 

^ / . i c ' . • - \ V*-» 

_ ROGHMAN {Roland) Holl. 1597, d. 1686. 

1125 One—a rocky cavernous landschape, with figures— , 

pen , Indian ink } and histre-wask—a fine specimen ^ 

ROWLANDSON ( , ’ ) English — modern. . 

1126 Two—a humourous subject —pen and wash # 

f ROLI (Giuseppe) last century • 

A rich ornamental design, with blanks for inscrip¬ 
tions— fine pen and colours 

ROMANELLI ( Gianfrancesco ) Rom. Z?. 1617, 

1 d. 1662. 




r ■ *; u<* iv/t/rw, 

1127 One—boy angels bearing a cross, and other symbols 

of. the passion of our Saviour— pen , Indian ink t and S 

110» J^* re ver Vfine—R. 

14 • <Jne—a poetical subject— fine pen and indigo 


ROMANI ( Tommaso, detto II Fornarino) 

Bol.; 1 6th century, died 1575. 

1129 The return of the prodigal— masterly pen and wash— / 
' - rare - _ 


ss 


/r 






/s y 


ROM ANO' (Giulio Pippiy detto Giulio Romano ) 

- ' . Bom.b. 1492, d. 1546. 

IJ30 One—a figure for the cieling of the Palazzo T. at i i 
Mantua—Hack and white chalk , on blue tatier. \/A 
stumped ■. * * 

J131 One—the marriage of Peleus and Thetis ; a fine, rich 
composiiion of numerous elegant figures— fine pen * 
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>,1138 One—two hoys on the clouds— masterly pen and 
- wash—very fine ‘ j 

^1139 Two—a young man holding up a Death’s head ; and 
a martyrdom— loth red chall—fine 
^1M0 One— black chalky with a little red, studies for the 
f cupola at Loretto— very fine 

^ 1141 One—ditto, for the same work—ditto . .. 

RON DANA (Francesco JHaria) Parm* b 1502, 

,Y1' . ’> cl. 1548 —Scholar of Correggio. 

^11^2 One—the Madona of the rosary— in distemper colours 
• f —very fine and rare '—* ; O r TCi l 

r A . • . J . . . . . '> , , * 

ROOS [John Henry) Germ . h. 1631, d. 1685. - 

M143 One—an Italian landschape, with ruins, figures, cattle, 
and sheep— masterly pen and Indian ink ^ ^ 

7.1 Equal to Bergbem. ■ **•&*»€ - 

ROSA (Salvator) Map. 5.1516, d. 1673. 

* ] 144 One—a woman with her children surprized by Death, 
- j free pen and wash—very fine 
r 1145 One—a saint-subject— ditto :■ 11: 

[>1146 Three—two free pen studies, on 'one leaf ; one with 
wash ; and a head 

> 1147 One—a grand chesnut tree—masterly reed'pen— 
t - \ capital ■ ' 

Engraved in Mr.Ottley’s w.ark. . 

s 1148 One—a man, largely draped, standing— broafipen, on 
' V‘ India paper—very fine 
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1149 One—free pen sketches, for the fall of the giants— ^\/l? 

1150 One—a satyr and two female figures— outlined with ' ] 

pencil , ana finished with Indian ink—very fine K 

ROSELL1 ( Cosimo ) Flor. Voth century. 

1151 One—the portrait of the celebrated Pico della Miran- 

dola , from the life for the fresco, painted by Roselli, ‘ 

_at Florence— very interesting — bistre , heightened — ? * 

• ~ very fine ' 

1152 One —an old man standing with a book, a finely L, J 

, , 1 draped figure— pen and wash ;?, * ■ ^ 

ROSELLI ( Matteo ) Flor. b. 1578, d. 1650. 

• ■ ,• : : Scholar of Cav. D'Arbino. * ' 

.1153 Two, on one leaf—a. female head—red and black chalk , j 
j. stumped—very fine’, and a saint-subject— arched 
, —fine pen ana bistre ? ,, 

1154 Two —the nativity, and shepherds— -free pen and wash ; 

and a saint-subject— pen and wasn } on grey paper^l^ 
\ • heightened * ( ■ - . • ^ 

ROSETTI ( Cesare ) Rom. b. 1490, d. 1550 
v'. . Scholar of Cav. D’ Arpino. 

1155 One—a saint-subject— in chalks , stumped and height-/ /j> 

ened—fne , 

ROSSO FIORENTINO (//) Flor. b. 1496 
- ! d- 1541. ; 

1156 One—the finding of the true cross—pen and wash—, /4 

very masterly « . . , 

1157-Two—an academy figure—red chalk; and a youn^ 
Bacchus, &c .—masterly black chalk " 

1158 One—a saint-subject— pen and wash — capital / ^ 

From Mariette’s collection. _ . > ^ 

1159 One—an emblematical subject— black chalk, stumped ^ 

i . . —veryfine . * 

v ^e work was executed by him at Arezzo, and is described by 

1160 One—an old man’s head— fine pen and wash — another // 

head on the back ’ ; ■ • '• * ' . 

1161 One—a study of five figures, for the descent of the 

•-I. holy ghost— red chalk—fine > 

1 . 1 ' . -• 

?End of the Tenth Day's Sale, 
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ROTTENHAMER (Jo/m) Germ. fc. 1564. 

rf. 1604. > 

^162 One—a poetical representation of the golden a<p, nu¬ 
merous figures— red chalk , and ditto wash , height- 

• -emed—a capital design ' 

//tl63 One ditto—Hercules assisting Atlas to support the 

universe— pen.and wash) on crown paper, vigorously 
’ heightened—most capital 

« • - . ■ .. • ‘" 

ROVERE ( Gio. Mauro, detto II Fiammingho ) 

JMilan —17 th century. 

' *■ • / ’ “*■ * • 

^1164 One—the ascent of Elijah—pen and wash , on grey 
, x . paper r heightened—octagon-rare \ - ;; 

ROUSSEAU (Jaques ) French } b. 1626,' 

■;* '• -• v ' d: 1694 —disciple of Swanevelt. 

* . \ . 

^ 1165 Two landscape's on one leaf—red chalk — beautiful 
" specimens 

: RUBENS (Sir Peter-Paul) Flem. b. 1577, 

■ . . d, 1640. 

1^1166 One—a magdalen praying— black chalk , stumped and 
V- s''.'heightened—very fne • - • 7 iim 

-✓1167 One—a nymph beating a man, a satyr running to his 
v - assistance— pen . 

^1168 One—bust of a female Moor— a vigorous grisaille de* 
f^^.sign • ' - . • • - ff* * 

^1169 One—studies of nakedjfemale figures for an Antiope— 
‘ ; fne pen j. a sketch for the last judgment on the back 
H170 One —three studies for a Venus, with a Cupid— 
sketches for the last judgment on the lack 
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• RUBENS. 

1171 One—a study for the battle of the Araazones —black # l/A 
A '' chalk and fine pen 

1172 One —peace and war; a study for the picture so named 

in the gallery , of the Marquis of Stafford—red chalk ^ 
and wash—capital 

1173 Two —studies on one leaf for the history of the crea¬ 

tion, supposed to have been designed when in Italy—- / // 
'—.■■s'..--—pen and wash—very fine . * . 


RUGENDAS (George Philip) Germ, 5*1666, 

/ , d. 1742 . . [ . ' 

1174 Two, on one leaf— battle-pieces— masterly pen and . 

- Indian ink—most desirable specimens ' . 

1175 One—a general on horseback— pen and Indian ink , 

• - very spirited * on chocolate ground, heightened—fine * 

RUSTICI [Gio, Francesco) Flor.—a sculptor , 
flourished early in the 1 6th century. • 

1176 A design for an altar-piece, with sacred subjects— „ 

pen and bistre—rare \ 

rIjSTICI ( Gabriele) Flor.—disciple of Fra* 

„ • Bartolommeo. 

1177 A young man sitting— masterly pen 




2 
/)C* 


- .! : 


nry* f 



RUE ( La) French—last century . 

ii 7 o One-boys’sports-perc and Indian ink—very fine " is \ v 

1179 Crae—a sacrifice to Hymen—a frieze— same manner-s f.A * 

_SABATTINI ( Lorenzo ) Bol.— 16th century, 

1180 One the Madona appearing to two saints —free pen 

and bistre—-very fine > 

^181 One—the presentation; in the temple— masterly]pen£ j 
iiqo was h ) °n brown paper, heightened — capital f i 

1182 Oner—the four doctors of.the. Church— rpen ar.dwash, 

on brown paper, heightened ... ^ 


SACCHI ( Andrea) Rom. 5. 1600, d. 1661. 
1183 Two on one leaf—oni of them allegorical* / engraved; 
the other, Christ administering the eucharist to his 
mother— both red chalk , stumped, and executed with 
great delicacy ’ 


V* 


S/ 
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SACHTLEVEN ( Cornelius) Holl.—\7th 
| : century . . 

^1184 One—a young naked man, sitting on a stone —Hack 
\ .chalk, on russet ground, heightened—dated 1669 

SACHTLEVEN ( Herman ) Holt. b. 1 609, 

1' d * 1685 - • / ; l 
>118 5 One—a mountainous rocky landschape with figures— 
pen , Indian ink and bistre—veryjine 

f -•• ^ ' •"' ■ ' 

* SALARTS ( Antoni) Flemish b. 1590. 

*1186 One—the descent from the Cross —pen and wash— 
CAPITAL 

I *M ■ a • ■ • • • ia 

SALIMBENI ( lenturdySien. b. 1557, d . 1613. 

^1187 Two subjects from the Revelations —-free pen and bis- 
i'-tr e-wash—veryjine /• - - 

Painted in the duome of Sienna.. > 

^1188 One—a saint-subject— ditto—ditto ; > ’ ■ * 

SALMEGGIA ( Enea , de Borgamo, detto) 

- died old in 1626. 

^1189 One—a crucifixion—a capital design, en grisaille —. 
4 rare • Vl1 

See some account' of this extraordinary artist on the back of 
the drawing. - • - - 

^ SALVIATI (Francesco Rossi, detto ) Flor . 

6.1510, d. 1563. v . 

^190 One—a study for atrophy —pen and bistre, heightened 
-^1191 Two, on one leaj —recumbent figures with festoons— 

I \ pen and bistre—very jine . - T f 

“^192 One, oval —in the same manner-i-two prophetesses 
^1193 One—a group of naked figures—the fallen giants— 
black' chalk, stumped—capital 

r 1194 One—a vase, highly ornamented—a beautiful design 
—pen and wash 

SAMMACHINI ( Orazio) Bol. 1532, d. 1577. 

" 1195 One—-T l. Padre Eterno —pen and bistre-wash; 

' a circle—very fine ... 

4 Cabinet of King Charles the First. ; 
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1196 One—boys supporting a globe —black chalk—fine — R; 


a first thought for the picture of the Trinity 

Engraved by Domenico Tibaldi. - f ( 

1197 One—an antient battle— pen and bistre-wash —capital A' 

1198 One a capital historical subject— ditto — ditto ^ 

SAN CASSIANO {Michele da)— \6th century, j j 

1199 One—studies of figures— masterly pen, two of them 

with wash ; studies on the back— red chalk-—rare # 

SAN GALLO ( Antoniodi) Flor.—\6thcentury. 

1290 Two architectural designs for St. Peter’s, on one leaf, *jr 
' —fine pen and bistre—interesting and very fine * \ j * 


; SANSOVINO (Jacopo Tatti, detto.) 





1201 One—a figure of a sybil and a male figure, with a head/ j# „ 
in profile —masterly pen ' . ' 

.1202 One—two graceful female figures; one ayictory— -fine/ ^ 

pen , ■ / v . . . f ; 

1203 Two—ditto—architecture and ornament—owe, wfth^ # 

■ ’ listre-wash , , • j r 

SANTI DI TITO, Flor. 5. 1538, d. 1603. * 

1204 One—the resurrection of our Saviour— masterly pen / 

and bistre 

1205 One—a religious procession— pen and wash, on grey 

paper , heightened — venj fine 

1206 One—the grand duke and duchess of Florence receiving , j 

a female stranger ; a composition of many figures—/ r 

* pen and wash, on grey paper, heightened—capital * ' j . 

1207 One—a lady in full dress— red chalk, fine pen and 

■ wash V j ' 

SANZIO ( Raphael , da Urbino) Rom .— 
b. *483, d. 1520 —continued from page 95. 

1208 One—studies from the antique ; a torso of Apollo, 

, the Farnese Hercules, and the torso of Bclvidere —/'\ 

red chalk, both sides— capital • 

1209 One — a design for the judgment of Solomon, painted/ 

in the cieling of one of the stanzas of the Vatican— 
metal point, on grey ground—very fine 
■ i • ... ; 


V 
//- I // 


l 
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*■ ( RAPHAEL. 

* 1210 One —a study for one of the muses in the Monte 
\ Parnasso, in the Vatican, hut different from the pic¬ 

ture—masterly pen ; a study on the lack jor the 
figure of Virgil, similarly executed—capital 

Engraved in Mr. Ottley’s work. . ■' 

>1211 One—a free pen sketchy for the story of Cupid and 
* . Psyche, in the little Farnese . . 

-^1212 One—a leaf of pen designs on loth sides for the nati* 


Done when he was very young. ; 

>•1213 A leaf containing two studies of angels, in the a]tar- 
piece of the assumption—painted at eighteen years of 
age— metal point—very fine 

The picture is now in Paris, and etched by Maria Cosway. 

^ 1214 One—a leaf of studies on both sides; the Madonaand 
a landschape; a naked boy on the back of ont—deli¬ 
cate pen j i 

„ 1215 One— Abraham’s sacrifice—; free pen and wash— capi¬ 
tal 

Engraved by Agostino Veneziano. 

* 1216 One—a female head, a portrait— Hack chalk—very fine- 

his early manner 

^ 1217 One—the holy family, with saints and angels, &c.— 
masterly pen—his second manner— capital 

Engraved in Mr. Ottley’s work. 

* 1218 One—a leaf of studies of eagles— masterly pen 

■ 194-9. One—a study of four figures, Jor part of Pentu - 
rice Idol's large ivork in the dome of Siena, in which , 


f 1220 One—a saint-subject— free pen sketches on the lack — 
V rare > ; 

SARTO (Andrea Vjsucchi , detto Andrea del ) 
Flor. 1. 1458, d. 1530. 

f 1221 Two—three figures in conversation— red chalk, stump* 
r ed; and a figure lying dead, for his fresco, in the 
Nunziata, at Florence—black chalky repeated on the 
lack ’ v • • ' ) . 

1222 One—Madona and Child— pen and ivashy on grey 
' : * paper, heightened—very fine; a repetition with va- 

; riation on the lack, in the same manner—ditto 
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1223 Two on one leaf —an old man’s head for one of his 
frescos in the Scalza , See.; and a study of Joseph, 

'sitting with a book in his hand, for the celebratedjp 

Madonna del Sacco—both red cha'k,. stumped 
' .The} are both engraved in Mr. Ottley’s work. 

1224 One—a young main standing, in'meditation— red/ 

-chalk—very fine ~ 

1225 One—a man, in an addressing attitude; and a large // 

head —very fine—red chalky stumped . * 

1226 One—a subject of manv figures; a youth taking the J /JrS~ 

'monastic habit —black chalk—capital * ■ * 

1227 One—a young man standing —red chalky stumped—£ 

very fine . . 

1228 One—a female head— stumped black chalk—ditto L/~f 

8ARZANA (Domenico Fiasella, detto) 

*; sculptor, Rom. b. 1589, d. 1669. 

* . • *, < i i i 

1229 One—-the monument of a pope —an elegant and rick# 

design—-fine pen and bistre—rare v ' 

-' SALVI ( Batista detto Sassoferrato ) '-Rom. . 

V l fib. 1605, d. 1685. 

1230 One—the Madona and Child —black chalk , 072 grey ¥ 

paper , heightened—very fine 

1831 One—bust of an elderly female— ditto—ditto , 

1 1 232 One—ditto, of a Madona —black chalk , on blue paper. 


if 


heightened—very beautiful 

\v :. • * • . . 

SAYERIJ ( Rolandt) Flem. 1. 1576, d. 1639. 

1233 Two Iandschapes— pen and Indian ink. with a little \/A 

: colour-fine . ' . ^ 

1234 Two ditto, on one leaf-—black and red chalky one of ^ /j" 

them with a little colour . * 

SAVERY ( Jacques ) the brother of Rolandt. 

1235 One—a capital landschape, full of figures; troops '\ 

attacking a village, others defending the baggage of 
an army —fine pen and colour \ a winter view, dated # ./ 

- 1603—rare / > ^ 

. SCHAMINASSI ( Raffacllb) Rom. —16/7i cen¬ 
tury. 

1236 One—Madona and Child— pen and wash , on grey ’ 

paper, heightened—capital • .. . . / 


T, 
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■ SCARSELLINO (Ippolito da Ferrara) b. 1551, 

. - / d. 1621. 

: * 1237, Ariadne abandoned by Theseus —pen and broad wash 
’ —very fine 

"> 1238 Two on one leaf— landscapes; a female figure in 
each , in the same manner—both fine 
^1239 One—the wise men’s offering —pen and wash 
^■2*1240 One—The burial of Christ —pen and wash , on brown 
paper, heightened—very fine n 

| , • SCHAUFFELEIN (Hans) Germ.—16th 

. century^ 

" 1241 Two—a young man'musing; a bust —llaclc clialk ; 

and the interior of a building, with equestrian figures; 

- a lady kneeling, &c .—Jine pen 

- • *.~* i 

. . - • > \ V . .. ' * ' t. ‘ -r , ' . 

SCHAUBROEK. {Petervan) Hull, b 1576. 

^1242 One a view on the Tyber; the castle of St. Angelo, 
&c ; St. Peter’s Church at a distance —fine pen and 
- . indigo—rare ( 

SGHIAYONE (Andrea MELBOLLA } detto) Vin. 

6. 1522, d. 1582. 

f 1243 One—Madona, the bambino, crowning a female saint; 
and other figures—red chalk , stumped—very fine 

SCHIDONE ( Bartolommeo) Bol.—died young 

. i > • ♦ - in 1615. ' • ‘ , - ‘ ‘ ’ 

? 1244 One—the Madona and Child —black chalk , on grey 
paper, stumped—very fine and rare 
124* One—a child sleeping —red chalk , stumped 
a Equal to Coreggio. '* ? • —. ’O ...■ •. ' 

SCHONGAVER ( Martin ) Germ. 15 th cen¬ 
tury. ~ . 

Y1246 One—a leaf of studies —the Madona and Child (the 
same he engraved in small); St. Christopher, &c. 

. * the beautiful figure of St. Agnes, which 

."x' he also engraved, on the back “ 


. Y ' ' V ;'V 



bRAWlUGS. 


Itt) 


si~< 


SCHONGAVER. 

124? One ditto—studies for a Pieta, a fine-figure of the 

back —delicate ^ f 


Madona, studies of drapery on the 
pen 


/ 


Vu 


/Jr, 


1448 Two, on one leaf- —studies on both sides— pen and'/'s ?j 
wash—*Very masterly . 

1249 One—a leaf containing nine female saints, many qf 

them extremely graceful, two others on the back— 
all fine pen s " " * 

1250 Two, female figures, largely draped standing / j/, 

1251 One—a sheet of studies on Loth sides, for drapery— 1 
pen and wash , all of them for the drapery round the y 
middle of Christ when upon the Cross 

,% • Au interesting’ memorial of the diligence of this extraordinary 
and ancient artist. <• ■ / •• 1 -••*** A •' 4 

1252 Two, on one leaf —a study'of heads of religious per- t 
. : — son§ of both sexes, free pen ;' arid a Madona, at the 

j foot of the Cross, whole length; a similar study on./ 
the back, both fine expression—pen, with Indian ink 
12 53 One—Christ, the Madona, and ten of the apostles : 

six figures on each side— fine pen 
2 5-4 One —Christ, largely draped, holding an open book 
" m his left hand,' and giving the benediction with his 
*right— masterly pen — Hulsh Martin gemacht , 1469 / 
1255 Two sheets containing four leaves, intended for missal 
.decoration, designed on loth sides, representing eight 
‘ ’ subjects of the life and passion of cur Saviour: at the 

• ? .bottom of each subject sits a prophet of the old tes¬ 

tament, and opposite to him an apostle of Christ, a 
tablet between them with inscriptions, the upper- . 

, \inost explaining the subject of the design : the un- 
• —denriost containing a portion of the apostle’s creed— 

/ the names of the respective prophets and apostles in 
red ink—fine light pen—precious designs 

SCHOOREL {Jan.) Holl b. 141)5, d. ,1563. 

125(J One—the conversion of St. Paul— pen and Indian ink , 
on dark grey ground, vigorously heightened —the 
battle of the Philistines on the back; David cutting 

* off tHe headof Goliath— -free pen and bistre-wash 
1257 One—the rape of Dejanira— pen and Indian ink, on 

deep gray distemper, vigorously heightened ; a. sub¬ 
ject of the Apocalypse on the lack, in the same man• 
net . .. 




A 


1258 


One—Hercules 
manner 


standing, in a landschape — same P 
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116 drawings. 

SCHOUWMAN ( Aart) Holl.—last century. 

* l $59 One—Two birds on the branches of a tree —in ivater- 
> caIoyjr$-rVery fine • 

i S€JiOy^YMAN (M) Holl.—last and pre¬ 
sent centuries. 

AibfyO One—a sea-piece with shipping —in iv at er-colours — 
' — highly finished, v 

1 SCIJUT ( Cornelius ) Flem. b. 1600. d. 1660. 

^1261 One-—Jupiter and Europa— yfae pen, red chalk and In- 
■ «v - gian ink, heightened—fine f 

£TCH WARTS ( Christopher) Germ.b. 1550, 
rf. 1594. 

*l2fi2 One—historical, a composition of many figures—pert 
ri and Indian ink, heightened—very fine and rare 


•\ 
A 


&COR (Gio . Paolo ) Germ.—flourished at 
Rome , 17t7i century . , 

1 , 2 ^ Two rich ornamental designs; one a vas e—pen and 
Xj -5 £. j ' Indian ink j the other, Cupids with flowers—pert awal 

I-. . : . - . $$ , 

.SEGALA ( Giovanni) Ven. b. 1663, <L 1720. 

^-1264 One —-a poetical emblematic design: Innocence pro- 
c .7 rritected against the assaults of Fury, Envy, &c .—pen 
and bistre-wash, heightened j 

^1265 One—a saint-subject — vigorously executed, 

— < Indian ink, and red chalk-wash, heightened—great 

••i - ... effect . > . . h . 

SIGNORELLI {Luca, da Cortona ) i7or. 

. "y 5. afcow* 1440, d. 1521. 

^*1,066 Oner-the story of Ugolino, jfroTTi Dante—black chalk 
A' — very fine—extremely rare ' 

t 1 q 6 One—two figures standing —black chalk 

* 126& One—a study for the adoration of the shepherds— 

‘ : black chalk; a figure kneeling on the back 

* 126$ One—three cavaliers in conversation —ditto 

- - - Engraved in Mr. Ottley’s work. v 

* .1270 Two—a design for the flagellation —an outline—pen ; 

* and a saint-subject of three figures —ditto 


DRAWINGS. Ill 

1271 One—a young man standing, whole length— pen'and . 

black chalk , stumped—very jine ^ i, 

1272 One—the martyrdom of-two saints, a composition of jl 

many figures in a landschape— pen and bistre-wash,^ Y-A 
heightened —capital -• 

SILVESTRO (Don, Monaco de gli Angeli di 
Firenze — disciple of Taddeo Gaddi ) Flor .— 

. flourished about 1360.— See Vasari. 


A 


1273 One—Christ driving away the devil— pen and bistre , ( 

on vellum , intended for illumination—extremely rare ^ 

'*■ 1274 One—the annunciation, II Padre Eterno, above. 

ornamented with foliage on the sides, and medallions, < . 

&c. below— pen and Indian ink , on vellum—ditto^ Y\ 
ditto— MOST CAPITAL „ ' . . 


SIRANI ( Gio . Andrea) Idol, b, 1610, d. 1670. 

1275 One—an academy figure lying asleep— fed chalk 


W. 




: SIRANI ( Elizabetta) Bol. daughter of the 
above , b< 1638, d. 1664. 

1276 One—the Madona sitting on a cloud— masterly pen * 

1277 One—Madona and Child— black chalk—elegants / 

^ 1278 Ohe—ditto—child asleep—pen and bistre-wash — ditto/ 

• 1?79 One—Andromeda —fine pen, and ditto—etched VYV\ 

x SNYDERS {Francis ) P/em. 1579, a. 1657. 

-1280 One—a fish-market —pen and colour—a vigorous de¬ 
sign —VERF CAPITAL AND RARE. . , J 

~~ ’ - y ^X o !■;. oh oii — o ;() 

J ' : ! - • ft • > : c &tM u . - 
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Twelth Day’s Sale. 


DiL 4 wij^gs. 


t . f * .i- 


/ l SODERINI (Mauro) Flor .—last century. 

: *'• i . • .i . . . 

> )98l One—a grcyjp of three female figures, with flowers, 
See.—fine pen and wash 

SOGLIANO ( Giov, Antonio) Flor . b. I486, 
i . b . 1538. Jv 

^^>1282 One—bust of our Saviour —Hack chalk , stumped — 

| very Jfrae; a whole-length figure ora Me iacA —Hack 

- chalk.. ' . • • ..* 

1 

SOLE (Giov. Gioseffo del ) b. 1654, tf. 1719. 

r^~ ^ 1283 One—rape of the Sabines—a fine grisaille sketch 
^ J284 Two—the visitation —black chalk and wash. — elegant; 

* and' t —• . ,) •• f - 

. • / ' * ■ - . ' ■ 

SbLIMENE ( Can. Francesco, del to V A bate 
C iccio ) JSap. b. 1657, d, 1747.. 

! Faith sitting on the clouds —pen and wash 

^ 1285 One—the death of Joseph —black chalk—very fine 
^-1286 One—the Madona contemplating the passion of 
Christ— pen and wash—ditto 

/^\ 1287 Two saint-subjects —pen and Indian ink ? and black 

. . .' chalk with wash—very Jine 


SPADA (Lionello) Bol. b. 1576, d . 1 622. 

Scholar of the Caracci. 

^j-rl288 One—-a finished design for an altar-piece—a saint 
! ' offering flowers at the altar —free pen, and red chalk - 

' ' wash, heightened — most capital 

The picture, with alterations, is in the gallery of the Louvre. 

^“>1289 One—asaint-subject—^/ree pen and bistre—fine 
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SPINELLT (Cod. Gio. Bait.) Kap. d. 1647. ' j ’ 

129P Two—the reposo —-free pen and wash ; and r 

SPRANGER ( Bartholomew ) Flem. b. 1546, 

; • ,• v • . ‘ ;d. 1823. , 

Various studies, on loth sides—pen and red chalk —* > 

very spirited - ' ■ ■ ' 

J291 One—Venus and Cupid—pen and listre, on Irown^ ^ 

~ \ paper, heightened — capital _ " p ’ 

SQUARCIONE (Francesco) of Padua, the was- r 
ter of Andrea Mantegna — b. 1394, d. 1474. j 

1292 One—the Madona suckling the batnbino, three other 

figures, and, a Madona on the back, with figures be-^ 

-low —both free pen—rare i j 

1293 One—a combat between two figures —carefid pen and^ ^ ^ 

wash ' ' - ’ / 

1294 One—a boy r s head, his fingers in his mouth— ditto — ^— 

1295 Two, on one leaf —heads of character —ditto - 

STAR NINA (Gherardo ) Flor. b. 1354, 
d. 1403 — rare. 

129 fi One—a female saint, profile, half-length—fine pen y&' 

• «. and tv ash, heightened—extra rare .- | 

STEEN (Jan.) Holl. b. 1 636, d. 1689. j 

1297 One'—a conversation —red chalk, pen and listre —fv$^ „ 
of spirit, and rare ■ • , - _- 

STEF^NO FIQRENTINO, b. 1301, d. 1350. j- j 
; Disciple of Giotto — rariss. - 

1299 One—Pope Clement V. on horseback, going out ^ 

hawking —fine pen, and light wash — R. i 

Imitated in Metz’s large work. 1 

STELLA ( Jaques)' French — b. 1596, d. 1647. ^ 

1299 One—the crucifixion —-fine pen and ivash ' j 

% / • • ‘ ' r 

. STETTLER ( William) a Swiss Artist — 1 1th 

■ . - - < i - 

< century. s „„ { 

1300 Four bible-subjects, on orie leaf—free pen and Indian» 

ink—very spirited, and rare , y fit? 

1301 Four ditto —ditto : ^ 

1302, Two ditto —ditto a . " "lx* * 
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STOM or STOMMA ( Matteo ) Ven. b. 1643, 

^1303 One—a battle— masterly pen and Indian ink—loth 
sides ■ ' • L* 

STRADA (John ) jFYem. b. 1536, d. 1604. 

^1304 One—horses playing— fine pen and listre; and a. 
- print - - 

^ 1305 One—an emblematical design—pen, on grey paper — 
fine • 

Painted iu fresco, in the Palazzo Pitti. / 

* 1306 One —the fall of the giants t -fine pen and indigo 
^•1307 One—an emblematical subject—^zne pen and listre 

STRADA ( Vespasiano) Rom • b. 1580, cl. 1616. 

^-1308 One—Fame crowning a pope— fine pen and lislre-wash 

i STROZZI ( Bernardo , detto II Prete Genovese ) . 
Gen. b. 1581, d. 1644. 

r 1309 One—Madona and Child, wi^h the young St. John— 
free pen—Jine and rare 0 

SUARDI (BartoU detto B ram anti no) Milan, 
eqrly in the 15 th century * 

,^1310 One-t—a man delivering a funeral oration— masterly 
pen — R.—rare V . \ v 

SUARDI (Gio. Batista) flourished about the 
middle of the 1 5th century. 


// 


1311 Three, on one leaf—elegant architectural designs, 
adorned, with statues of saints, and a basso relievo 
of the crucifixion of St, Peter— very fine and rare 

d SUAVIUS (Lambert, scholar of Lambert Lorn - 
• bard ) Germ. b. 1500 d. 1560. 

^1312 Two, on one leaf —elegant pen figures 

, SUBLEYRAS ( Pietro) b. 1599, d. 1749. 

r 1313 One—a saint-subject— red chalk and wash — very fine 

• - ‘t . - * . * ’ - 

. SUEUR (Eustache le) French , b. 1617. d . 1655. 

1314 - Two — Le Pf.reEternel — penandwash — xeryfine; 
, and one emblematical— pen and listre 





DRAWINGS. 


115 


A 


Vis' 


VAr 


SWART {Jan.) Holl.—flourished about 1522. 

1315 One—a window— Justice; the principal division , .. 

v '- • represents the judgment of Solomon— pen and Indian r 

ink—very curious • j- j 

1316 One—St. John preaching— -free pen and Indian ink - / \s\ 

1317 One—the two elders sitting in a chamber, watching^! I 

Susannah as she goes to bathe— pen and bistre—very^y \^\ 
fine 

SYBILLA (J.) 

1318 One—an Italian landschapej with ruins and figures— ,, 

, Indian ink—fine ' 

* \ * * ; ’ ' V, *1 - v 

TACCONI (Innocentio ) disciple of An. Caracci 3 
, • < • Bol,—died young. 

-1319 One—Apollo and the muses— Hack chalk — an elegant 
design—rare „ * 

1 TEMPESTA {Antonio) Fior. b. 1555, d. 1630. 

1320 One—a spirited battle— masterly pen 

1321 One—a ditto— similar — very fine * J 

TEMPESTI {Domenico) Flor. b. 1652. 

J322 One—a female sairit, in a veil— Llack chalk a on grey , 
v . paper , stumped and heightened—very fine " 

, TENIERS (David) Flem. b. 1610, d. 1694. 

1323 One—a conversation of boors— masterly Hack chalk/s f/j 

TESTA {Pietro of Lucca) Rom. b , 1611,' 

1650i 

1324 Two—angels on the clouds, scattering flowers, &c.; \y 

and a scripture or historical subject— both free pen 

1325 One—satirical pen sketches, on loth sides — inscrip - y \j?\ 

tjons on one—curious 

1326 Two , on one leaf —one, a first thought for one of his 
'etchings— spirited black chalk : the other, a study/ 
of horses at fall speed—ditto—both fine 

1327 One —the murdpr of the innocents— free pen and redj? j 

chalk —CAPITAL 

1328 One—a subject from the Revelations— free pen and^ j 
j: bistre—fine 






// 
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THIBOUT ( William) Holl. died 1599 —a 
■■■ . . Vitrier, or Painter on Glass. 

• - y \ 

One—his portrait —red and Hack chalk—fine , and 
. j - extra rare . , * . 


*1J330 One—a saint praying .—a capital grisaille 
■'**'1331 One —a female bust in a turban— red chalk , on grey 
paper , heightened—very fine ' 

-4332 One—a gruup of seven angels —pen and wash—very 
fine ' v 

' *TIBALDI ( Pellegrino) Bol. b. 1522, d. 1592, 

■^1333 One—a design for the. transfiguration —black chalk — 


*1334 One—a nereid, &c .—fine pen and bistre 
>1335 One—a prophet sitting on an areh— red chalk , stump - 
‘ . ed— jviost capital 

336 Two—Ulysus putting out the eye of Polyphemus— 
fine pen and bistre ; and a satyr— same manner 

TIBALDI ( Domenico) Bol. b. 1540, d. 1582. 

^1337 One — a rich architectural interior — fine pen and bistre 
* - — rare > , v V* ' • 1 .< 

i TIEPOLO. (Gio. Bat.) Ten. b. 1692, d. 1769. 

"*1338 One—a saint holding a crucifix— pen and bistre, 
heightened—very fine ; 

^1339 Two.on one leaf— two females in shields— ditto ; a 
man’s head on the back— black chalk ; and a saint- 
, .< subject— -free pen 

Jl310 One—the annunciation— -free pen and bistre 3 height- 
- • ened —capital . ' • 


TINT! (G7o. Batista) Parma—-about the close 
f ' of the 16 th century. 

*1341 One—the coronation of the Madona, with a concert 
r i of angels, round the arch of a vault —free pen, and 

■ slight wash - r . - . - . 
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TIZIANO ( Vccelli, da Cadore ) Ven. b. 1477, 

. d. 1576. 

1342 One—the Madona and Child on the clouds, dancing 

boys on the back— -free pen — very fine ^ 

1343 One—four children returning home with the produce 

of the vineyard— masterly pen — a jine specimen 

1344 One—the triumph of Venus on the waves, attended ^ 
' by nereids, &c.— masterly pen — very fine 

1345 One—a naked female on the ground, resting on books 

and a cornucopia, an eagle behind her, holding a j 

leveret in his talons, on the left appears the bust of j 
an ecclesiastic, in art oval frame— masterly pen ; on y y? 
‘ looking through the drawing there appears a design 
of the monkeys for the caricature of Laocoon's chiU , \ 

dren 

1346 One—a masterly pen landschape, with fine trees and ^ 

animals . ' 

1347 One—a'ditto, ditto, with deer and bears— fine . 

1348 One—the prodigal son— spirited pen, with light bistre-^ 'y 

, wash - Y * v 

1349 One—a tree richly foliaged— hold masterly pen ^ 

1350 One a conversation of five figures, perhaps the Grand j 

Seienor taking a walk with some of his females —*3 ■ 

° . ,.o 

pen—capital j 

1351 One—the Madona, appearing to four saints on the ! 

' ground: the picture in the Church of St. Andrew , at yyA 
Verona—free pen — most capital - j 

' TORRE (Flaminio) Bol.—about 1600. 1 

1352 One—his portrait by himself— black chalk , on grey \yy 

„* ■ paper, heightened ' >• 

. Equal to Guido. 

'♦ ^ y _ * - , ' . • i rN • .• c, ■ 

. TORELLI (Felice) Ven. b. 1670. 

1353 One—theannunciation— -finepen and broad wash', a y 

study of the circumcision on the back —free pen f j 

TORESANI ( Andrea ) Brescia j > 

1354 One—a lanschape— pen and bistre — rare ^ * \y 

TORREGGIANO ( Flor. )—died 1522. S] 

. / j 

1355 One-a young man standing— red chalk , stumped — ^ 

very fine . • J 


/M 
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TOURET ( Nicolao) Germ.—last century. 

4^-1356 One—a naked female, on the back of another draped, 
embracing a terminus of Pan— fine pen and Indian 
ink—a leccutiful design 

* # • 'I 

TRIBOLO (JVicolo, detto II) Flor. sculptor — 

1 6th century. 

1357 One—the burial of Christ— -free pen-—rare 

i • • / ' ' * • ‘ 

TRIVA ( Antonio , da Reggio) Bol. b. 1626, 

V rf. 1699. 

‘ ^358 One—a saint-subject —pen and zvask 3 on grey paper , 
heightened . . ,.' t 

* t 

TROTTI ( Cav. Gio. Batta. detto II Malosso ) 

Mil.—b. 1555. 

• • / , ' 

"1359 One—the annunciation— -free pen and Indian ink 
** 1360 One—the incredulity of St. Thomas— masterly pen — 

, CAPITAL. J 'J- 

. i . : . ' ' ; • 

TXJRA (Cosimo of Ferrara) b. 1406, d. 1469. 

• J; ' " ‘ l i t ' > • . . • _ 

" 1361 One—a sacrifice—pen and Indian mk 9 highly fnished 

T —RARE - ' . •. - ~ ■ 


TURCHI (Alessandro detto L’Orbetto Ve- 
rones e) Ven> b. 1580, d . 1650. 

—1362 One—a subject of fable— free pen—Jine and very rare 
.VACCARO (JVicolo) Nap. 

-,1363 One a subject of fable, a woman suckling a childy Sec. 
. K vigorous design y in distemper , in chiaro-scura 

" ; Fro m Mariette’s cabinet. •i. * 


„ VADDER (Louis de) Flem. b. 1560. 

364 One—a landschap e —pen and Indian ink—fne effect 

VANLOO (Carlo) French—last century. 

y \ -^1365 One—a lady, whole-length, standing —red chalk* 
. stumped—fine 
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• \ \ • " , . ’ • < 

VANNI ( Francesco) Sien. b. 1565, d. 8609. 

1366 Two—the marriage at Cana —fine pen and wash; and,. 

a stUdy for a glory— ditto—both fine 

1367 One—the Saviour appearing to two saints— pen, and g ^ 

broad-bistre-ivash — ve>yfine * 

1368 One—the nativity, pen and red chalk-wash, vigorouslyy 

heightened—an elegant and capital design 

VANNI ( Carlo Rqffaello) Sien.—son of tlie 

' _ the above.. . .* ...J 

1369 Qne—St. Barbara—pew, cm brown paper, heightened\ 

- very fine ^ 

VASARI {Giorgio) Flor. b. 1512, d. 1574: 

1370 One—Christ in a glory, appearing to two saints— pen, ^ ^ 

071 ocAre ground , heightened—very, fine 

1371 One— the nativity—fine pen and bistre-wash — a beau-j? y 

tiful specimen 

1372 Two , on one leaf —a saint-subject / and two ecclesias-^ ^ 

tics under an arch —both fine pen, and light wash 

1373 Two, on one leaf— the coronation of the Madona: St. _ ! 
y Michael and other saints below— in the same man¬ 
ner ; and two figures, on blue paper , heightened— ^y 

- fine pen and wash * . > 

From the Arundel collection 

1374 Two, ow one leaf— whole-length figures fitting; the ; 

one in red chalk, the other in black — both vety fine «. XX 

■ UCCELLO {Paolo) Flor. T>. 1389, d. 1472. 

.■•/. -> • - — rare. 

~1375 One—a man, largely draped— metal point, on orange 

ground , pencil-heightened —a figure on the badk^gf X 
• similarly executed 

' ' t UDINE (Giovanni da) and Raffaello • 

1376 One —two cupids playing with a lioness and her 
, whelp: a third cupid bringing fruit $ the back ground 
- \ festooned with fruit— pen and bistre, on a brown 
ground, pencil-heightened— c apital - ^ 

-1377 One—a tree, with birds perched on its branches— very ^ 
fine—colours 

1378 One, of birds, both sides— pen and colour—fine ^ X2 

1379 One—a circle, with bacchanalian and other figures—• . 

fine pen, and light wash ' ' f '/ i 
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VECCHlA ( Pietro ) Yen. b. 1605, d. 1678. 

> 1380 One —the Magdalen in the house of the Pharisee—' 

' masterly pen and wash — capital 

; VEJCCHIETTI ( Lorenzo ) Sculptor , Sien. 
b* 1424, d. 1482— rare , 

i'^‘^381 One—a leaf, containing two designs of the nativity— 

' fine pen . , . 

r VELASQUEZ (Do/t Diego ) Span. 5. 1594, 

' . 1660-— s ‘ 

✓ "*1382 One* the Roman Charity— Hack chalk , on brown 

• papery heightened .... _ 

- ^ *^1383 One-a man meditating on death — Hack chalk — ditto 
y ^ 1384 One—a man’s bust, looking up— Hack and red chalk 
i ', —*ditto 

VANDEN VELDE (Esaias) Hall. b. 1590. r 

/ ^ 1385 Two, on one leaf— landschapes with villages -;free 

I -• pen ; one with Indian ink — both fine 
y y\ -4386 One—a winter-view, with figures on the ice, in front 
^ j of a village, skating, &c.— pen and wash—most spu 

rited , ' *\ • : • i * •••:-*■ 





: , ; VANDEN VELDE (John) 7 \ 

*13S7 One—a view on a Dutch canal— pen wash 

' VANDEN VELDE ( William, the young) 
v- - / Hall. 6:. 1633, d. 1707. 

j. * , .r ■ ’* ■ . *• / s 

V-l'388 One—ships at anchor in a road-stead, with boats^ 8tc. 
—pen and slight wash—fine 

"1389 One—a sea-view, by*moonlight— black chalky on Hue 
’ paper , heightened—fine effect 
—1390 One—ships of war, in a calm, with smaller vessels and 
~ boats— -fine pen and Indian ink, like a picture — capi¬ 
tal . . . / 

v VAN. VITEL ^Ga.sparo, detto Occhiali ) 

- . ’ - ’ Flem. — 17th century. . 

\^\* J391 One—a view from San Pietro in Vincula at Rome— 
penandwashj on ochre ground 


i. 
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1392 One—an Italian landschape, with figures —pen and~ y^- 
- light wasn , on distemper-very fine 

1393 One—a view on the Tyber, with figures —-free pen and 

. Indian ink, with a little colour—a fine specimen ^ 

VELLANO (-- - da Padoa) Fen. sculptor , j 

flourished about 1467. 

1394 One.—an apostle or saint, standing reading in a book, 

masterly broad pen, on russet ground—rare + ,4? 

"VERDJER (Francois) French —17 th century . 

1395 One—a historicalsubjec '—red chalk, on grey paper,y 

/ -stumped and heightened—fine v 

VERONESE, (Paolo Caliari) Ven . b, 1530, 

1588. 

1396 One—the mystery of man’s redemption —masterly 

' pen and wash, on grey paper , heightened with pencil ^ ^ 
white \ a grand , and most capital ordonnance 
See notes on the back. 

' VERROCCHIO (Andrea del) Flor. b. 1432, 

• d. 1488— rare. 

1397 One—boys standing — black chalk, on grey paper, „ ^ 

heightened 

1398 One—the outline of a horse, with his measures cf ^ 
-proportion, pen, on orange ground—R» 

From Vasari’s collection, - - ‘ 

1399 One—a most beautiful vase, or cassolette, fine pen , 

/with elegant figures, in black chalk, delicately touched^- „ 
—CAPITAL 

.v 1400 One—two angels standing on the clouds, one playing 

on a lute, the other with cymbals , fine pen and. bistre, ^ ^ 
on grey distemper , pencil-heightened—very fine 
_14Q1; Oner-*the Saviour sitting on a cloud, holding up a 

crown in his right hand, the sceptre in his left, in the^ yfi 
same manner—ditto , . - * 

► 1402 One—the Madona sitting, her arms crossed on her^ 

breast, in the same manner—a beautiful design ^ + - 
» ” • * 

End of the Twelfth Day's Sale . 
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Thirteenth Day’s Sale. 




DRA WINGS. 



UFFEMBACH (Philip) Germ.—master of 
JElsheimer, died about 1650— rare. 

5^1*403 Two small circles— the’ martyrdom of St. Lawrence 
and St. James, minor— pen and bistre, heightened — 
fine , ■ • . - . 

^1404 Four ditto, small scripture and saint-subjects; the 
. martyrdom of S|. Peter— ditto — ditto 

YIANI (Domenico Maria) Bol. b. 1668, 
b <S d. 1711. 

^1405 Two—female academy figures— Hack and red chalk, 
_ . . on brown paper, heightened; a similar figure on the 

* " ‘ bdckof one t . . 

VIANI (Gio. Maria, father of Dom . Maria) 
Bol. b. 1636, d. 1700. 

* 14OC One—the asssumption of a saint friar —black chalk, 

and bistre-wash, on brown paper, heightened—very 


ylCENTINO (Andrea)Pen b. 1539, d. 1614. 

]407. One—the magdalen in the house of the pharisee— fine 
, pen and bistre-wash — a capital ordonnance 

VIERA (Francesco ) Portuguese, b. 1702, 

V-.- • • 4 1775. 

1103 One—the triumph of Venus, who is drawn by dol¬ 
phins', guided by cupids, with tritons, nayads &c. 
red chalk —capital— R , 
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VIGNALI ( Jacopo) of Casentino, b. 1502. 

d. 1664. 

1409 One—a dead Christ, or saint carried to sepulture— 
indigo, on grey paper , pencil-heightened\ a female 
saint kneeling,' on the back, in the same manner — 
rare , . . 

VIGNOLA ( Gictcomo Barozzi , da) Arcbit . 

Rom. b. 1507, d. 1573. 

1410' One—a frieze with historical figures, for a cieling— 
fine pen and his Ire— capital 




VINCI ( Lionardo da) Flor. b. 1452, d. 1519. 

1411 One—Leda, Castor and Pollux in her nest on the \ , 

■, ground—fine pen , with a little Hack chalk 

Engraved in Mr. Ottley’s worly. 


1412. One—Christ carrying his cross —firee pen, fine ex• XL? 

pression , some of the followers caricatures - . ■* rf •' 
Engraved in the same work. % J? 

1413 One—a study of military figures— masterly pen , on \ 

- ochrp ground ^ \ 

1414 One—bust of a fierce warrior in armour— free pen and j 

‘ , light wash —capital 

1415. One—a female, lagely drapedkneeling , metal point ! 
and wash , on Hue distemper , pencil-heightened— / 
very fine 

1416 One—a piece of drapery —-fine pen and wash , on 

orange ground , pencil-heightened, most delicately £■ 
finished 


VINCKENBOOMS [David) Flem. b. 1578. 

1417 One—a landschape, with a Flemish feast and merry-„, 

making — fine pen and wash .< V 

1418 One—boors regaling, near the door of a tabagie— / 
fine pen and Indian ink—very spirited 

1419 Two—landschapes with figures: one pen and Indian 

ink-wash , the other, pen , bistre and indigo — richly^ 
wooded 

1420 One—a mountainous landschape, a cave on the right, 

in which the Saviour was buried ; the Maries ap-y 
proaching the tomb, the back and foreground woody, 
with a large city on the left of the middle ground— 
masterly pen and iv ash —capital 


XI 


- 
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VITE ( Timoifo della da Urbino ) Rom. b. 1470, 

d. 1524. i x 

s 1421 One —Mars and Venus — masterly pen, on brown 
ground 

1422 One —Madona and Child, with a saint bishop— red 
chalk , stumped—an elegant design 

VIVARINO ( Bartolommeo di JVIurano) Ven . 
about the mi. Idle of the 1 oth century — rare. 

? 1423 One—a group of four figures standing— masterly pen 
and light wash - ' ; 

YIVIA.NI (Antonio detto 1l Sordo d'UR- 
f pino) Rom. b. J557, d. 1616. 

■^1424 One—a piece of fore-shortened architecture for a del¬ 
ing— pen ami wash, heightened—TH. R. 

■‘"1423 One—the holy family appearing to St. Francis, and a 
female saint— masterly pen and wash — very fine— 
' - P.L .—R 


- .UL1VELLI ( Cosimo) Flar. b. 1625, d. 1704. 

One—the ascent of Elijah— masterly pen and red 

chalk-wash—a design for a lunette 

* * . ' / 

VLIEGER ( Simon de ) Holl.—early in the 
r% 17 th century. 

^1427 One—a fish-market on the sands of Scheveling, with 
boats— masterly pen and indigo 

ULR1CHT {John) alias Pilgrim , or Pilgrim- 
stab.) berm.—-near the middle of the 1 6th 
. century — rare . 

L* jr T^l428 One—a crucifixion, an altar-piece— free pen, with 
his monogram and date , md.xlii. 

—1429 One—bust ot a lady of rank—pen and wash, on a cho¬ 
colate ground, pencil-heightened—veiyfine 

VOLTERRA (Danitle Ricciarelli da) 
Flor. b. 1509, d. 1566. 

430 One—a group of seven figures, for the lower part of 
the assumption , in the Trinita. del Monte—pen and 
wash—very fine ... .. . ^ - 


; i 



( 
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\ l 


DANIELS da VOLT ERR A. 


!45i’ Two —a study of two angels for the abovementioned 
assumption; and a naked figure of an old man- —both 
black chalk , stumped 

1132 O’e—*a study,of an apostle for the ahove assumption, - 
v black chalk , stumped and highly finished —cmpital ^ 

1433 One —frsl thought for the celebrated descent from the 

ttosi, masterly pen and light wash—capital * 

VO$ (Martin def Flem. b. 1520, d. 1604. 

1434 One—Christ in the clouds, many female figures bfev . 

Idw, d‘ grand Composition—fine pen and wash , heigh-* 
tened, dated 158*). 

1435 One — Christ appearing to a lady of distinction, in a 
' similar style—ditto 

1436 One—the wisemen’s offering, masterly pen and Ind. 

' ihk-iJv ash—very fine ' 

' * **'- "3 * ' 

VRIES {Jan Predeman de). Holl. b. 1527, 

d. 1603. 

1437 One — thetriumph of Bacchus, fine pen and wash — 

— - capital ' 

1438 (5rie—art Italian prospect, Jreepen and fndian ink 




v*\ 


VJf 


VA 


\ WATERLOO ( Antoni ) Holl. b. 1618* 

1439 One — a woody landschape, black chalky on blue paperyjg\cg[ 
heightenedy very fine 

1446 One—a ditto, On white paper, with figures in the fore¬ 
ground carousing under a tent, black chalk and lnd.j? 
mk—ditto 

o V. 1441 One—a woody landschape, pen and Indian inky on _ 
grey paper , heightenedy ditto—a vigorous design 

1442 One— a ditto, with figures, black chalk and Indian ink 

- fine , 

1443 Two landschapes that join—a road leading to a wood L 

on the left, an extensive open view on the right, in ** 
i the same manner —capital \ p 

WATTEAU ( Antoni ) French, h. 1684, 

*1721. 

_ ' 1444 One—a study of ;three' female heads, red and blacky 

chalk, with a little crayon—fine k ’ 

1 ' • ’ H45 One—a batgneuse, ditto—ditto 

' . O • ' ■ - v.; ' \ , 












/ 




/ 


; * 


J 


WIT {Jacob de) Holl. b. 1695, d. 1751. 

<'‘144(5 Qne—an emblematical design, pen and listre, vigorr 
Qusly heightened—fine 

WOLGEIVIUTH {Michael) Germ. Ibth cen¬ 
tury — rare , 
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<*1447 One—the coronation of the Virgin, free pen and light 
wash—a circle 

•'*■1448 One—the Madona sitting, free pen—a circle 
^1449 One—an apostle standing, masterly fine pen 
^1450 One—the Holy Trinity, a saint on each side, pen and 
Indian ink—$ figure of the Padre Eterno qn the lack 


- \ 


WTENWAAL ( Joachim ) Holl . b. 1566, 
d. 1604, 

f}i51 One—Christ carrying his cross, numerously accom¬ 
panied, fine pen ana indigo > 

^1452 One—a bacchanalian, many figures jfree pen andlnd, 
ink-wash— capita^ . ' 

WYCK {John )— 17 ih century. 

^1453 One—afield of battle, several figures oi} horseback, a, 
masterly pencil-sketch , in oil — capital 

ZAMBONI ( Matteo ) Bolog. disciple of 
r Cignani—died young. 

^|~>1454 One—the angel Gabriel, half length, a fine grisaille 

ZAGEL {Matias) German—about 1500. 

<*1455 One—-a historical subject , fine pen, on chocolate ground, 
pencil-heightened—rare * 

ZAMPIERI ( Domenico , detto Domenjciiino) 

Bol.b. 1581, d. 1641. 

y k*'k*i456 Two, on one leaf—a profile bust of a man, Hack chalb 
pn grey paper, heightened, fine ; and a penitent friar? 
standing, a ditto, kneeling, on the lack — loth Hack 
chalk 

[^7 ^1457 One—a saint holding a crucifix, and leaning on a 
death’s head. Hack and white chalk, on grey peper ; 
a friar praying on the back, ditto, very fine 


fcAMPIERI (Domenichino). 1 

- 1458 One—a man’s head, red chalk—ditto * f\ 

1459 Two heads, on one leaf \ one of them a child— Hack 

'< Chalk , on brown paper, heightened j‘ 

146p One—a head of a young man, red chalk t stumped-*- f 
grand style 

.. 1461 One—the head of a lad seen in front, full of nature — 

‘ redmalk 

1462 One—a head of Saint Peter, red chalk , stumped—^.ne /\ j 

1463 One—a 'female saint, praying, perhaps St. Cecilia, > 

ditto—ditto . ' • 1 

1464 One—a design for one of his angles at the church of . 

- Su Andrea delle Valle at Rome, red chalk—veryfne ^ 

^ 4465 One—the martyrdom of St. Cecilia, pen and wash , on y 
grey paper , heightened—a beautiful design 

1466 One—a landschape, on an arm of the sea, with figures 

and a decoy for ducks, masterly pen 

1467 One—an angel comforting saints in prison, fne penj? 

and bistre-uiash — capital 

ZANCHI (Antonio da Este) Yen. h. 1639. 

. 1468 One—a saint-subject ^ red chalk, pen and wash—-fine V 
1469 One—a ditto, many figures ,fne free pen and light y 
wash , ~ ‘ 


• ZANETTI (Antonio Maria ) Yen.—last 
century. • • ■ 

1470 One—a group of nine female heads, free pen and bh* ^ 
tre-wasn—>2 7 th September, 1717 

ZEEMAN (Renier Moms , alias) Holl .— 

1 r * ‘ • 17 th century . 


1471 Three on one leaf—a bark with a distant landschape, 
a ditto, under short sail; a ditto on the back , with/< 
sailors rowing, pen and colour , very fine; and a ship 
careening, free pen and Indian ink 


ZELOLLI ( Batista ) Yerona—condisciple 
with Paolo Cagliari. 

1472 Two—a Madona presenting the Child on her knees, 

‘ black chalk , stumped , fine ; and a female sitting, free " 

. pen—a sketch on the back 

.1473 One—the presentation in the temple, fne pen and/. 
wash—oval » a desirable specimen 




DRAWINGS 


> ZELOTTI ( ) Fen.—last century. 

* 1474 One—a free pen landschape 

ZOMPINI (Gaetano ) Ken. b. 1702,4. 1778. 

* 1475 One—an emblematical subject, llatk chalk 

■ * • / 

ZUCCA (Jacopo del) Flor. 1588. 

•^1476 One—Madona and Child with St. John —fine pen, and 
j light listre-wash 1 

1477 One—a poetical, or emblematical subject —pen and 

> bistre-capital . 

^ 1478 Two, on one sheet—designs for architectural decora- 

0 t •• lion —~pen and wash'- 1 

.1 

ZUCCARELLI {Francesco) Flor.-—last 
t century * • - 

* l a * • * 

^ 1479 One—a capital Italian landschape, with pastoral figures 
—-pen, bistre , and Indian ink , heightened 

' ; ZUCCHERO (Federigo) Rom . 5. 1543, 

> . rf. 16°9. ' : 

-^1480 One—the Deity in a glory of angels—pen and zaas^, 

- on gm/ paper , heightened—Jine 
1481 One—a grand choir of angels—reef and £/ac& chalk- 
very beautiful 

~ 1482 One—ditto, ditto—ditto . - 

^ 1483 One—a saint-subject of many figures, arched at top , 
pen, Zdac£ cAa/& and iuask, on brown paper , height- 
ened— capital 

~ 1484 One—the pope and bishops, &c. praying for a cessa¬ 
tion of the pest—pen and wash —most capital 

-' • ' • - * Engraved bj C. Cort. , 1 \ 

* 1485 One—the triumph of Bacchus, a frieze—masterly 

- pen and wash \ ' ' ' ‘ - 

ZUCCHERO ( Taddeo') brother of Fcderigo, 

; V5.1529, d. 1566. ; - • . 

^ I486 .One—the Deity appearing to Abraham, ordering him 
: ; ' to . quit his. country —masterly pen and bistre—very 

- ■ ^r’jine 

" 4487 .One—a study of four figures for a historical subject— 
.. J red chalk, stumped — veryfne—p.L.—R. —phl. 



DRAWINGS. 12Q 

- TADDEO ZUCCHERO. 

14S3 One—a conversation in, prison— pen and wash, on 

grey paper, heightened ; the statue of a saint on each , 
'. ’ „ outside 

1489 -One—an academy, or school of the sciences— fine pen ^ , 

and washy heightened—capital 

1490 One—a grotesque circle— fine pen and wash — studies 

in red and Hack chalk on the back 
.1491 One—-a leaf of poetical designs, Venus bathing, on ^ , 
both sides—free pen and wash 

1492 One—a leaf of various studies, one in red chalky 

stumped^ the rest free pen and wash*—very masterly 

1493 One— Justice, a female largely draped, standing in - 

a nich— pen and Indian ink , on grey distemper , vi- ^ 
gorously heightened—Thadeo Zuccaro F—-capital 

J. BROWN, of Edin burgh' - continued from 

, ' ' P- 21 . r . 

1494 Two—studies from the antique— basso relievos 

from Gems—pencil and a little 'wash 

1495 Two, on one leaf—trunk of the great chesnut tree on 
Mount Etna, with two horses feeding near it, and , 
antient ruins, at the foot of Mount Etna— both deli - 
cate pen and wash 

M 496 Two—a lady sitting before a terminus, and a study of yt 
three ^piales— both black-lead pencil—fine 

1497 Two, on one leaj —magnificent ruins at Agrigentum— 
fine pencil and Indian ink-wash ■. 

1498 One—the interior of a cave, with ruins seen through 

the aperture — pen and wush ; a profile portrait of ^ 
Margaret Nicholsony size of life, on the back 

1499 Two—a finished design for a Reposo— Indian ink 

and a gentleman, whole length, sitting; two females y 
behind him quarrelling— pen and wash 

. MICHAEL ANGELO— continued fromp. 23. 

1500 Two—'a group in the Sistina Chapel, after Michael 

Angelo; and a damned head — both red chalky stumped 

1501 One—naked females sitting, one holding a child, in 

, „ the same manner—very fine 

From Lamberto Gori’s collection, at Florence. 

502 One —the design for the figure of the Madona in,the 
last judgment—black chalk — capital <• * 

From the same collection 



J?-- 

> cf 


130 


DRAWINGS. 


MICHAEL ANGELO. 


SXl^T '' 1303 0 ne —Virgin and Child, with St. Elizabeth, sitting 
/ I I by, a prodigiously fine group—free pen and washy 

heightened — most capital 

From the same collection. ~ \ 

Two, on one leaf— three naked figures carrying a dead 
body— stumped, black chalk—fine; and two-studies 
of a figure for the last judgment— black chalk 

From the Cicciaporci collection. . 

MAZZUOLA ( Francesco detto Parmeggj - 
ano) — continued from p. 73. 

^^|*Vi505 One—Madona and Child, elegantly composed— red 
' chalky stumped^-very fine ' • 

Engraved by Rosaspina. 

4506 One—two naked females standing, Cupid between 
them —fine pen "■ , 

. . From the Modena collection; t / 

ca\ -4507 One—a young man sitting in a nich, in an attitude of 
reflection, painted in the church of the Steccata at 
* . - Parma—black chalk and wash—veryfne 

, , - From Zanetti’s collection. 

4^1^1508 One—the portrait of Parmeggiano and his mistress-— 

' black and white chalky .on grey paper — capital 

It was formerly engraved by Rosaspina, and more recently for 
Mr, Ottley’s work. > 


■* r 
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jfcnd of the Twelfth Day's Sale. 


C 





Fourteenth Da 


DRA WIM1S 


VARTA. 

1509 Eight, of statues, busts, &c. from the antique ; one a 

group from the Trajan column—all in chalks , some # 

' 'heightened 

1510 Five, by holimene , &c. one on both sides —an enable- ^ 
' matical representation of Asia , > 

1511 Four—a masterly landschape, by IVootlon , pen and 

' wash ; a rustic subject, by Spang ; one fabutous, by" 
Rottenhamer , See. 

1512 Two, by R. Wilson —a landschape, and the trunk of 

■ , an old tree —both pen and wash , on grey papery 

heightened 

1513 Two— cupola figures in devout. attitudes, black and 

Indian ink , on grey paper, heightened, Venetians, 
School; aiid a Charity, masterly pen and bistre , 

1 heightened ^ 

-151,4 One—three figures, crucified, by Giorgione— mas -y 
terly pen and bistre-wash i’ . 

1515 Four studies, black chalk , slumped, and heightened $ 4 

three of busts, one a lap-dog 

1516 One —an emblem of Justice, by an old Flemish mas - 

' ter,.ignoto—fine pen and wash, heightened 

1517 Two—the Triumph of David, masterly pen and^ 

Wash ; and studies of heads, hair pencil 

1518 Three studies of river gods, on one leaf—spirited penr 

and wash • " 


JOHN BROWN— Continued from p. 129. 

1519 One—a lady walking with her duenna— Indian ink 

and bistre , heads of character on the bark — capital 

1520 Three—two smalt ovals , each containing a pensive 
1 : ^gure, black lead and slight wash ; and a female' 

_ ' caressing a goat, black lead 
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JOHN BROWN. 

^1521 Four small poetical subjects, three with AIS. expla¬ 
nation—fine pen and wash 

<^1522 Two—a group of three figures, very elegant, charac¬ 
ters on the back;, and a subject of ceremony— both 
■ black lead ■- . • - - 

^1^1523 Two—figures in meditation— black lead, a landschape 
j - on the back o f one 

X X1524 Two leaves—studies of characters, &c. on both sides; 

' ^ designed at Home—black lead pencil—very fine 

^ -*1525 One—three females, wh. 1. standing in conversation, 
highly finished, pencil and Indian ink ; done at 
Home ; a sketch of two females sitting on the back- 
black chalk ' 

1526 One—a leaf of various heads of character— Hack lead 
pencil, very Jine 

*T527 One—the Holy Family, in a landschape, the child 
asleep on the Virgin’s lap, Joseph also sleeping— 
pencil and Indian ink — capital 

1528 One—three ladies, and a young man in conversation, 
Jine ; three heads of character below 

CARACCI AGOST1NO —Continued from p.2 S. 

1529 Two, on one, leaf—one, two military busts looking to 
~ the left, free pen ; and a man’s head, front-face— 

both masterly pen ' - 

* 1530 One—the Power of Love— free pen and wash , very 
, ■ fine " ' ’r 

^ 1531 One—Hercules and Antarns, in a landschape— broad 
pen and wash —capital —for his Presca in the 
Zampieri Palace at Hologna 

*1532 One—the Murder of Peter the Dominican— masterly 
■ • pen and wash —capital 

CARACCI ( Anibal)—Continued front p. 28. 

1533 One—part of an ornamental frieze— pen, red chalk , 
and wash —P.L.— in the Casa Favi in Bologna 
^1534 One—a ditto—Jupiter and Europa in the centre— 
pen , red Chalk, and wash v ' 

. ' From the Arundel cabinet, and R.—See notes- on the back. 

1535 One—an emblem of human life—Adam and Eve ap- 
v -pear in the middle of the foreground; the broad 
passage is well crowded with fashionables , who walk 
at their case ; the narrow pat)), steep and rugged, is 
attempted by only a few, who struggle hard to 
ascend it—free pen and Indian ink, on brown paper 
—capital • , 
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1541 




1536 One—an architectural design, with figures— -free pen j? 
and wash—very fine 

1537.0ne—a naked female, back view— red chalky stump - 

ed, very fine ; a female head, size oflife, on the backj 7 
Engraved in Mr. Ottley’s Work. 

CAR ACCl ( Lodovico)—Continued from p. 29. 

:1538 One—Madona with two children— -finepeny extreme- 
. ly beautiful—etched by Lodovico himself ^ 

- „y From the Modena collection 

1539 One—a long slip landscliape—the story of Latona— ^ 

a harvest scene— fine pen and light wash . ^ 

1540 One—the Madona on the clouds, appearing to two 
saints in armour—St. George, &c .—free pen and^g 
light wash—an elegant and tasteful design 

One—Christ’s vision on the Mount of Olives— black * 
chalky stumped —capital 

' -• '.-h ' r • . . - ’ ; t\ • 

■. CORREGGIO— Continued from p. 37. 

1542 One—the marriage of St. Catharine— red chalky 

: stumped ; a study or pcntimento of St. Catharine i ^ 

; •.•> on the back , in the same manner —capital 

1543 One—an emblematical sketch for the lower part of 

the celebrated picture of Virtue Triumphant , now at 
Paris ; the same, without variation , reversedy on the y 
back—both fine pen and bistre-wash—most interesting 

1544 Two —one a design of a sacrifice, painted in the gal- 
s lery of the church of St. John at Parma, pen and 

light red chalk wash , on russet ground ; another de¬ 
sign at top, red chalk wash ; and two figures, one a g 
female sitting on the ground, the other a boy stand¬ 
ing before an antient altar j_ a cornucopia on the 
left arm of each of these figures, red chalk 

1545 One—a design for the cupola of the dome at Parma , |/ 

—red chalky very fine 

y 1546 Two figures of apostles, a first thought for parts of 
, the same cupola—pen , indigo , and Indian ink washy " 
on grey papery heightened . 

- ALBERT DURER —Continued from p. 43. 

1547 One—a picture of human life; figures on the fore¬ 
ground variously employed, some regaling, others ! 
m conversation; a town in the back-ground, \ 
front of which appears a tournament— fine yen — a | 
precious design of the master ' V 


a 




/ 
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ALBERT DURER. 

~ 1548 Two on oneleaf— careful stud?/ of a piece of arclii- 
' lecture in perspective, for one of the series of the 

• Life of the Madona ; and a sketch for the adoration 
of the kings, in the same scries—both free pen 
^ **1549 Two—the Martyrdom of St. Lawrence, free pen, 
with a little colour, from filarictte’s cabinet; and a 
k female figure, proportioned, free pen 

" 1550 Qne—an Angelic concert of music —free pen, dated 
1521, P.L.—CAPITAL 

GUERCINO DA CENTO —Continued from ' 

'**,1551 One—the death of Joseph —black and red chalk , 

< .» . stumped—‘capital ■ i 

^ 1552 One—the Madona with the child, sitting—red chalk , 

' stumped—a Beautiful design O ; ■ ’ ; 1 

GUIDO RENI — Continued from p. 58. 

4? ~ 1553 ’One — an old man’s head —red chalk, on grey paper, 
j* . • xery fine ; for the celebrated dispute o f the doctors 
^ 1554 One—an old man’s head, profile, looking up, size of 

life—black chalk, zoith a touch of red and white ditto ; 

’ ' • for the same picture, ditto 

^ T1555 One-an old man’s head, three quarters —in the same 
r-v<a . manner, ditto • . * 

% \ • ' ' • 1 ■ " ~ ' 

VINCI (L. da)—Continued from p. 123. 

s? 556 Two busts—one profile, the portrait of Artus, red 
. * * chalk, stumped , xery fine; the other, a head of 

y •"* Christ, black chalk, heightened 
1537 One—the Madona and child —metal point, on blue 
distemper, heightened—xery fine 

^ ^1558 One—a female kneeling, largely draped ; wash on 
brown coloured linen, heightened , the drapery xery 
' fine—R . r i 

^ ^1559 One—a piece of female knee drapery —Indian ink, 
heightened, and highly finished—vigorous effect 
^ 1560 One—two female heads, designs for Gioconda—black 1 
■ - chalk, very fine ■ ■ «>>.’■ 

TITIANO VECELLI —Continued from 

V 115. 

/# -^1561 One—a man, half length, praying —black chalk , on 
. blue paper, heightened—very fine 


'f 1558 


^L559 


A^156l 



drawings: 


. TITIA.NO. 

1562 One—a lady’s bust, profile—red chalk—fine / 

1563 One—designs, on both sides, of the two angels in the 

picture or St. Peter the Dominican’s assassination— 
both red chalk—very masterly y 

1564 Two—the discovery of Calistho’s pregnancy, after 

Titian , by Taverner, pen and wash, fine ; and a pen 
sketch of three figures - 1 ' . 

1565 One—St. Jerome —a capital Grisaille sketch y 

’ ’ ' ’ , . ■ t 3 v . • * 

v RUBENS (Sir Peter Paul)—Continued from 
... p. 103. 

1566 One—the Burial of Christ, the picture lately in the 

~ cathedral of Antwerp—rfine pen and wash ^ 

Engraved by Ryckmans. ( - 

1567 Two —one of masterly pen sketches, both sides, figures 

of Roman emperors, R.; and a figure lying in 
chains, from nature ' 

1568 One— ditto,—with a little red chalk, T. H. phl. R.—y 

most spirited ' \ 

1569 One —studies from antique statues—the Muses, with i 

masks, &c .—black chalk—fine 
Drawn when Rubens was in Italy 

i . ' . , - f 

PRIMATICCIO —Continued from p. 92. 

1570 One-a beautiful design for a deling at Fontainebleau 

—a circle of elegant females —red chalk and dittoy 
wash, pencil-heightened—very fine 

From Mariette’s cabinet ' 

1571 One—a group of figures dancing —fine pen and wash * 

1572 One—a figure of good fortune, with little angels 

bringing treasures —fine pen and bistre , heightened ; 
•- • —a tasteful design • • *^y 

ROMANO (Julio Pippi) detto— Continued front 

' p. 100. 

^1573 Two—a poetical design—an infant triton with a swan, 

• . free pen ; the other a piece of architecture, pen and/ 
wash / f 

1574 One—the Death of Semele —pen and wash- 
capital ; 1 /. 

Engraved in Mr. Ottlcy’s Work 

15 75 One—a rich design for a cnndalabrium, with several 
angels supporting lamps. See.—fine pen and bislrey 

—CAPITAL 


V . 
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>'■ V JULIO ROMANO. 

1576 One—an historical subject—a man crucified— fine 

pen and wash 

1577 One—a Madona and child— pen and bistre , highly 

finished—capital . 1 

f Engraved by Diana Mantuanuo - » Vr 


■' ' POUSSIN (Nicolo)- Continued from p. 92. 

^ 1578 Two—the young Saviour holding a cross, pen and 
- wash, on grey paper, fine ; and a female academy 
, figure, red chalk 

1579 One—a design for the marriage of the Virgin, for one 
of the sets of sacraments— pen aud bistre wash-fine 
s, 1580 One—ditto for a holy family, with angels— same 
' . manner—a rich composition 


CLAUDE LORRAINE —Continued from 

i ^ ■ • • • ! 


1581 One—a study from nature, a picturesque rock and 
foliage— beautifully executed, with warm tints of 
brown, upon brown paper, heightened with pencil 
white—very spirited — capital 

1582 One—a study of young trees on the skirts of a wood 
—black chalk, on grey paper, heightened with pencil 
white—full of nature 

1583 Two, on one leaf—studies of trees— free pen and Ind. 

ink, on blue paper, heightened with pencil white— 
very fine ' " • - . v 


PARMEGGIANO— Continue^ from p. 130. 

1584 One—the Madona and child, with St. Johnseveral 

figures and elegant architecture appear behind: a 
first thought for the ctlebrated Madona del Collo 
lungo now at the Louvre—red chaik , stumped— 
capital % ^ 

. ^ From Zanetti’s cabinet * V*" * ■ 

1585 .Seven—part of the contents of one of Parmeggiano’s 

pocket-books , ass’s skin ; .containing twelve beautiful 
. designs, principally of figures— metal point, height - 
. ; ened— capital • * 

From the collection of Si g. Arm an o of Bologna. Several of 
these pictures were etched by Parniigiano himself, and the 
' yrbole have been since engraved by Rosaspina 
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MICHEL ANGELO BUONAROTI—Om- 

: ' r: i tinned from p. 130. 

1586 One—a Madona and child— -fine pen—curious 

One of Michel Angelo s earliest performances 

1587 Two black chalk studies on one leaf— the Annuncia- \udi+* 

tion, with a specimen of his writing from the Cir.cia - 
' : porci collection ; and a dog lying in the midst of thC/^l^j 
flames, an emblematical design 

toI - From the Bonarruoti collection at Florence 

1588 One—a leaf of pen studies—head of a warrior, &c.— 

very fine — p.l. —in his early manner / 

1589 One—a leaf, containing four designs—a pen sketch of- 

a draped figure turning over the leaves of a book, 
from nature, which appears to have given him the 
idea for his Sybil Erithraea in the Sistine chapel / 
and three small sketches of heads, two of them in^ 
pen, the other black chalk ; two sitting figures, 
sketched from nature, on the back—pen and wash 

1590 One—a back figure, naked—a study for one of the 

devils in the Last Judgment— black chalk—very fina^~]^^ 

From L. Gori’s collection , 

1591' One—Christ on the cross, two angels lamenting on, 
each side of him in the clouds— a highly finished 
design—black chalk— capital 

Made by him for the Marchfts,a di Pescara, (see Vasari) ; 
formerly in the'King of Naples’ collection at Capo di Monti 

1592 One—two finely drawn naked figures, standing, one 
*■’ of them a first thought for his colossal statue of 1 

David— masterly pen 

RAPHAEL ( Urbin)—Continued from p. 95. 

1593 One—a study for the group of Archimedes anj his 

disciples in the school of Athens— metal point, on 
grey paper, heightened— most capital, but rubbed ' ^ 1 

The print of this drawing giyen In Mr. Ottley’s work, accom¬ 
panies it 

1594 One.-studies of boys sleeping on a bed— metal point, ^ i 

on russet ground—delicately touched ■ 

1595 Two on ouc leaf, originally one drawing— free pen 

studies for the Madona and child ; a profile bead of . . 

* an old man on the back of one , metal point , venciljZ^ 
heightened , and a female sitting on the back of th£/ j 
other, ditto heightened —very capital 


ss 
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RAPHAEL. 

- / 

~1596 One—-a group of figures figltting—a design for the 
basso-relievo upon the pedestal supporting the statue 
of Apollo in the school of Athens— red chalk., most 

', CAPITAL ' - f - - ‘ 

■ ' Engraved in Mr. Ottley’s work > ’ > 

—1597 One—the Nativity and Shepherd’s Offering— fine 
pen-yearly manner — very capital 

=-*1598 One—the Madona and child, with Elizabeth and St. 

> John— pen and wash, on a brown ground 

From the Capo di Monti at Naples ; a capital design for a 
' picture in that cabinet. From whence the drawing itself came; 

— 1599 One—the Triumph of Neptune and Ampliitrite— 
f masterly pen—a composition of ten figures —capital 
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DRA WINGS. 



VARIA. 

1500 Two—A subject of Neptune and Minerva—a finely 
executed design, of the Florentine School—red 
chalk; —and the flight into Egypt' —by an un- 
known artist—pen and wash 

1601 Two — a study of a grove of trees— masterly pen t 
style of Guercino; and a saint with angels in the^. 
»k} r —by an unknown artist— pen and bistre. 

1602 'Two—Venus drawn by doves— red chalk—an ele¬ 
gant design; and a study from the antique;^ 
the battle of the Amazones- fine pen , by Girolamo ^ 
da Carpi 

l 60 S One—atrophy—figures—armour, &c— -free pen—^ 
by Santo Piatti, Venkz 0 . —rare 

T604 Two — by Felice Gianni, a modern Roman 

artist ; • one—a design, made upon occasion of^ 
the revolution in Rome , 1793-4 —both pen and wash 
, —very spirited 

1605 J. T. Smith —a coloured design, of a fine effect irt 

• nature, upon the Thames, near Chelsea bridge * 

1)606 Two—the miraculous draught of Fishes —pen and 
wash — heightened — by Andrea Sc h i a y o n e; and ^ 
an architectural decoration,‘by P. Veronese-^ 
pen and wash 

1607 . Thirteen Chinese drawings of figures— costume in 
colours; one of them for a fan—Indian ink 

1603 Eight ditto of landscapes, with figures— variously^ 
occupied—curious 

I,6Q£LThree—Patna drawings — two of them of ladies 
'“ bathing—the other the portraits of two Jadies-^^ 
highly finished 




DRAWING*. 



. VARIA.— Patna Drawings. 

— 1610 One—ditto, containing many figures —a dramatic 
performance, acted in presence of the sultana and 
her court—some of the actors are dressed to per* 
sonify animals—and a female is exhibiting her 
skill in balancing —most delicately finished, and 
very curious and rare —from the collection of 
Dr. Mead 

~~ 16 U One—ditto, companion to the last — the sultana 
^giving audience at her summer retreat — equally 
beautiful and curious, from the,same collection 
^ 1612 One—by F. Bartolozzi — a group of five chil- 
— - - dren, playing with butterflies, §c. — oval—red and 
\ . black chalk—very fine 

' ^l6l3 One—by ditto, its companion —cupids hunting — 
three of them are employed in catching a hare, 
another drawing a bow— -ditto — ditto—ditto 
■1614 One—a charming Italian landscape, with two __ 

• figures in conversation on the fore-ground—by 

* > P. Sajcjdby, — in his best manner — transparent 
I •. colours 

«, l6l5 One — a mathematical school; designed for the , 
education of naval officers, by Goltzius —pen 
and Indian ink—very fine ; from the collection of 
1 ’* Count Geloso. 


J. BROWN, continued from p. 132 . 

~ I6l6 ,One—three ladies in veils, seen from behind— pen , 

‘ black chalk and wash; two men in conversation, 
on the back—both pencil and Indian ink—highly 
finished # . .. 

**1617 Two—leaves—one the portrait of Mr. Henderson , 
architect; the other neads of character —all in 
. ..black lead. • • . - - * • - 

8 One—three ladies, two in veils, kneeling at church— 
\ , Indian ink—very fine ‘ 

i>l6l9 One—the portrait of the artist—by himself—black 
lead pencil x 

I ~l620 One—groups of heads at a spectacle— same manner 

... ^ 

l6£l One—a group of sLudents; two of them looking 
, _ . at an open book before them— black lead pencil % 
and Indian ink — very fine ; on the back, a man is 
. . - sitting on a chair, reading— black lead 
< ^1(322 .Three on one leaf—a lady reading, a kitten in her 
' ' lap ; done at Florence ; a ditto lolling on a sofa— 
-> all black lead pencil—very fine 




tuea and bassi-relievi, with which it is adorned—/ 
free pen , done at Rome, in 1771 —very interesting 

1624 One —antient ruins at Rome—• bold pen—the tex¬ 

ture of the different materials finely represented / 

- ' > I 

ANIBAL CARACCI, continued from p. 133. 

1625 One—an academy figure—red chain , stumped—very 

fine s ■ + ' 

162(5 One—St. James, in a landscape, walking to the left; 

figures at a distance on the right— the picture now /r 
in England — -free pen, and Indian ink-wash y 

1627 One—three men in conversation— pen , black and 
\ red chalk—capital 

1623 Two—a masterly landscape ; and a sketch of two 
. figures— both pen ' *" ■ 

1629 One—a landschape ; rocks and wood by the side of 
7 a river ; and a man driving an ass up an ascent, 

in the middle distance- 7 /ree pen , with a little^ 
black chalk . 


L. CARACCI, continued from p. 133. 

1630 One—the birth of the Virgin —a capital gri-V^ 

. saille . ' ;'; ^ 

1631 One — the Madonna and child — black chalk 

stumped — Correggiesque—very fine. The subject is 
• etched , with variations , by Lodovico himself ^ 

GIULIO ROMANO, continued fromp. 136. 

1632 Two—on one leaf—Jupiter throwing his thunder, 

and two Dacian captives standing— both pen andy 
wash—fine V • >- 

1633 The marriage feast of Bacchus and Ariadne,— 

. painted by' Giulio in the Palazzo del T. at 

Mantua— pen and wash, heightened —capital c? 

1634 One—the nursing of Bacchus— pen and bistre- 

wash—very fine — it is etched by Batista Franco y 

1635 One—boar and stag-hunting— masterly pen ana 

wash— capital—-I t is painted in the palace of 
theT. ^ 

1636 One—a beautiful poetical design ; four female 

figures with a cornucopia, and two children— 
fine pen, and bistre-wash—R 


4 
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( . RUBENS, continued fromp. 135. 

|^f-^T637 One—Bust of a Bacchante — red chalky Indian ink, 
and bistre—size of life—very fine 
f638 One — a skirmish of horse— red and black chalky 
with bistre ; executed in Italy, after he had been 
studying from Damnci's celebrated cartoon of the 
■ battle for the standard- —c a r it a l 
^ l^f~^039 One —Boors quarrelling—the idea taken froln P. 

7 Breughcly i\ vigorous and most spirited design— 
black chalky Indian inky red chalk-washy and 
bistre. 

One—the deliverance of Andromeda by Perseus— 
• painted by Rubens on the outside of his house 
at Antwerp ; executed with the same materials as 
the last described drawing — great effects 
‘ CAPITAL . 




* 

1640 


N. POUSSIN, continued fromp* 136. 

Two —antique bossi-reiievi — designed at Rome; 
the rape of Proserpine; and J^cian captives 
brought before the emperor Trajan— pen and 
.bistre — heightened—very fine 

- \CA "i64<2 Two—ditto, triumph of Bacchus, and the battle of 
- the Amazones— ditto — ditto 

Sy* i^]G43 One—an emblematical frieze— d Vantico—-fine pen 
and bistre 

>-l644 One—the holy family, with St. John, Elizabeth, 
and another saint—an angel bringing flowers to 
the infant Saviour— a classical landscape back¬ 
ground—pen and wash —catita l ’* 




A 






REMBRANDT, continued from page 96 . 


■«i64 


One—the annunciation —masterly pen—bistre and 
red chalk-washy heightened — producing a fine 
effect—R. TH. . 

'1646 Three landscapes—on one leaf— all masterly pen— 
the keeping of all admirable' 

.1647 One—portrait of a lady, leaning on her elbow-chair 
. , — pen t bistre and Indian ink , heightened — c a p 1 t a l 

CLAUDE LORRAINE continued from p. 136,. 

►lB48 Two — Landscapes, on both sides, studies from 
nature in the vicinity of Rome —masterly pen on 
blue paper, with rvash K heightened— fine • 
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CLAUDE LORRAINE. 

104^ Two—ditto, on both sides—a view of the Sistins 
V Chapel— pen; the arch of Titus— pen, with wash, 

/ , heightened—very fine „ • • ! , 

1650 One — a view in the campagna of Rome—^ '-black 
lj v ’ chalk, on brown paper, heightened—fine effect _ / 
1,651 One —a study of herbage, dated 1669— free pen — ^ 

s _ y. *i v very spirited >. . ' n : 

1652 One —a landscape, with finely broken ground,— 1 * 
a singular shaped rock on the left — -free pen on 
„ ; j . ; j blue paper, pencil-heightened —v ery capital 


'' r '- i CORREGGIO continued from p. 133. 

1653 One—the boys, in the picture of St. George at 
• Dresden— red chalk, stumped — other sketches 

" Mr on . the..back, in the same manner—from the 
Modena collection — engraved in Mr. Ottley's 
work—very fine ‘ ■■"-.•'.f- y 

1654 One-—one of these boys — with variation, in the / 

same manner. R. ? ... 

1655 One— a finished study for, the head of St. Catharine, 

in the marriage of that Saint, in the French 
collection —black chalk, stumped audheightened — ^ 
very fine . ■ • 

1656 One—a sheet of studies for the cupola of the dome 

- at Parma — parts of the same figure variously^ 
designed—red chalk — capital — TH. from 
7 )*»;...♦ Talman's collection. - - .. .} : 


VARIA. 

1657 One — a design for a scene at the Opera — a magni- 
* Cficent interior of a prison, with many figures — by 
• Radel —pen and Indian ink on brown paper > 

- • heightened—fine ' 

1653 One — a study of several figures — spirited pen — by 
Hans Sebald Beham , 

1659 One—two soldiers fighting with broad-swords, by 
ViitGi li us Solis —about 1541 —fine pen—mosf 
beautifully designed , 

1(?60 Two landscapes, both sides — pen, Indian ink and 
red chalk-icash on brown paper, heightened with 
, , * . pencil-white—very spirited 
1661 One—a slight, but tasteful sketch from nature of 
fheep and covys.—by Karel pu Jardin — ■rare t 
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variA. 

■A662 One — on both sides the paper — large masterly 
studies of sheep and oxen, with figures—by 
Paul Potter — outlines in brown oil colour 
•. with turpentine—very fine 

One—a large upright composition — an army of 
assailants discomfited at the elevation of the 
Eucharist—by Angiolo Rossi, Genovese — 
—v pen and bistre , and a little black challc —a c api- 

' 0 TAL DESIGN. 

W664 The bust of the Apollo Belvidere—size of the ori- 

f inal, by Jo. Nevat of Rome— black challc on 
lue paper—heightened—perhaps the finest copy 
ever made of that beautiful head, 

GUIDO RENI continued fromp. 134. 

^1665 One—a boy’s head— black and red chalk on grey 
v paper t heightened—very fine \ - 

One—Madona and child sitting in a glory of angels 
V - —fine pen and red chalk-wash—capital 

; ; ■ GUERCINO continued fromp . 1341 

One—a landscape, with two hermits near the trunk 
—’ - /• of an old tree — capital 

~l668 One—a Magdalen’s head— pen and bistre — ditto 
->l669 One—the holy family, with an angel playing on the 
violin—free pen and bistre , engraved by Bartolozzi 
■ • • when in Italy — most capital 
"’1670 One—a landscape, with figures—a round tower, 
^ ’ with a bridge, boats, &c.— fine pen 
^1671 One—a capita? landscape and figures, a winding road, 
distant mountains, &c .—free pen 

PARMEGGIANO continuedfrom p. 136. 

•**•1672 One—a female bust with a sword— perhaps intended 
for Lucreti a— -fine pen, Indian ink , and bistre— 
an elegant design—from Zanetti s cabinet 
— 1673 One—a group of four apostolic figures on the fore¬ 
ground, three standing, largely draped—other 
figures and architecture behind— from the same 
, collection—free pen and bistre-wash — capital 

>1674 One—Venus auct Cupid sitting beside Vulcan, who 
is forging an arrow— delicate pen — one of the 
drawings made by him to procure his liberty , upon 
the package of Rome in 1527 —from the Arundel 
~:~f collection—has been etched by Vanderbdrcht , and 
' y since by Faldoni and others — capital 




DRAWINGS* 


V, 1 


* PARMEGGIANO. v 

1675 One—the Madona, in a glory, appearing to two 

saints —delicate pen and Indian ink—from the 
' Arundel collection—etched by Vanderborcht , and , 
since engraved for Zanetti’s work—This picture, the^ > 
last he painted, was at Cassal Maggiore 

1676 One—rtheMadonna and child— redchalk—engraved 

• • by Rosaspina—beautiful 

BUONAROTI (JTl. A.) continued, from p. 137. 

1677 One— a dream of Michel Angelo, relating to the 

inquietudes which he suffered in the latter years 
of his life from those employed under him in the 
. -, r fabric of St. Peter’s :. it it thus, inscribed in his 

own hand : Sognio fatto a di 16 di Aprile 1560 la^ 
notte della domenica seconda doppo pasqua —six"^ 


figures- 


en—very curious 


.1678 One—a sketch for nis own monument; at the bot- 
' tom the rivers Arno and Tyber, with the repre¬ 
sentations of the Lorenzian library and the 
church of St. Peter’s, his chief works in archi¬ 
tecture; the compartment in the centre repre- 
* sents Michel Angelo, when a boy, received by 
. the Arts into the Garden of Lorenzo de Medici, 
where he began by designing from the remains 
of ancient sculpture; on either side the guardian ^ 
genius of Buonarroti triumphing over Envy and 
. over Death ; above his sarcophagus appears the 
figure of Fame sounding his praises, with three 
trumpets, as a sculptor, a painter, and an archi- 
•'tect— -finepen — most interesting 

1679 Three, on one leaf—a first thought for the Sybilla 

Lybica in the Sistine Chapel— -fne pen : a beau- y 
tiful head, red chalk on the back ; and two pen' ‘ 
• sketches below—from the Buonarroti collection 

1680 One—a design of horses, 8tc.— free pen — a first 

thought on the back, for,the statue of Christ in the^ 
Minerva— red chalk—very fine 

1681 One—a man on horseback defending himself— -fine 

. ~ ; pen —intended perhaps for tfye cartoon of Pisa 

another horse in black chalk—from the Buonarroti 
‘ collection — most spirited 

1682 One—two draped figures, standing— bold pen — en- 
. graved in. Mr. Ottley s work —a head in profile, 

full of character, on the back 
V 
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RAPHAEL (Urbin) continued from p. 138^ 

yi683 One—a female, draped, playing upon the harp ; she 
is seated between two youthful figures, naked, 
one of whom plays the violin—the other the 
trumpet — masterly pen—a pen study for the 
picture of the burial of Christ (executed 1506) 
on the back ' ' * 

"1684 One—portrait of a lady, sitting— black chalk — 
- very fine • 

^685 One —masterly pen studies , on both sides —The 
Horace in the fresco of the Parnassus, with 
- ' ‘ studies for the hands— varied — capital. 

~»1686 One— II Padre Eterno, with angels — free pen — 
a design for one of the ceilings of the Vatican—a 
' female figure on the back—ditto 
’-T687 One—a design of Adatn and Eve —in imitation of 
that of the same subject , by M. Angelo , in the 
Capella Sistina—masterly pen (see note at bot¬ 
tom—very curious * -■ • 

1688 One—a sport of boys— masterly pen-—imitated in 
Mr. Ottleys work — most capital —a graceful 
figure of a female on the back—free pen 

1689 One— a capital cartoono/ the horse's head in 
\ the picture of Heliodorus driven out of the temple, 

pasted on cloth from the Albani palace — admi¬ 
rable. 


'/ % * - 


JORDAENS (Jacob) continued from p. 6l. 

*1690 One—-a page holding a spirited menaged horse at 
the entrance of a magnificent portal or arch, with 
V cupids at top bearing a festoon of fruit— pencil 

■ and colour — superb cartoon 
^1691 One—a prince or general on horseback, under a 
similar arch, a page behind bearing his helmet, 
and cupids over the arch, supporting festoons 
-—executed in the same manner— ditto 
1692 One—a group of three figures, with a horse ; a 
*7 prince appears in conversation with a lady of 
high rank, and a gar^on or groom stands behind 
; the horse, uuder a similar arch, with cupids sup¬ 
porting a festoon,— executed as the preceding two 
lots -— DITTO . 

. N. B. sft top of each of tTie above designs are armorial 
bearings, which mat/ lead to the names of these personages in the 
■ • two last lots. 


End of the Fifteenth Day's Sale. ' 
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J. BROWN —Continued from $. 140. 

• ■ f : - *■ > • 

1693 One—a leaf filled with heads of character, from nature, 
more than fifty in number, a conversation on 
back— black-lead pencil— capital 
1691 One—a group of figures, half length —a girl assailed ^ 
; by two friars, and heads of character, ditto—sketches V 
on the back—same manner— very fine j . t 1 

1695 One—a congregation in a church— pencil and Indian / 

1 ink—fine effect—a highly finished design — capit al 

1696 One—a malefactor confessing at the place of execution / 

—black lead—very fine expression 

1697 One—a leaf of heads of character— black lead—very jg 

.fi ne m . . : , 1 ' ^ 

1698 One—a ditto— ditto — on the back sit a robber and his^ ^ 

mistress —ditto 

•1699 One—spectators at an execution —pencil and Indian 

ink—highly finished — sketches, on the back— most ^ 

CAPITAL 

1700 One—a leaf filled with above sixty heads of character 
—black lead—very fine —a female head on the back 
—ditto 1 ’ ' 

.1701 One— ditto— with ditto on both sides—capital 

CA.R.4CCI ( Agostirfo*) —Continued f rom p, \32. 

1702* One—a group of three naked boys playing —masterly y 

pen—extremely fine & * 

1703 One—the apostles round a torrb, being a first thought 

for his celebrated picture of the Assumption — mas / 
terly pen ' ' 

1704 One—a sheet of various pen studies , chiefly for a 

Triumph' of Venus or Galatea, masterly pen ; 
group of three cupids on the back, pen and indigo> j 

• very fine —capital _ I 

From Mariette’s cabinet. ' • f i 
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CARACCI ( Ajiibal)—Continued from p* 141. 

~1705 One—an assembly of the gods— free pen and bistre- 
wash —CAPITAL 

~1706 One—a pen landschape with figures, St. Jerome in 
the right corner— ditto 

^7,07 One—a bold landschape—pen ' * 

1.1708 One—a design for a figure in the Farnese gallery— 
black chalky on grey paper , stumped and heightened 

CAPITAL 

CARACCI {Francesco) Bol. b. 1595/ d. 1622. 

4 709 One—a free pen landschape, part of a garden scene— 
fine and very rare ~ . 

. ■ CARACCI {II Gobbo de) 

~i:iO One—a sketch of two heads—bacchanals— masterly 
red chalk . . • 

' ■ < . % •:) ;v • i; 

CARACCI ( Lodovico)—Continued from p. 141. 

‘Ti ll One—the Holy Family— fine pen and Indian ink- 
washy on russet ground — most capital 
Engraved in &Ir. Ottley's work x 

^712 One—the Nativity, with St. Francis, St. Jerome, 
&c .—pen and bistre-wash—a night representation— 

• ■ . •• a vigorous and capital design „ , 

BARTOLOMMEO {Fra.)—Continued 
- t • from p. 9. , 

* l 

-<713 One—two draped figures, one of them extremely ele¬ 
gant—fine pen , ' ■ ; \ 

One—the Holy Family— fine pen — a most graceful 
design wk 

~\:\5 One—the Madona, with the infant Saviour in her 
arms, standing— a design for an altar-piece — very 


GIORGIONE DA CASTELFRANCO— 
Continued from p. 55. 

r ' \ \ r » .. ' _ . . 

'^1716 One—a king lying asleep, or, perhaps, dead, in his 
tent ; two guards, one on either side ; a young man, 
' perhaps the son of the king, sitting in/a contempla-! 
live attitude— red chalky slumped — capital 
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GIULIO ROMANO—Continued frotn p. 141. 

f \ - i- t \ 

, *One — a ditto, with red chalk-wash 

1717 One—Venus lamenting the death of Adonis, a group 

of cupids bringing the boar— masterly pen — capita ^ 

1718 One—the same subject, with variations— masterly 

pen , bistre , and red chalk-wash y heightened — most^ 
CAPITAL 

1719- One—four cupids, two of them tormenting a lizard, 

• another writing an inscription— pen and bistre — very 
spirited 

1720 One—Venus, with her attendants— five Jigures — pen ^ L^ 

tmd bistre — capital 

TITIANO ( Vecelli)—Continued from p. 135. 

* v, - 

1721 One—a landschape, with two figures, one supposed to 
4 be that of the Emperor Charles V.— masterly pen —r 

very fine 

1722 One—a Pieta, or Dead Christ, on the lap of the Ma- 

dona —pen and wash, heighttned-!-CA?iTAL ^ 

VINCI (£. da)—Continued from p . 134. 

1723 One—the Madona and child, sitting in a nich—/me 

pen and bistre-wash—a female head on the back } iru~? 
the same manner , . 

See note, copied from Richardson. 

1724 One —bust of a man, size of life, nearly profile, look- 
. > sng up— metal point , on broivn paper , heightened — jg 

great expression , 

- From the old Medici collection ... 

1?25 One— studies of a head, eyes, and mouth— delicate^ 

V pen—very fine v 

'I720 One —an elegant cassolette or shrine, richly adorned 
- with statues and basso-relievos— fine pen and bistrer' 

. —MOST CAPITAL 


Ur 




«T1 




MANTEGNA ( Andrea)—Continued from 
■ ' • - p. 70. 

1727 One—a figure of Victory, with a branch of laurel in / 
her hand, and surrounded bv trophies —masterly pen * 

■ —very fine 


4 







^k 




150 DRAWINGS. 

GIOTTO —Continued from p. 56. 

' *1728 One—the Maries and St.John—standing figures— 
perhaps a design for the lower part of a crucifixion— 
very fine —a study of drapery on the back 

Engraved in Mr. Ottley’s work 

PRIM ATIC CIO —Continued from p. 135. 

-*■1729 One—Venus and Cupid—a fore-shortened design for 
a deling at Fontainbleau— pen and wash, on grey 
ground , heightened—very fine 

r^f730 One—Danae, with Cupid and an old woman—a de¬ 
sign for a painting at Fontainebleau— -fine pen and 
washy pencil-heightened — capital 

ALBERT DURER —Continued from p. 134. 

^1731 One—a man on horseback, carrying off a naked fe¬ 
male, over the bodies of several figures lying on the. 
•** ground —masterly pen 

He has etched the figures on the back of the horse, which, 

• & ' in the print, has a long horn on his fcrehead, but without the * 

-• landschape and fighres on the ground. The print is dated 

1616—with the etching /. < - , . - 

—1732 One—a curious pen design, called the Gateau, or : 
Cakey with the representation of a printer's press , and 
type-foundery . . 

It is accompanied with a MS. dissertation on its subject, by 
Mariette, at whose sale it was purchased in 1775. Etched by 
j Count Caylus ^ - < 

CORREGGIO —Continued from p. 14 3. 

"1733 One—a study for the Madona Tn the dome at Parma, 
different from the painting— red chalky on grey 
’ paper, heightened —capital— R. T.H 

*1734 One—a different design of the same Madona, with a 
child clinging to her waist— -fine pen and black 
chalk, heightened — T.H.— capilal 
One—the head of the Madona, size of life — part of a: 

. ' cartoon for the cupola—black chalk and wash, on rus - 

v set ground, heightened — capital 1 ; ;V 

^ 1736 One—a first thought for the celebrated Nativity, called 
the Notte— red chalk, stumped—very interesting 
and fine . . V 

REMBRANDT —Continued from p . 142. 

1737 One—a young female sitting in deep reflection— free 
, pen , red chalky and bistre-wash—very fine 

>^1738 One—a landschape, with a canal traversing it, and a 
yager drawing a treck-scbuyt; a village arid wind* 

' mill on the opposite side— admirable keeping 
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REMBRANDT. 

1739 One—a ditto, exhibiting an extensive plain with a 
r -~ - town on the left, the perspective admirable— pen and 

listfe — MOST CAPITAL S&A 

" i POUSSIN (NfcJ—Continued from p. 142. 

1T40 One—the conversion of St. Paul —free pen and washyr 
a most admirable composition 

it* 1 One—the triumph of Galktea, or of Venus, with Iri-^ 
tons, nayads, and cupids— -fine pen and wash 
1742 One—Mars and Venus, with cupid and other boys-- 
free pen and bistre — capital 

Engraved in Mr. Oltley’s work. 

1/43 One—Moses striking the rock, the original sketch for 

one of his most capital pictures— pen, black chalk>yS \p f \ 
bistre , and a little Indian ink, producing a rich effect 

1744 One—the death of Hippolytus, fine landschape, 

back ground— pen and bistre — most capital — pen 
. sketches for the same subject on the back 

CLAUDE LORRAINE —Continued from 
1 p. 142. 

1745 Two landschapes on one leaf— masterly pen, on blue y 

paper —a sketch of fishermen on the back of one * 

1746 One—a woody scene— pen and Indian ink , on blue y 

" '■ paper , heightened—fne effect 1 

1747 One—ditto, on brown paper, with felled trees along 

the fore-ground—black chalk and wash , heightened^ 

—beautiful effect of sunshine 

1748 One—study from nature of trees— black chalk, on grey 

paper , pencil-heightened — capital 

Engraved in Mr. Ottley’s work of imitations. 

1749 One —an interior view,; the ceremony of opening they 

door of St. Peter's to the pope—free pen 

1750 One—a landschape, with bridges and aqueducts over 

a river; a man driving cattle over a bridge upon the 
fore-ground— pen and wash, on russet ground—a 
gorous design > 

PARMEGGIANO ( Francesco)—Continued 
from p. 145. 

r \ 

'1751 One—St. Sebastian tied to a tree; small figures in the 

back ground— black chalk, very fine; on the back^^j 
masterly sketches of shepherds, with goats, &c <—pen 
. • and wash 

Engraved by Rosaspina. 
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. PARMEGGIANO. 

1732 One—Psyche contemplating Cupid whilst asleep— 

red chalk , on pink-coloured paper , heightened—a 
most elegant design : , \ 

From the Modena collection. 

1733 One—a female figur e. standing, with two children with 

festoons of fruit hanging on either side —masterly pen 
From the collection of Zanetti. 

'Tii4 One—St, Sebastian bound to a tree and pierced with an 
arrow—fine character , pen and bistre , heightened, 
with, pencil-while - . 

.1755 One—St. Jerome praying before a crucifix ;fine land¬ 
scape—lack ground, with rooks and trees ; camels 
laden with gQod{ y passing a narrow defile in the dis¬ 
tance: one of the drawings which Parmeggiano was 
obliged to make that he might obtain his liberty after 
the sackage of Rome* in 1527 —fine pen and a little 
wash — MOST CAPITAL • 

. : From Zanetti’s collection. 

1756 One—the Madona employed in twisting thread, whilst 

St. John and the infant Saviour are at play; on the 
1 ' back, groups of children playing ,—red chalk—a most 
beautiful design 

from the Modena collection, and engraved in Mr. Ottley’s 
work. ’ ' 

1757 One—the Madona and Child seated on a throne, St. 

Jerome standing on the one side, and St. Francis 
, .1 kneeling on the other —fine pen and Indian ink , on 
an.orange ground , heightened 

From Zanctti's collection—perhaps the finest drawing of the 
artist in existence, and well known from the many engravings at 
different times made from it. . • - : 

BUONARROTA (M. ^4.)—Continued from 
*"> 1ST.; 

1758 One—masterly pen studies of horses ; one a skirmish, 

intended probably for the cartoon of Pisa —one .of 
Michel Angelo’s sonnets in his own hand-writing or. 
the back , 

From the Buonarrota collection. 

•4759 One—a masterly pen-sketch for a battle or skirmish, 
intended perhaps for the same cartoon —very fine 
„1760 One—a leaf of masterly sketches in red chalk; Her- 
cules and Antaeus, &c. on both sides, with one of 
his poems autograph —most interesting 

- . /Thi* poem is copied in fac simile in Mr. Duppa’s life of Michel 
' " ‘ Angfclo. 
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176l One— a design for two groups of the Capella Sistina— 
Charity , &c. — a sketch of an arm on the back —black 
chalk — capital - /C 

From the collection of Lamberto Gori. 

, 1762 The poems of Michel Angelo, the first edition, 

* / published by his nephew and printed by the Giunti, 

in 1623 , in sheets, complete, and never stitched 

From the Buonarrota family—unique. 

1763 One—a study for the head, of St. Bartholomew, in 

the last judgment, larger than life— black chalk; va¬ 
rious sketches, black and red chalk on the back— 

CAPITAL * ‘ 

1764 One—descent from the cross —black chalk, stumped— 

. CAPITAL' ' . _ 

* From the cabinet of Cond4 Geloso. 

1765 One—the fall of Phaeton, in the same manner, made 

- in 1559 ,for his ft lend Tomaso Cavalieri —capital yC ? 

/ The collection of Lamberto Gori.—See Mem. in Michel Angelo's 

own hand-writing on the back. - - 

1766 One — three figures in conversion —masterly pen—R 

—the original from which Baptista Franco'made the^rjp 
' copy—engraved in Mr. Rogers's work — R — capital ! 

— See note on the back 

1767 One— THE FAMOUS DREAM OF MlCHAEL ANGELO— 

/ black chalk, exquisitely finished — most capital 

■It differs in some respects from the prints engraved from it. 

1768 One — a sketch for the group of the martyrs,” and 

u the seven mortal sins,” in the last judgment, but 
very different from thefinished picture — two fine heads^^/^j- 
ana other sketches on the back —black chalk — capital ! 

From the Cicci^porci collection, engraved in Mr. Ottley’s work, 
f 769 /One: — a bust of Cleopatra — a highly finished and ca¬ 
pital design—black chalk 

- < Also engraved in Mr. Ottley’s work. 

From the longevity of Michel Angelo, added to the facility 
with which he drew, it might reasonably be supposed that his de¬ 
signs are far from rare: such supposition, however, would be 
. greatly erroneous, and it may be confidently asserted, that there 

•re many considerable collections which cannot boast even- one 
genuine design by the hand of Buonarrota. Vasari, his bio¬ 
grapher, informs us that, a short time before he died, he burnt 
. • prodigious number of hi* drawings, sketches, and cartoons, 

(probably all he had with him at Rome)-that those who came after 

him might remain ignorant of the great' labour he endured in 
bringing his works to perfection inanzi che morrisse di poco 
•bbrucih gran uumero di disegni, schizzi, e cartoni fatti di man 
sua, acciocchd nessuno vede9se le fatiche durate da lui e i modi 
di tentare l’ingegno suo per non apparire se non perfetto : e io ne 
ho aleuni di sua mano trovati in Firenza tnessi nel nostro libro 
de’ disegni.”— Vatatri, tom. x. Edit, de Siena , 1793, p. 211. 
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- The designs, therefore, which he had at different period* 
made for hi* friends, especially Tonjmaso Cavalieri, and the 
Marchesa di Pescara, and those he had left at Florence, were, 

' peshaps, the only ones which escaped. Many of his sketches 

were till lately preserved in his house, still belonging to the 
family at Florence. The Cicciaporci family, as is mentioned 
by Baldinucci, had others. A large proportion of those con- 
, ' tained in the present cabinet are from the above collections. 

RAPHAEL SANZIO —Continued from p. 146. 

^1770 One—Minerva standing in a nich —a highly finished 
r and cajpital study for the school of Athens—metal 
point on russet distemper, pencil-heightened —and 
' other studies —-metal point 

' 1771 One—designs of a naked figure sitting on a stone, 

' lack view—Hack chalk— capital—p.l.— free pen 

sketches on the lack; amongst other figures, is that 
of the man holding the standard which Marc Anto - 

- nio has engraved _ ‘ . 

'^T772 One—a head for one of the figures m the Miracle at 
Bolsena— Hack chalk, heightened— capital —p.l. 

R, Us-m • H - f *>• v?j 

>1773 One—D iogenes, half draped, sitting.on a bench— 
metal point , on russet distemper—studies of the legs , 

*• &c. separate—a design for the school of Athens — 

MOST CAPITAL - 

^1774 One—a study for the school of Athens —three figures 
—red chalk — capital —a Mack chalk study of the 
Madona on tlie lack — R. rh— capital 
See Riqhardson’s Travels, p. 30 

+■ 1775 One—a vigorous study of two figures —Hack chalk , on 
grey paper, heightened—for the descent of the Sara- 
* c cens at Ostia, one of trie friezes in the Vatican— 
capital .. w ; >' 
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G. WALLIS —a living British Artist—a, 
Native of Scotland. 

776 One—a rocky mountainous Fandschape, the summit 
• reaching above the clouds, with a continuation of 
cascatelli from the top to their arrival at a lake or ba¬ 
sin at bottom —hair pencil , with Indian ink and listre 

. Iti* a view in L’Abruzzo, with georgical and other figures 

on the fore-ground, in the costum6 of that'country. 

777 Another grand mountainous view in Italy, near Pales¬ 

trina, richly wooded, with a castle on the summit of 
the highest hill, and a man driving cattle on the fore- 
ground —executed in the same manner — G.A. Wallis, 
Rome, 1797— capital. * > , V 


' 




OMITTED. 


RAPHAEL. 

J /3' JO 177 5*One—studies —a young man going up steps, another 
/ • • descending* and a head of Medusa —metal point, on 

russet ground , heightened—for the school of Athens 

—MOST CAPITAL . • 0 

/ / Engraved in Mr. Ottley's Work. 


/ / Engraved in Mr. Ottley's Work. 

C>£j '^^I775**0ne—a group of seven naked figures fighting for a 
/ ■ ' ' Standard —masterly pen ^^0 

One of Raphael’s most capital drawings. '/ 
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1778 A grand romantic and wild view in the Highlands of 
Scotland, with trees torn up and shivered by the ele¬ 
ments; the remains of a druidical temple appear on 
the left fore-ground : with a subject from Ossian's 
Poems-—Fingal advancing to attack the spirit of Lodo/' 
' ' —executed at Rome in 1804— in the same manner 
—CAPITAL 

^779 A grand and most capital Asiatic landschape, 
with majestic trees on the middle and right side; in 
front of which Abraham appears entertaining the an- 

§ els ; and behind them^under the shade of the trees, 
arah is listening, at the window of her cabin, to the 
conversation of the angels—the whole composition is 
executed with an admirable effect of claro-obscuro 
and perspective — it is full of interesting details; 
and, in fact, a veritable chef d’oeuvre —broader 
pen , Indian ink , and bistre, heightened / 

Gifted by nature with sublime ideas, and an enthusiast in 
his profession, this Artist has successfully employed his eminent 
. . talents in landschape scenery, appropriately enriching the same 

with historical or fabulons subjeats—which unite the wildness 
' " of Salvator Rosa with the classic chastity of Nieelo Poussin, 

and the elegant simplicity of his kinsman, Gaspar, without 
yielding the palm to any of them, either in the grandeur of his 
conceptions or in the bold facility of his execution. His masses 
are large and variegated, his perspective plans correctly de¬ 
graded ; his trees justly formed and relieved, and, as well an 
- the herbage on the ground, richly foliaged. His merit, though 

but little noticed in his native country, has ever been justly 
appreciated in Italy, where he has long resided ; as well as in 
other parts of Europe, where his works are known : and there 
is no doubt of its receiving, some time or other, its due meed 
in this country, which, though tardy, is sure at length to do 
justice to such extraordinary talents. 

1780 A large portefolio, with a number of rubbish drawings 
1781 A dwarf mahogany cabinet, with seven drawers, fo^ 
holding designs 1 • " 

1782 A ditto— ditto ' 

1783 A ditto— ditto '* - ^ 

1784 A ditto, with six drawers - > ' 4 


THE END, . 
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